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JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 


851-852 Carnegie Hall, New York. 
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PIANOFORTE INSTRUCTION. 


Certificated 
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HALLETT GILBERTE, 
TENOR—COMPOSER 
Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St 
"Phone, 3021 Bryant 
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Conductor, choral clubs, etc. 122 Carnegie Hall. 
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ART OF SINGING. 
172 West zoth St., New York. 
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Author of “Analytical 
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Harmony,” “Theory of 
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‘New Method of Mem- 


Delma Heide, 
Paris. 


Musical Courier, 
Marbeuf, Champs Elysees, 


ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 


Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, Broad- 
way and o4gth St. ‘Phone, 2924 River. 





Dr. CARL E. DUFFT, 
Studio: 


New York City. 


1 East goth St., 


LOUIS MILLER, 


PIANO INSTRUCTION 
117th St. ‘Phone, 3713 R Harlem, 
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MME. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL 


Voice and Diction, — 
St. Mare New York City. 


Tradition 
Ave., 


Building, 
Bidg., 434 Fifth 





RL M. ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. _ 

Residence Studio: 423 igoth St. 


MARK ANDREWS, 
CONCERT ORGANIST. 


E. r7th St., New York, or 
Willow St., Montclair, N. j. 





32 So. 
Mme. SIDKY BEY, 
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Concerts and Recitals. 
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DELIA MICUCCI VALERI, 
Italian Vocal Specialist 


and Grand an. reper- 
recummendes BONCI, 
58th St. 


instructress, 
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MRS. REGINA WATSON, 
SPECIALTY. Repertoire 
Pianists, and the training of 

207 Indiana Street, 


work with Concert 
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Chicago, Ill. 





JOSEPH JOACHIM SCHOOL, 
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Geral line Director 
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914 Carnegie York. 
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Department, 
Hall, New 


Morgan. 


and 





FLORENCE HAUBIEL 
PIANIST Pupil of 
Martin Krause, Berlin 
Broadway and 
Riverside 3656. Office 


Leschetizky, 
Studio: F 
7th St., 


"Phone, Hours 12 to 


MACHIN, 

VOCAL INSTRUCTION. 
Certificated Pu il of Vannuecini 

1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St. New York. ; 
“I can confidently state that Mr Parson I rice’s 
knowledge of th voice, both male and female, 
and stvle of singing entitle him to a high 
rank among teachers.” ANUEL GARCIA, 


LILLIE 
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FLORENCE MOSHER, 
PLANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. — 
Address: 137 East Seventy-third street, New York. 








EFFIE STEWART, 


DRAMATIC SOPRANO 
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St., New 
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350 Degraw St., Brooklyn 

30 Fulton St, Brooklyn. 
Sieinway Hall, Room 16, New Yor! 

98 Maple Ave., Morristown, N. J 

Tel. Call: g207 J 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
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AMY GR \N i. 
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and Mélisande,” 
Instruction, 
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“Electra,” “‘Péleas 
“Enoch Arden,” ete. 





CARL FIQUE, | Piano. a 
KATHERINE NOACK-FIQUE, 
Dramatic 
FIQUE MUSICAL 
12 28 DeKalb 
E L INOR COMSTOC K, 
PIANO INSTRUCTION. 
Pupil of Theodor Leschetizky. 
Te elephone, 3049 Plaza. 749 Madison Ave. 
FLW. RIESBERG, 
INSTRUCTION~ IANS. ORGAN, 
OMPANIST. 
os4 Eighth Ave., ccrner 56th 
"Phone, 3555 Columbur. 
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THE NEW YORK INSTITUTE FOR 
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VOCAL CULTURE, 
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Complete musical education given to students 


from the beginning to the highest rfection 
F. & 


H. CARRI, Directors. 
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for 
Accompanying and Theory. 
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West 
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Teachers 
r24th St., 


Classes in 
New York. 
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THEO. J. TOEDT, 
INSTRUCTION, 
New York. 


Mr. AND Mrs. 
VOCAI 


Home Studio: 163 East 62d St., 


DANIEL VISANSKA, Vrottnist 


Returned from Berlin after nine years’ 
concertizing and teaching, will accept engage 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., 
Mondays and Thursdays, to So. 
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New York. 
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J. JEROME HAYES, 
VOCAL INSTRUCTOR 
Van Dyck Studios, Eighth and 56th, St. 
"Phone, 594 Columbus. 
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58 West goth St., New York. 
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JULIAN WALKER, 
TEACHER OF 
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s5 West osth St, New York. 


GARIBALDI ARRIGHI, 
VOICE CULTURE, 
Metropolitan Opera House Studios, 
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Dr. EDOU ARD BLITZ, 
SCHOOL SIGHT SINGING. 
Mondays and Thursdays 1 


807-808 Carnegie 
Res. "Phone: 
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ELLA MAY SMITH, 
INSTRUCTION PIANO, SINGING, 
HISTORY. 

HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 
Ohio. 


MUSIC, 


} Jefferson Ave., Columbus, 
Telephone, Automatic, 2294. 





ROBERTO CORRUCCINI, 
Vocal 
GRAND OPERA 


Phone, 
8865 Columbus. 


Instruction. 


REPERTOIRE SPECIALIST, 
37 West 6oth St., 
N. Y. City. 





JESSIE DAVIS, 


PIANIST 
Recitals 
Room 407, 


~Lessons. 
Pierce Bidg., Boston, 


Concerts 
Residence Studio: 





ANNA E. ZIEGLER, 


VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


Summer Course, 1425 Broadway (Metropolitan 
ayer House Building), "Phone 1274 Bryant. 





MIL TONE LLA BEARDSLEY, 
PIANIST. 
Hall, 


143 Carnegie New York. 


A. BUZZI-PECCIA, 
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3: West o6th St 
express station). "Phone, 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Fouch Gallery, 
rooklyn. 


133 Carnegie Hall, New \ 








PAUL VOLKMANN, 
TENOR. 


Henry Wolfsohn Bureau. 
1 West 34th St.. New York. 
Philadelphia Address, 1:0 South 18th St. 
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VIRGIL GORDON, PIANO INSTRUCTION 


EST BIGHTY-SIXTH STREET STUDIOS: 
pa West 86th Street, near Broadway, New York 
Teleghons, 6910 Riverside Prospectuson Application 


Mrs. HALL McALLISTER 


acher of Sin 
MUSICAL MANAG =MENT 
407 Pierce Bullding Boston 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 











Musicales Arranged 
1624 Chestaut Street 589 Main Street 1 East 40th Street 
Philadelphis East Orange, §. j. flow York 





Moa, Thurs. and Sat.| Wed?day Telephone Tessdays and Fridays 


Froir WELD 


Soloist St. Bartholomew's Church, New York 
Menegemest; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


wanciRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLPSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








ma-cor 
COzPnrvow 





RMB 


For Bates and Terms Adéress 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers. 
Artistic no Playing. 
THE PAELTEN SYSTEM 
__Booklets—Carnegie Hall -New York 
AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Buliding, | 
1425 Broedway | 











Phone, 1274 bryant 


WARFORD z 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 395 Gramercy 
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VOICE PRODUCTION 
Mr. Cuilis is a pupil of the Royal College of 
Music, London, and teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 








New York 





Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with P nt York Philharmonic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hail 
Address: 144 East 150th St., NEW YORK CITY 
Emma BANKS 
PIANIST 
704 West End Avenue 
"Phone, 1673-8 
5 
Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 
_Mé@ress: PANNY A. BELL, Seo’y, 7 Bast 15th St. 
ORATORIO, CONCERT—RECITAL 
SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 


Pine Arts Bidg. 5219 Hibbard Ave., Chicago, t!!. 
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‘YOUNG: 


2 W.R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1943-Tth Ave., HewTerk 


ATMA FRYER 


PIANIST 
Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 


G 
e 
s. 


Baritone 
Concert, Oratorio and Recitals 
Manegement of 
ANTONIA SAWYER 


251 West 88th St., New York 
Phone, 89 Riverside 




















SOLO VIOLINIST 





: GRASSE 7 
Metta K. LEGLER concerts 


DRAMATIC SOPRANO 


Address: 525 Orchestra Bulidcing - 


RECITALS 
- Chicago, 111. 





FLORIO VOCAL STUDIOS 


104 West 79th Street 


Cable Address: FLORIEL 


Tel., 7682 Schuyler 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1842. Yearly attendance, 950 stu- 
dents ofall countries. Students received at Easter and Michaelmas each year, but for 
eigners received at any time, in accordance with page 9 of the regulations. 

[he course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo simging and -_ ugh training for the 
opera, chamber music, orchestra, and sacred mesic, theery, composition, history of 
music, literature and axstheties. 


Prospectus in English 
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Send tor Booklet 


or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


= VIRGIL 


DR. ROENTSCH 


20th Season 
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Piano School and Conservatory 
Fall Term Begine September 16, 17, 18, 1909 


MRS. A. M: VIRGIL, Directer 


21 Wet 16th Street, NEW YORK 








Representing Miss Clara BE. Munger 


REW TORK: Friday, Satay ond Monday 1425 Bronteny 
Terr ~=FRANK WALLER ‘ccompanist 


Organist Memorial Charch of Christ 
‘Phone, Orexei 2381 629 Pine Arts Bid , Chicago, ill. 
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MAXIMILIAN | DUDLEY BUCK, Jr. | BERTHA CUSHING cHILD| GERTRUDE SANS-SOUCI 
p ! L7 F £ VOCAL INSTRUCTION VSO NTRALTO _, PIANISTE—COMPOSER 
JAMES 0. BOONE. Assistant _—810 Carnegie Hall, Now York | yee LANG STUDIOS BOSTON, mass. | MOTEL CARLTON NEW YORK 
MAX WERTHEIM CLARA E. MUNGER JESSIE F. -»AGHS 
naan Se ia meet | rune See Te ney oer | oor TEACHER OF SINGING || Pin tenets ese 
Sixth Year Season 1909-10 | Mig Katherine LINCOLN a 


Watter S. YOUNG 


VOCAL INSTRUCTION 
— 802 Carnegie Nall NEW YoRK 


ic. EDMUND SEVERN 


OICE Veen.an, PIANO 
‘Phone, 


STUDIO ; a West 56th Stree 2503 Columous 





MARK Tf. OBGRNDOR 





PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicago 
Stereopticon Musicales in conjunction with 

Anne Shae Faulkner 
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MZ=rOZ>O FLORENCE 


= TURNER-MALEY 


SOPRANO 
ADDRESS 

tor West r36th St, New Yort 

Phome. 2920 Audubon 

SOPRANO 

Soloist St. Bartholomew's Church 
MANAGEMENT: 

WALTER R. ANDERSON 


& West a Street, New York 
Phone, 349 38th 















TENOR 
WOLFSOHN BUREAU, 1 Wes! 34th Si. 


Perseaal Sibema v The ao eertel, | 15 Enat 10te tt 
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DUF AULT= 





TENOR — 
Guateaee, Concerts, Recitals 
Instruction 


33° West 234 Street 
Phone, 2962 Cheisea 





““RABO 


ARENS VOCAL STUDI 


SOPRANO 


Oratorio, Concerts, Recitals, 


L D 141 East 16th $t., N. Y. 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


"MY VOCAL METHOD" 





KITCHEL 


TENOR 
Sele Mecagencst 
WAERSEL and JONES 

1 EAST 426 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 14294 River. 





DOWNING 


BASSO CANTANTE 
150 HILLSIDE AVENUE 
NEWARK, N. J. 

L. D. Phone. 





Mu: OHRSTROM-RENARD 


Teacher of Voice in All 
its Branches 
444 Central Park West 
New York, N. Y. 





LANKOW VOCAL STUDIO 


25 West Pre. Street 


NEW ion ciry 


RS. JANE GORDO 
SUCCESSOR _ MADAM ANNA 
Specially prepared by ber, and seven years a teacher with ber in her studios. 





CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 





FINNEGA 


TEewonmt 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
3167 BROADWAY 
5145 J, Morningwiée 





gGwee 


1425 Bag meme New bs 
ouse g- 
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GEORGE) Z TOC) Z4-0n 


King Clark, 
oronto, 
Flor 
. Jean 


Teacher of George Fergusson, Bertin; 
Paris; Dr. Carl Dufft, Y.; Geo. Dinon, 
Shannah Cummings, Katherine Bloodgood, 
ence Mulford, Viola Gillette, Maude Berri 
nette Fernandez, Edith Milier 

Special Operatic Training (Including Action) 





FRED’C MARTIN © 


PERSONAL ADORESS 
S15 West 124th Street 


Telegbens, 4858 Borsing. 





BASSO ——o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





Ww™M. EBAN SN ust 


CONCERTS, RECITALS, 
Studio 13 WEST 42ND STREET - 


MUSICALES 


NEVW YORK 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 
Concerts, Recitais, 
Masicalies 


Telephones, 1946 Piaze 





\NAPOLIS | 


Z Music :: 





EDGAR M. 


to the above, are twenty teachers of the highest 
school of Music and Dramanc ‘rt i. the M 
Youn Caden M.CAW 


CONSERVATORY ¥ MUSIC 
4 The Speech Arts :: 
— 


_ Modern Language 
VIOLIN- then ohannes Miersch 
Mrs. Edgar M. Cawky 


SPEECH ARTS— 
Mr. Charles Williams, ++ 
Wo beat alien = 


Wea. | @ Department tor 
LEY. Director, 430 N. Mer'dn St. Indianapolis, Ind 
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the Oldest in America 
The Best in the World 
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The Piano that assures 


satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


Manufacturers 


[fucago 
































STERLING £ — 


High Standard of Construction. 
DERBY, CONN. 








The EMERSON 


1849—SHORT GRAND—1907 


sactifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., Siac 


Not so short as to 





OLDooNEW 
VIOLINS ESTABLISHED 


TiALIAN STRING: Ra ag 


JOHN FRIEDRICH& BRO. 


SHES TRE AMAUCOTEL 360 FOURTH AVE. ;’ 
NEW YORK | " 


“TRICOLORE TESTLO 
VIOLIN STRINGS 





q ] 
Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The ae a num- 
bers some of the Leading Musicians and Artists of today. 
Elocution Languages 
m | Location ideal with respect to home comfort and luxurt- 
. ous surroundings. The finest and most completely 
ws equipped buildings devoted to music in America. Day 
and noe students may enter at any time. Illus 
trated Cotsia FREE. 
MISS CLARA a 
Righland Ave., Oak St. and Burnet Ave., 


KRANICH & RACH 























trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WII Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 














BASS- BARITONE 














Soloist St. ue etre tainoe 
ORATORIO, OPERA 


VICTOR HARRIS: 2 
rant MIOT LE “ee 

















rronuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


WIE TINGes- 
SOLO VIOLINIST 
““ DAMECK:= 
Frances 
&§ Wes! 38th Street 
New York 
MEZZ0-SOPRANO 
Win DOENGES “tenon 
ALOIS TRNKA| amy (UFronD 
CONCERT VIOLINIST AND INSTRUCTOR OF | | CAIRNS 


VON 564 Park Ave., New York 
eng ATRALTO 
THE SEVCIK METHOD 
186 Lafayette St., Hew York. 





76 West 113th Street, New York 
"Phone, 205 Harlem. 








Graduate of Prague Conservatory under Prof. O. 
Sevcik. 
‘Phone, 6383 Sorieg 
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‘ 
at this concert. It was a strictly Russian program and D major mazurka. a bol ( wsky rawing 
his selections were Kalinnikow’s first symphony in G steadily g t tl 
minor and Scriabine’s “Poems de l’extase.” Both works was lete 9 
have been given here before, but never so impressively as t these well known selections of the wor P 
under Kussewitzky He is a born conductor and during plaved magnificently the s of his t , 
the past year he has grown and developed to remark- the delicacy of his execut Wel t ter displa 
able degree He read the y with breadth, wit ) ft ’ sthet y concept , 
authority, with a thor Wing and with i vas s | : I 
solute command of all technical resources of the art t " t sp f 
of conduct g and the flight of fantasy, the poetry a d the tw tar r waltzes wi s rea pert t 
the passion of the Serjabin poem were ill ed by K [he walt \ i great 1 
sewitzky in the most impressive manner N greate! this season t has t yla put is oft } 
proofs of Kussewitzky’s genius for conducting ¢ Brahms violin cor 5 t \ : 
desired than are to be found in the compliments paid hin t least twenty rendit $s; whereas t t waltz in the ae 
by his famous colleague, Arthur Nikisch, at the conclusi ume key has not | ' Wy 
of the program Nikisch said to him “l am astonished! though much easier a I les i t flecti tha 
You have been conducting only such a short time and cat this one Godow ss w S \ P 
do all this? You are a born conductor: everything is ist rs was Mr G W \ 

re—you have the technic, y« have imaginatiotr Vienna to \ r fi rect und My 
M Sr. af ) have temperament and you bring everything out with I It seemed good s r ag t x 
W., M p10. 5 plasticity. It was wonderful, and I really know of no one w s] ft graced ring e eight ( 
Lamperti is dead The famous old singing teacher who could have conducted these works bett areaties 
passed away here yesterday n, aged seventy [he im- were the very w s which I myself heard from the grea 
mediate cause of his death was an attack of pleurisy es¢ of all conductors. Arthur Nikis K ussewitricy 288 
brought on by influenza. In Lamperti the musical world self declared that this was th proudest moment 1, f é f N . 
has lost a great man, the last of the famous old Italian sing Although Kussewitzky hecoses interested in orch é ' f 
ing masters, the last really great 1 presentative f bel tra leading. he sh nean abandoned his first » \ ' 
canto Che illustrious maestro was ill only five days. He 4, double-bass t keeps lis practi , { ( t 
continued teaching up to Saturd March 12 the after \mong t “ 
noon of that day he gave | last lesson nad this was to tilgars A flat ying \ \\ | rt 
an American, Mr. McKenney, of Portland, M Weak eon a y ; 
ened by the influenza, the master was mpelled to take gedy { | . , 
to his bed on Monday, and from that time on he was s S ling ( | : 
unable to touch food n spit ft the resulting great de At t 
bility, he was mentally very active, and on Thursday " : 
morning he demanded to be allowed to get up and g ft \ f 
about his work rhree phy ind a rse were « cede gi 5 
stantly at his bedside, da ‘ ight, fror Monday on at ‘ t 
but as the stor h refused 1 rishment there was, of NpPose r , 
course, no hope Friday morning he fell into leep ‘ m \\ 
swoon and he did not regain cons¢ ness. Lamperti had a ‘ t 
no children and is survived only by his widow, Dora Lam t { t . 
perti, who was his faithful and constant companion for t req 
the last twenty-four year Rarely deed is such cor et wit bs 
jugal harmony as was theirs found in the art world, ot u 
for that matter, in any of the other walks of lif Ma to f ‘ 
dame Lamperti understood the artistic nature of her fa r 
mous husband to a wonderf gree, and she red for loy 
him and looked out for his we re during this quarter ot tul task 
a century with touching fidelit Her society became $0 tof t ‘ ; ‘ 
indispensable to him that he « 1 not bear to have her we \ ‘ 
leave his side at all; it s i e, but it is an actual ‘ " 
fact that these two people were never separated even for a Wagne Beet 
day during those twenty-four year The case is almost { y 
unparalleled. Lamperti wa tive as a il instructor ‘ . 
for more than half a century, t would be impossible fering , 
to estimate how great and far reaching were his services m t 
to art At first an assista f his far father, Fran re " 
cesco Lamperti, the founder of t Lamperti school, he ement 
soon branched out for himself during his residence ‘ iy! t 
in Milan, Paris, Dresden a Berlin, vocal students from t 
all civilized countries of the g of all ag and of all : nM f 
degrees of talent flocked t it Of the host of disciples “ I 
who sat at his feet, Marcella Sembrich | ittained the 
greatest fame, but for « | there has been scarcely an t 
opera house in Europe that $ not rbored one of his ! 
pupils Among these were the late Paul Bulss: Stagno, tine t t 
the famous tenor; Ravolli, Helene Hassreiter, Henriett THE LATE G. B. LAMPERTI AND HIS FRIEND, ARTHUR the assist ( f Sicgi ' { 
Sartori, Berthe Brethol-Piersor Agne Huntington M. ABEL! nRe 
Anna Sachse-Hofmeister, to mentior lv a few Ernes FP cna = - Ne . 
tine Schumann-Heink als« tudied with him for hort Fischer-Schneevoigt ms ' b } 
time. Lamperti counted among his personal friends nearly i j RTS Roms ' peal W 
all of the great artist f th - fty ware During his plays in prblic rie i Deel engaged ft neduct the i aT . Fi j 
, Londot Symoh OCirchests earl , Anril ifter ‘ 
stay in Paris in t early sixties, he was an mtimate ; oe F " 
friend of Rossini and Gounod. He ; man of high will return Moscow t dertake % iq ert ' prised tH , ta; ¢ dag 
ideals—a genuine, big, whole-souled artist I do not be tour with his private orcl t I Sixty-five mer fe ha gue ff e | 
lieve he had any real enemies, but he had detractor hartered a steamer and will sail along the Volga, givi ert : ' 
chiefly other singing teachers wil wer lous of his Concerts in twelve large towr The tour will : serge . ; . 
great fame and succes I knew the master intimately month and during t whole time the musici: will ’ — , . wnt 
during the five years that he lived in this city, and on live u : 
day during a conversation I brought up this subject, whi sa 8 ; ' 
was for him a delicate o No greater proof of th Godowsky ws prog ’ , :' 
moral grandeur of the 1 1 hav ‘ hown tt the Chopin B ‘ . us | : ' : 
in the big hearted irge mind way in which he spoke bo the deat = f Lamperti . in the a , “ on , . , » Ww 
of these detractors; he stood so high above jealousy and He MNPOFS OF | rt ; r ten . 
envy that he did not even be ch peopl ial ia | the great p cw a : . ' ' ' . ' 
October Lamperti celebrated his s ntiet! rthday in the ’ the finale f ¢ t . ‘ j 
best of health and spirits ttle d is friends think ? 6 af ence I saw t , Gepartes i , 
then that he would so soon pass away | burial is t a hy Wes ‘ ' ' ' ' ; 
‘ peacefully lt requires ¢ ‘4 noc ‘ nl +} ne ‘ Pi ti way " 
take place on March 21 at the Hedwig Cemetery, in t ' ‘ ” » . , 
northern part of Berlin wa De > Spee Hi. omepini 1 accuracy lies ' | 
nee ene apes that Godow tt , 
that w most mmpressive Il heard ¢ ght w igh re ‘ the ; 
Kussewitzky and a singer appeared ir neert at the er the grave , ’ ‘. ins . - Gar 
Philharmonie on Sunday evening, whicl ent was at place of the ¢ . G aie playec ' 
tended by 3,000 listeners da g them the Russian ele Chor progra @ wit 2D on ‘ . ‘ 
ment, aS a matter ! rse vas predominant K uss¢ the tw ta . ’ ; ‘ | . ‘ ty There ‘ ‘ 
witzky, well and favorably known here as nductor, lonaise-fantas p. ¢ the C shave. + Spalding’s w 
greatly enhanced his reputation by his magnificent work waltzes: the G n r ballad: the G maior ie ‘ rt F 
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enthusiastic as at the orchestra concert von Schelling, Secretary of State Stemrich, the Privy group including the F sharp major impromptu, a prelude, 
give numerous encores. Counselors Kurlbaum, Gallencamp, Hansemann, Paskow- the C sharp minor waltz, the B major nocturne and F 
zx ski, Frau Kurlbaum, Mrs. Georg von Siemens; the direc- minor fantaisie. Burmeister was in excellent form and 
Heinemann has never been heard to better tors of the Royal High School of Music and the Schar- his rendering of this program left nothing to be desired. 

this city than at his third concert, given at wenka Conservatory; the painters Knaus, Gentz, Von A great deal is always expected of an artist having the 
gakademie « n Wednesday. His program was made Krumhaar, Rhein, Vogel, von Werner, the sculptors Liszt traditions, as Burmeister has, and in the way of 
‘eder and ballads. He began and ended with Eberlein, Lessing, Goetz, Lunburg, the daughters of the technical finish, cf beauty and variety of touch, of con- 
ging six numbers by this favorite composer, and Imperial Secretary of Finance, the directors of the ception and of warmth of expression surmeister was ad- 
ime a number of novelties by Hermann Deutsche Bank, Von Gwinner, Helfferich, Heinemann; mirable throughout the evening. Burmeister fortunately 

Ertel. There were six songs by Durra, Mr. and Mrs. Georg Fergusson, Mr. and Mrs. Stillman- considers piano playing an art, and not a science, as do 

ne of them, entitled “Zigeuner,” Kelley and Dr. Ludwig Pietsch. From this it will be seen some of the modern manipulators of the keyboard; in in- 

demanded de capo; some of the tha Mr. Burmeister occupies a prominent social as well terpreting the ideas of the great masters he makes first 

Brahms’ influence. Ertel, as an important artistic position in Berlin. His program for absolute beauty—beauty of tone and beauty of phrase, 

and as a result his playing appeals to highly cultured audi- 


d upon t 


* 
i 


with three novelties ana 
Kevlaar,”’ has a great ences 

and his piano accom -. RRre 

One The brothers Waghalter, Wladyslaw, violin, and Ignaz, 

conductor, appeared together at Bluthner Hall with the 


Biithner Orchestra on March 12. The violinist played 


rece 


ompanied by 


is a beauti Max Bruch’s second cencerto and a new concerto by 


is in splendid Mieczyslaw Karlowitsch, a Polish composer, who died last 


ed tremendous year, aged thirty-three, and about whom very little is 


ballads 1 known. This violin concerto will hardly become popular 
up a terrific as a regular repertory number, but it contains parts of a 


material to draw good deal of interest. The romanza is a charming bit of 


he has a tre writing for violin and orchestra; the first movement is 


He can make a weakened in its effect by a lot of awkward and ungraceful 


effect: yet on chords for the solo instrument, but there are interesting 


ssive moments moments in the finale. Waghalter, who studied with 


Heinemann Joachim at the Hochschule, is an admirable violinist. He 


mental grasp combines an excellent cantilena with a thorough technical 


st impas } command of his instrument; his musicianship is of a su 


very Pat perior order and he plays with a great deal of tempera 


audience ment. He made all that could be made out of the not 


Wednesday very graceful Karlowitsch concerto and his interpretation 


soul left the of the Bruch left nothing to be desired. His style is dig 


hour having been nified, manly, and his playing reveals the artist of serious 


Hans Herrmann’s intent and lofty aims. He had the assistance of Adelin 


umber o “in Fermin, who sang a selection from Mendelssohn's “St 
numb f Heme g 


nei.” in which his Paul” and an aria from Eugen Diaz's opera, “La Coup du 
great baritone roi de Thule.” Mr. Fermin has an agreeable baritone 


by a packed voice and his manner of singing was warm and sympa 
thetic. Ignaz Waghalter, as a special favor to his brother, 


conducted the entire program. It is one thing to conduct 


than thirty-five 
recitals and ora 
imit to his drawing cpera and quite another to follow a violin soloist through 
a modern and difficult novelty like the Karlowitsch con 

certo, and Waghalter’s remarkable versatility as an or- 

RICHARD BURMEISTER, 


‘ chestra leader was again demonstrated by the way in 
successful pianist and teacher now living in Berlin “ é 


innovation in the The 
cital in the concert which he accompanied this work. It is very difficult for 
Saturday evening. This is just the right length for a recital program, lasting orchestra and none but a born conductor could lead the 


lls of Berlin but it is a Only an hour and a half. It consisted of the Beethoven, musicians through the mazes of the score with such ease 
idience which Bur- sonatas in E and F minor, op. go and 57, and a Chopinggfana assurance and, above all, with such success, Wag 


th with the hall It jin eo - 
cee | MAESTRO FRANZ EMERICH 
Varnhiihler and VOCAL INSTRUCTION and MADAME TERESA EMERICH 
Sauerma, Countess PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Ramis a ount Goertz, Maior Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


cial CAVALIER MARIO SAMMARCO, the famous Italian Baritone. PAL KITTEL, Dramatic Tenor, Vienna Imperial Opera 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTRAM tadwous, the Basso of the Berlin Royal Opera and Gurne- 


of the Savage “Parsifal” Tour. manz of the Sav “Parsifal” Tour. 
Caan. es Pane Dramatic Tenor, of the Hammerstein Opera, MICHAEL Heroic Tenor of the Royal Opera, Munich. 
e Lohengrin of Bayreuth Festival. WARS TARZLE! irst Dramatic Tenor, Carlsruhe and Munich Roya! 
FRAnciS. ‘ucttenan and *Mme. Maclennan-Easton, of Berlin Royal — 
Opera. *PRARCES —, Soprano of the Berlin Royal 


kos! S Gee. 
*TRULY SHATTUCK, MARGARETHE MATZENAVER, Mezzo-Soprano of the Royal Opera, Munich. 
PIANIST AND TEACHER] FLORERCE WICKHAM, Mezzo- Soprano of the Schwerin Royal Opera MARCELLA LINDE, the renowned Concert Singer. ° - = 
Authorized Representative of and Kundry of Savage “Parsifal” Tour. ELISABETH FABRY, of Berlin Royal Opera. 


LESCHETI2ZKY ADAMO BIDUR, the famous basso, now of the Metropolitan Opera. 
Zantener St., 8, Berlin W., Germany INSTRUCTION GIVEN IN ENGLISH, oFBERL FRENCH AND ITALIAN 


ee ee EDGAR The names marked * are those of pupils of Mme. Emerich. ERLI N, W., Nurnberger Platz a 


STILLMAN-KELLEY |mavrice ARQNSQW/VERNON SPENCER 


KLAVIER PADAGOG 
COMPOSER Pianist and Instructor of Advanced Piano Playing Berlin, W.. Germany 
STUDIO ADDRESS Tauenzien St., 19A, Berlin, W. Per ten years the only assistant of STUDIO: HBILBRONER ST., 16 


— : LEOPOLD GODOWSKY Cerner Bayerischer Platz 
GEORGE ARENBERG RING 9 TUBR 6, WIEN It., AUSTRIA 


FERGUSSON Bi VIOLIN VIRTUOSE now con- 
certising in Europe 

BARITONE aaah ts Gestion Sf, Jeortion, core 

Vocal Instructor oy very evident.” —Voss- 

AUGSBURGER ST. 64, BERLIN W., GERMANY "A hi ly endowed vi linist. He 


rende 
Address: Care Concert Direction : 


WOLFF, Berlin, W. Flottwell St. 1 
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Pupiis received in the house and prostics © supervised. 

In charge of MRS. POTTER-F ISSELL, pupil of Step- 
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dorsed by Emil Sauer and leading len musicians. 
Dunning System of Improved Music Study for eee 
also represented. Instructor in Ehrtich’s School 
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halter has a remarkably keen grasp of the import of a 
score, and he knows how to establish the contact between 
himself and the orchestra, and also the audience, as do 
few of the younger conductors of the day. There is al 
ways a great deal of vitality in his work. His brother 
brought the program to a close with Tschaikowsky’ 
“Serenade Melancolique” and Wieniawski’s A major po- 
lonaise 
nner 

Elena Gerhardt jis very popular in Berlin and she is al 
ways greeted by full houses, thanks to her beautiful voice 
and her noble, impassioned delivery; but she has always 
enjoyed the advantage in this city of having Arthur 
Nikisch as an accompanist. This was not the case, how- 
ever, at her third and last recital, for the great conductor 
was suffering with a sore finger and could not touch the 


piano. The hall was fillled, nevertheless, with a select au 
dience that followed the distinguished vocalist through 
groups of lieder by Schubert, Brahms, Grieg, Weingartner, 
Strauss, Goldmark and Rubinstein with rapt attention, as 
my assistant informs me. As a substitute for Nikisch, 


Paula Hegner was secured, and the young lady gave the 
singer sympathetic support at the piano 
neRre 
\ sensational event was the appearance of Marie Wieck, 
the venerable sister of Clara Schumann, in a concert given 
at Choralion Hall by Mary Wurm. Marie Wieck ts now 
seventy-eight years old and this was her last public ap 


istinguished pianist, 


pearance. She was in her day a very « 
having enjoyed the instruction of her father, Friedrich 
Wieck, who was one of the greatest piano pedagogues 
of his time He fitted her, as he did her famous sistet 
Clara, for the career of protessiol il pianist Marie Wieck 
began to study the piano when five years old and at the 
ize of eleven she played in public with her sister Clara 
the Moscheles E flat sonata for four hands. The fact that 
Friedrich Wieck allowed her to play in public at that age 
is proof that she was far advanced, for he was not the 


man to tolerate imperfect, amateur public performances 


n 


s own children. It was Franz Liszt who introduced the 


plano recital, but Marie Wieck is said to have been the 


first artist who played programs with the composers ar 


ranged in chronological order; this was t Dresden when 
he was still a young girl, and these concerts made her 
famous During her long career she won success as a 


piamist throughout Germany, Austria, Switzerland, Den 
mark, Italy and England During her tours she came in 
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contact with all the celebrities of the day, and was made Orchestra, who scored a big success with his perform 
much of by royalty She was repeatedly a guest of the wice of Mozart's D major concerto for ut und piano 
King of Italy When she first met Verdi in Italy he re ind who was heard again to great advantage in Weber's 
quested her to play for him something by her brother-in- charming and so seldom heard trio for flute, cello 

aw, Robert Schumann; like her sister, she was especially piano, in which the neert giver had tl assistance of 


successful as an interpreter of Schumann, and at this, her Hugo Dechert, cello, and Richard Rdéssler; a concert by 


last Berlin appearance, on Thursday evening, sbe was the pianist, Amy Hare, with the assistance of J. Gester 





eard together with Miss Wurm in Schumann's variations, ump, violin, and H. Bayer-Hane, both members of the 
op. 46, for two pianos. When she appeared on the plat Philharmonic Orchestra, and b« very fine artists; tl 


form the entire audience rose in a body and greeted the last quartet evening of the Dessau Quartet, with the as 


aged maestra, the last representative ff a great name sistance of Jose Vianna da Motta. Further, there was a 
which has been famous for a century, with a spontaneous concert by Dirk Schafer with compositions of his own, in 
outburst of enthusiasm As to the playing of the vener which he had the assistance of Carl Flesch, violin, and 


ible lady, that was a great surprise to everybody. She Gerard Hekking, cello. Schafer is a creative talent of no 
still has a beautiful touch, a clear, pearly technic, and she mean order, He has ideas in abundance, he has good 


displayed an amount of esprit and warmth in her delivery nical command and he is a master of form. He is one of 


that was astonishing in one of her age. | remember hear the few younger modern composers who write really beau- 
ing Annette Essipoff some years ago at a Philharmonic tiful lyric melodies, as in the adagio of his fourth violin 
oncert; Essipoff was then only fifty-five years old, but onata, for instance tlowever, there is a good deal of 
she failed to show the mental activity and the hre of modern spirit in his work \ song recital by Marie Berg 
Marie Wieck, who is seventy-cight rhe distinguished old who gave a program of Italian music, beginning with old ‘ 
lady received an ovation. Mary Wurm also scored an en nasters of the fifteenth and sixteenth centuries and end 
phatic success with her Schumann program Technically ing with moderns like Sinigaglia, Puccini and Leoncavallo, 
she is thoroughly grounded, she has the true instinct for and piano recitals by Arthur Rubinstein, Alfred Schroeder 


tonal effects and she is thoroughly musical. She also plays and Gunther Freudenberg were also heard 





with warmth and her work throughout the evening was z2Re, 
very satisfactory. \ Max Reger festival is to be given at Dortmund from 
nee May 6 to 8 It has been arranged by Conductor Hiittner 
Gottfried Galston was the soloist of the seventh con f the Dortmund Orchestra, an admirable band of mu 
cert of the Society of Music Friends, under the direction icilans, that played in Berlin two years ago with great 
Oskar Fried, and he had a big success with his splendid cee 
performance of Liszt's E flat concerto It was stirring, nee, 
virile piano playing, thoroughly worked out as to tecl For the benefit of those three remarkable American 
nical detail and beautiful in tone color and variety of 1 prodigies, the Berlin isicale was give ust 
ance Galston ts steadily growing as a pianist and hi Sunday afternoon by Annie Huntley, the Australian pian 
work is always convincing and satisfactory At this cor teacher The youngest child is now in Italy with hi 
cert an overture by Richard Wintzer, “Marienkind,” met mother; but David Berlino, the twelve year old pianist 
with a fairly warm receptior Although not a work of was heard in the Bach-Tausig toccata and fugue in D mi 
great importance in point of invention, it shows the com- nor, in the Chopin B flat minor scher und in Liszt 
poser to be a facteur of commendable attainment Riel Rigoletto” fantasy. David does not play like a child, but 
ard Strauss’ symphony fantasy, “Aus Italien,” brought the like a mature artist; his technical equipment is remarkable 
program to a close for his age and he displays in his technic and in his chord 
mre playing and phrasing a virility that would do credit to 
Other concerts of interest during the week were Julia many an older colleague He intensely musical and a 
Culp’s fourth song recital, which occurred at Beethoven bright future seem i red him, provided the whet 
Hall before a sold out house; a concert by the flute vir withal for further study is forthcoming, It was to hel 


tuoso, Emil Prill, first flutist of the Berlin Royal Opera providing this that Miss Huntley gave the musicale at 
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n w tted for the children Little seven year 
I played a Goltermann cap io and the Popper 
tte he cello | Beethoven’s D major variations 
p displaying remarkable gifts for both instru 
t | e assisted by Frl. von Branden 
le y S nn, Strauss and others, 
lent impr She has a pure, sympa 
ntelliges and a warm delivery 
Le 4 
e American tenor, now one of the 
4 Berlin Royal Opera, recently 
é edi gh, where he sang 
J Edinburgh Scotsman writes 
\ ( terpretation of the part 
whi a trong vocally as it was dra 
| und 1 the foretront 
Brit teno1 laclennan 1 ot an Englishman, but 
1¢ Florence las 
the Waldweben” 
a poken of very highly by the Scots 
| tl ATE \I nnan as Raoul in the 
I f | that he had made .great prog 
\ t especially, with 
1 tort ind his voice 
nRe 
10,000 { { nding the i 
i ed, on Kur 
< ib ri d the papers have 
The board of directors has been 
| ph Brasch, Fedor Berg 
1 t { ert Direction Wolf 
Le y ly tthe ! (4,0 els ind 
\ | ent president f the 
l pur t tock company, 
uuild on the site at Kut 
O4 large with all modern 
) t \s | announced some 
fp ane 1 been chosen 
1 t undertaking 
nme 
( Lire " l \ tudied here with 
1 Mavence Opera, 
\ 1 1 personnel. Miss 
f Cobina, recently 
) t Night in t Magic Flute,’ 
! May e¢ papet praise her beau 
cellent colora 
RRR 
‘ || nothe ha ust 
triut t ) 1K » Lond She 





CREAT ORE : 


gave recitals in Aeolian Hall and her success 
was so great that she was engaged by Landon Ronald to 
New Symphony Queen’s 
On this occasion the distinguished young American 
Tschaikowsky concerto greatly en- 
Miss 


Cottlow’s London criticisms are magnificent and the pub- 


first two 


appear with his Orchestra in 


Hall 
pianist’s playing of the 
hanced the great impression made by her recitals. 


too, was very enthusiastic in its tokens of approval. 

Che critics speak in special praise of her playing of Mac- 

Dowell’s sonata “Eroica.” For instance, the Morning Post 

says “Miss Cottlow gave a noble reading of a noble 
vork ArtHur M. ABELL. 

ST. CECILIA CLUB CONCERT. 
One of the events of Easter week in New York was 
the concert of the St. Cecilia Club at the Waldorf-Astoria 


last J Reinhold von Warlich, the basso, 


that 


uesday evening 


assisted in a program was unusually interesting, al- 


tho ih there 


were some numbers quite unworthy even of a 
semi-social, semi-musical organization. The fine audience 
manifested the keenest interest in the soloist of the night, 
and after him, the familiar offerings like the barcarolle 
from “Hoffmann’s Tales” and the arrangement of “Love's 
Dream After the Ball” gave the greatest pleasure. Two 
other songs also entitled to first mention were the Brahms 
‘Ave Maria” and Clutsam’s charming Persian song, 
Myrra Mr. von Warlich revealed a voice of surpass- 
ingly rich timbre and his singing was aglow with the 
vitality and beauty that arouses jaded minds out of their 
cold indifference. For his first group Mr. von Warlich 
sang three Schubert songs. “Ganymed,” one of the un- 
known gems of the composer, was followed by two which 
ire favorites, “Sei mir gegriisst” and “Ungeduld.” In the 
second half of the program, Mr. von Warlich was heard 
in three English songs and his diction was a real consola 
tion to those who have little hope of English as a lan- 
guage for artistic lyrical interpretation And, what a re 
buke this European artist administered to those American 
singers who mouthed their words while singing English 

ngs. When Mr. von Warlich sang Chadwick's “Ballad 
of the Trees and the Master,” every syllable was distinct 


ind every word polished. Jacobsen’s “Requiem,” a setting 


to Stevenson's poem, proved another grateful offering. 
Lastly, Mr. von Warlich sang “A Man’s Song” by Victor 
Harris, the musical director of the club 

The larger numbers given by the club included “The 
Wind-Swept Wheat,” by David Stanley Smith (for chorus 
and soprano solo), and “The Sea Fairies,” a cantata by 
Mrs. Beach, for chorus with soprano and alto solos. The 
concert closed with the singing of Gabriel Marie’s “Spring 


Song.” The 
the 


names of the members of the club who sang 
were not published Such 
New 


solos 


an exhibition of 


modesty in York is puzzling 


AND Sorin and Fall Toar Now Booking 


Room No. 130 Knickerbocker Theatre 
Bidg., 1402 Broadway, New York 


FRANK GERTH, Mgr. 





Aage Fredericks a Specialist. 

Aage Fredericks, the young Danish violinist, is a special- 
ist in the music of the Scandinavian, Russian and Finnish 
composers. His playing of this Northern music has the 
true flavor which never fails to charm and fascinate his 
Mr. Fredericks was the first to play the 
violin still in manuscript, at a 
and his work met with 


audiences. 
Sibelius 
concert in Helsingfors, 


while 
Finland, 


concerto, 


tremendous success, 


Following are several press notices regarding Mr. 
Frederick’s New Rochelle (N. Y.) appearances 
Mr. Fredericks again proved himself an artist of high attain- 


ments His playing was brilliant and was distinguished by great 
sincerity and elevation of style rather than by mere sensationalism. 
New Rochelle Press, February 2, 1910. 
Mr. Fredericks again proved himself an artist of great attain 


His 
Ro- 


and won the hearty 
Wieniawski's 


Evening Standard, 


ments applause of a sympathetic audience. 
playing of 


chelle 


“Legende” was especially fine.—New 
March 2, 1910 

Aage 
bility of 


Fredericks made a deep impression by the 
, the depth 


that was 


dignity and no 


his style and sweetness of his tone and a com- 


mand of technic absolutely satisfying. He has a winning 


will and 
to take 


tainly 


personality and with added experience gain an assurance 


positiveness that will enable him his place with the great- 


est living artists. He is cer a genius of the first order and 


his work was a veritable triumph Being especially an exponent 


of Northern music, his reading of the Grieg sonata was most in- 
teresting and entirely convinecing.—The Pioneer, New Rochelle, 
October, 1909 


Rider-Kelsey to Concertize. 


Rider-Kelsey will, in 
agement of Loudon Charlton 


Corinne future, be under the man- 
Few 


rank 


Possessed of a 


American singers hav- 
ing attained prima donna 
than Madame Kelsey. 
exceptional beauty, she 


enjoy greater popularity 
soprano voice of 
has sung throughout the 


under the most important auspices 


country 
where she 
her fame is no less than in her 
that Madame Kelsey will be 


frequently next 


In Europe, 
has appeared in opera, 
own country. It is probable 
recital 


her reputation 


heard in more season, and while 


rests, in large measure, upon her achieve- 
ments in oratorio, she has nevertheless repeatedly proven 
herself a recital She will 
devote the entire season to concertizing, opening it with a 


New York recital in C Hall. 


artist of delightful attainments 
arnegie 


The Song Birds Flit. 


Charles Dalmores sailed for Europe last week on the 


steamer Potsdam, The Lusitania carried away Lina Cava- 


lieri and Henry W. Savage. 





Nordica Engaged for Buffalo and Paterson Festivals. 

Madame Nordica has been engaged for the Buffalo and 
Paterson music festivals 
Buffalo, May 12, 


The prima donna will sing in 


and in Paterson, May 13. 
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Giuseppe CAMP ANART 


Por 12 years leading baritono of 
the Metropolitan Opera House, wil! 
take a limited number of pupils 
this winter. Applicants to be seen 
by eppointment only. 


668 W. End Ave., near 92d St., New York 
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Leading Basso Manhattan Opera Co. 
For Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
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Special Recitals and Programs of Slavonic, 
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—O 
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MUSIC IN BUFFALO. 


Burrat N. ¥ March 3 ) 
The Ball-Gould Quartet gave the last of this season's 
series of chamber music recitals on Easter Sunday after 
noon at the home of Edward H. Butler Chis popular 


1] 


quartet played on Tuesday it Niagara Falls, as 


sisted by local talent and some Rochester musicians 
New York 
Harry it 

ch; Mabel Driver, 


Music 


Fellows, d 


On the program State Teachers’ 


names of irector 





Association appear 


of the Delaware Avenue Baptist Chur 
solo contralto, and Ray Burroughs, organist May M 
Howard, music critic of the Buffalo Express, will speak 
on “Tone Color and Modern Orchestration.’ 
nne 

Che writer attended a spirited rehearsal of Easter music, 
Harry Fellows directing and Ray Burroughs at the piano 
each of whom inspired the singers to do their best. Well 


did they respond with the soprano solo, quartet and chorus 
“Christ Is Julian rhe 
Redeemer,” anthem, Awake, Thou 
Mack 
setting of Kingsley’s fine poem, “Three Fishers 
at the | 


Risen,” ftom Edwards’ cantata, 


also Maker's “Awake 


; , 
ifiane $ 


That Sleepest,” and for a secular selection, 
realistic 


lhe quartet Yelaware Avenue Baptist Church in 


cludes Miss Liebler, soprano; Mabel Driver, contralto; 
Mr. Work, tenor, and Mr. Hager, bass 
Exceptionally fine pr lished in the local press 








indicated a widespread, reverential celebration of Easter 
Day. It would be encroaching on valuable space to pub 
lish in detail thirty-four programs p hed in the Buffalo 





Express 
ue, 


writer knows from her 


- 


Phe ittendance at Trinity Church 


how majestic was the music at the 7:30 and 11 a. m. set 
vices in this magnificent edif Seth Clark, organist, can 
} 1 


e relied us and solo 


work 


silvery, 


upon to present the best 
Macfarren’s Pascha N¢ 
like wondert lly 


Frankenstein also has a beautifu 


only in chor 


stra,” a boy soprano’s 
Di 


In 


flute voice was ippealing 


tenor voice 


Tibi,” from Gounod’s lesse Solenelle” was sung with 
ne ettect, and later the Credo, \gnus Det and 
“Sanctus,” the latter always an inspiring number 
zn ne 
The special feature at St. Paul’s was the singing of a 


new duet written by A. J. Webster, organist, for the so 
prano and contralto, Kebecca Cutter How ind) = Mrs 
George Barrell. Mrs. Howe commands the highe salary 
of any woman singer in Buffal Her only teacher has 
been her father, a well known Bost instructor, E. Cut 
ter, Jr. Mrs. Howe will go to Boston soon to give a series 
of song recitals. Mrs. Barrell has arranged a song recital 
at Twentieth Century Hall, April 16. Coenraad V. Bos, 
her assisting artist, stopped in Buffalo last week with Dr 
Wullner to make final arrangements. On this occasion 


Mr 


accompaniments 


30s will play piano numbers as well as Mrs. Barrell’s 


ad 


A Liverpool firm is about to publish an organ composi 
tion entitled “Meditation,” written by W. Ray Burroughs 


York) 


(a former pupil of William C. Carl, of New 
Rn Re 


The Orpheus will give its next concert, 


Hinkley, soloist 


April 4, Allen 


ae 

Andrew J. Webster is busy 
splendid Philharmonic Chorus for the 
12, 13 and 14 
Rossini's “Stabat 


days rehearsing his 


big festival of May 


Some of the compositions being studied are 


Mater,” Goring-Thomas’ “The Swan and 


Skylark,” Cesar Franck’s 


chestra 


The Thomas Or 


the 


Psalm 15 


SO 


will lend support to the Sailors’ Chorus and 


Spinning Chorus for women’s voices from the “Flying 
Dutchman.” 
nner, 
Clara M.. Diehl’s jast musical lecture on French and Rus 
sian composers was delightfully instructive and entertain 


Miss 


the more recent school of 


Diehl's fine piano illustrations of 


| ably 


and 


ing, interspersed by 


Russia, supple 


mented by the vocal numbers of G Jones, who pos 
sesses a rarely beautiful voice. One of her teachers was 
Max Decci (instructor of Mariska Aldrich). Miss Jones 
has also been taught in Paris, consequently her French dic 
ion is perfect. She sang with charming ease Lalo’s “L’Es 
clave” and “Souvenir,” and Delacroze’s “Le Coeur de 
m’ami¢,” also Augusta Holmes’ “La Belle du Roi” and 


lschaikowsky’s Miss Jones is the daughter 
of Captain Jones, the projector and builder, 
Miss. Many auditors requested Miss Diehl t 


“Pourquoi 
f Gulfport 
repeat the 
beneficial, for she 


the 


has been so delightfully 


pr 


which 


se, 


of French lan- 


Parts It 


munciatior 


is an authority on the 


guage, having was a pleasure 


to hear the 


spent ye: 


names of the various composers pronounced 
Much 
characteristics was imparted 


Rene 


will take pl 





correctly valuable information concerning salient 


A noteworthy concert ace tomorrow night at 
Hall The Clef Club, mixed will 


Convention 200 voices, 


present a remarkably fine program under the direction of 


Vogt, of 
Toronto. So, as usual, there is a big demand for 
Madame Kirkby-Lunn, the English 


} 
solo 


Alfred Jury, whose method is the same as Dr 





seats 


contralto, will be the 


attraction 


RRR 





Word has just been received that W. Ray Burroughs 
organist of Delaware Avenue Baptist Church, will give 
in organ recital April 10 at Convention Hall 

VIRGINIA KEENE 
MUSIC IN BIRMINGHAM. 
Birmincuam, Ala., Mare 29 ) 

h y ’ nein fe | } ril 

the programs of the music festival to be given Apri 
19, 20 and 21 have been published and show an array of 
music for the five concerts which should please a variety 
f tastes the New York Symphony Orchestra, with 


quartet of soloists, Sara Anderson, Nevada van der Veer, 





Reed Miller and Marcus Kellerman, will be assisted local 
ly by the Treble Clef Club and Mrs. Truman H. Aldrich, 
Jr., pianist, in the first program, and the chorus of the 
Oratorio Society, which will sing the choruses in Tschai 


kowsky’s “Eugen Onegit \ Wag 
ner program closes the festival 


Stapleton, soprano 


on the third program 
I 


Marie 
reputation 


who is n 


was the gu 


as a sok 





st, 


— 


in this city recently Miss Stapleton, a pupil of 


Ormsby, is permanently located in Pittsburgh, and, during 


a month’s vacation, has sung in two recitals in 


Memphis 








THE 


BOSTON SYMPHONY 
ORCHESTRA 


MAX FIEDLER, 
HAS ENGAGED 


FRANCIS 
MAGMILLEN 


for the Season of 1910-1911 


Conductor 


as one of its Soloists 


Managers: HAENSEL & JONES 
One East 42d Street - New York 











on March j 


In the recital of March 19 she assisted William 
pianist, of Chicag Miss Stapleton was heard hers 
Sunday, March 13, at the Second Presbyterian Church 
nares 
Those who remember the singing of Frank Ormsby, 1 


pleased to hear 
Fifth Av 
ha 


summer opera here several years ago, ar 
ot the 


Ormsby 


his appointment as tenor soloist at 
New Y« Mr 
the past year in Pittsburgh 


i 


Glen Friermood, the popular voice teacl 


Baptist Church rk City 


of his pleasant studio inusicales on Saturday, March 19 
Evelyn Going and Alice Phillips, tw idvanced pupi's 
sang groups of songs, and Mr. Friermood finished the pr 
gram with two more groups In a recent Berlin lette 
THe Musicat Courier special reference was ma to th 
pupils of Hugo Kann, among whom was Glenn Frey« 
wood, who is none other than our Mr. Friermood He 


has produced a large number f compositions for bot! 
voice and piano, which, although as yet unpublished, cot 
pare very favorably with others of their class and are fre 
quently heard Mr. Friermood leave in April for the 
summer im Europe 
nner 

The wh the personal effort of Mr rr na H Ald 
rich, Jr., a fortunate three hundred d sixty Brahmsite 
will enjoy a series of matinee musicales during the next 
winter season The number is limited only because of the 
seating capacity of the auditorium of the Chamber of 
Commerce It is Mrs ldrich’s intention to bring a pian 
ist, a violinist and a singer for the three concerts, and 


while they are yet to be selected, Mrs. Aldrich’s connection 


with the guarantee of their excellence 


The season tic 


project is ample 
kets ill 
and many more could be sold were they 


Truitt, director of music in the 


: i 
were taken within the first week, 


ivailable 


Mobile city 


Maude | 





ind county schools, was a visitor in this city last week, 
attending the Alabama Educational Association On 
Thursday afternoon, at a meeting of the music section of 


the association, Mrs. Truitt made an address on “How and 
Why Music Should Be made the Ala 
Her talk supple 
mented by forceful arguments, which should be productive 


a Required Study in 


bama Schools.” was most instructive 


of progress along the line of which she spoke t 
parts of Alabama where music is not a r juired st ly, as 
it 1s in the scl s of e Birming $ 

| RA JAC? dA 





M 
Friday evening, March 25, at t Churcl ft Go 
Shepherd, the sacred antata, Whivet ( iry, y J 
H. Maunder, was well rendered ‘ f thirty ‘ 
assisted by Mrs. Ge rge fi M sop! i s | 
Elmore, tenor; Jose X. Schreiber , ck* 
Phillips, vi Sigurd Fre« nN ce \ 
bett, organs und Rev. M. Camiphe Ss kel I 
RRR 
Phe st cor t Jack I S 
ciety was given at t W sor A = it 
‘ March M el Wert 
lemonstrated his ty by t : a 
program, whic Sist pr y t vor tr (orn 
ind Berli und «6th 1 { y 2 bert 
Sigurd Frederiks t Ww n ° & 
forn 
Ree 
Much interest is being 1 ifested in the s 
music festival of t Jack lle ¢ f Society 
by the Ladies’ Friday Musi t iy \pril 
12, with the New York Syny y ( t 
lowing soloists: Sara Andet Nevada va r Ve 
Reed Mill r and Mar s kK ' iM ' c 
good form. and lging \ t < 
tickets there will t 
erts 
nne 
he Florida Sta MM | ‘ \ “ 
Id its third ti | tt 
School of Musical A I) t 7 f 
identical with t é é f ut 
wh ttend iy ¢ thre t f 
rea torm ) { 
n April i t! f | 
S 1 wea | t tor \ l 
81 ? he) | ‘ pi 
mimitt } ‘ 
, ! it ‘ ; 
rving t ‘ re Mi | ‘ \ 
! musi 1 | pp 
{ this important t t 
im mus! Jac ! af 
toward t nd ft tt 
‘ enti will « } A ri tt 
result Uh p t ‘ t 
n present nec é 
mental | St. Cees ( . 
respor t lor the I t | 
ion, wi turn paper t f { 
itself \! re t \\ t ‘ : 
th { | 
A Bantock Recital in New York : 
An entire program devoted t posit (it 
Bantock, the y ng bong | 
a concert in Mende iH W « 
week, by Mr. and Mr Warde | ‘ t ( 
lotte Gaines, a Of ! | i 
Beard y, ar lent i 
t powertul! baritor ‘ 
f the Bantock mposit entitle 
in addition The Jest | 
(Gain Mrs. Lask ’ i 
mg tor wers lik ] t 
Regine ind 1 
! vealed ! cl t« ; 
d at the pia b 
Ly pite the sir rit 
there wa } evital t t 
i neert give ip t 
be a genius nd t 
Ly ‘ it t t tast 
and warm tone qu ty ! 
positions, a fant ¢, rom f rka. Of these t 
romance was the t f Mr. Laske 1 i % 
marked impress wit 1 Jester l Ir 
Gaines did her best work u , whicl Bantocl 
has grouped wit i Song f Ch Os 
with other mus ‘ f t e¢ Bantoch yosit 
would add agreeabl riet | f em 
is something of an afflictx 
Connell Sings “‘ Lochinvar.” 
At John Wanamaker’s, in Philade!phia, last week, H 
tio Connell, the baritone, scored nother ¢ 
when he sang Chadv s balla I t 
composer conducting the Philadelp () est ‘ 
eived no less than five recalls, and t 
enthusiastic that he was immediat engaged } | 
Lewis Brown to sing at the aft rt 











MUSIC IN NAPLES. 











Mare », 191 
| ibert Giordano’s new one act 
vozzetto liri (a rough lyric sketch), as he 
Month of the Virgin 
p ere at the Theater Massimo, 
} nducting the work, which 
led by M wn L’Amica.” The opera wa 
nd distinguished audience 
t known Italian criti 
e! xpre attend the pre 
papers were unanimous in de 
if entrancing beauty, of melodi 
isitely t juil, often light 
t of much dramatic inten 
‘ i! en of a children’s 
with tl beautiful Bay of 
There is no plot Phe 
Neapolitan poet, Salvatore d 
( t ! character study 
tl ermen who con 
suntess wi 
Carl 1, a Ne ipolit 
es to visit her young son to 
efore of a sudden ill 
d the simple natured sister 
er endi Carmela); Ornelli (lhe 
a a three were 
I r } ver o in the hands 
Wa pre ent Was 
r ral time at the close Th 
ed at San Carlo, this city 
! é ‘ interpreted by Emm 
r imat Of by kleanora d | 
nemre 
( D’Autrefois” gave a 
it t Politeama Giacosa t 
th subscription concert of the 
(5 pI Martues L he ompany 
! | \M 
M. Jurs 
M. Desn t V la gamba), and M 
iced =appro 
i xt 1 century om 
Mares Frescobaldi 
! ! et and Sacchini t} 
! e mstruments 
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can be made to produce a tone of any great volume or 


carrying power. Especially was this true of the clavicem 
balo, which was at times quite lost to the ear in the con 
certed numbers. The musicians were all fine artists and 
the afternoon proved highly enjoyable to a very large audi 
ence 
Rane 

Monday evening at San Carlo, “Andrea Chenier” served 
for the “addio” of the eminent baritone Riccardo Strac 
ciari. The exceptional artist in the role of Gerard again 
exhibited his remarkable voice to fine advantage, as well 
as his extraordinary dramatic gifts. The title role was 


Augusto Scam 
pini, who possesses a mellow voice of great volume and 
With artistic develop 
there is become 
the « 


sung by a most promising young tenor, 
further experience and 
doubt but that he 
Agostinelli de Cisneros, 


compass 


ment, no will famous 


Others in ast were Cenami 
Campanini conducted 


n ne 


Kaschmann, 


ind Berardi 


Arimondi and 


de 


made 


Druetti, 
Dad 


San 


Vignas, 
admirable 


Cisneros, 
cast for “Lohengrin” at 
Druetti sang Elsa for the 
Her beautiful voice is well adapted to the sym 


rhe 


nK up an 


arlo, Tuesday evening, 


rst time 


tic part success uf Fleonora de Cisneros as 


| reached the proportions of a triumph for this dis 
During the past two years, she has 


art and the peop.e 


(ortriuc 
tinguished 
ontinued 
Chicag: 
opera house 
Kaschmann 
Despite h 


Hs 


American 


to make rapid strides in her 


of who will be privileged to hear her at their 


next season, have much in store. The veteran 


baritone 


years, he has retained his marvelous powers 


as an arti Maestro Campanini brought out the light and 


shades of the with a master hand 


eRe 


San ( 


score 


wee k's 


with 


“Madama 
“La 


schedule at ‘arlo includes 


the soprano Farneti; “Lohengrin,” 
Navarraise,” with Emma Carelli. 
near 
thursday afternoon a very large audience heard Padre 
Hartn The Death of Lord” at the 
Chure Chiara, directed distinguished 
Phe the large 
rus of Martucci” 
mezzo; Ada 


baritone, all members of the 


and “La 


Our 
the 
given 


1ann’s oratorio 


ot Santa by 


himself work 


the Societa 


imposer was by 


hestra and che “Giuseppe 


und the 


soloists were Eleonora de Cisneros, 


sari prano, 


and Scandiani, 


San Carlo company. The oratorio was repeated yesterday 
ilternoor 

RRR 
orchestral 


di 


from 


it a Rome, 


recent 


lmimet 


concert, 
the 


Dream’; a 


nm 
rected a lengthy including 
Night's 
third symphony ; 
“Death and 
RRR 

last 
the 
(y 


gram overture 


Viendelissohnn > 


serenata b 
Weber’s 


lransfiguration.” 


y 


art; Schumann's “Oberon 


verture,” and Strauss’ 


Franc Macmillen, hursday evening, gave a most 

cessful concert at 
mbraced t Bruch 
Dyoral 


lanta sia on 


Is 


Augusteum, Rome. His program 


he minor minuetto by 
the P 
Che violinist 
by Maes Molinari 
nrmre*e 


d Neapolitan vocal 


concerto; a 


and 


s Humoresque,” 


Moss 
ted 


aganini 


Rossint’s was assisted 


nm of hestra direc tre 
distinguish 
( 


ince 


teacher and musical 


director, arlo Sebastiani, conducted a finished 


‘Stabat Mater,” 
full orchestra, 


most 


perform of Pergolesi’s Friday after 
at the 
The tenor Vignas, th 


the 


noon, chorus and 
di Paola, 


Kast chm ann, 


with male Church 


f S. Fr this city 


the 


incesco 


and basso Arimondi 


sang 


~ DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
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GUSTAV HINRIGHS| 


(Permerty Conducter Metropolitan Opera Neuse) 


GRAND OPERA SCHOOL | 
and VOCAL STUDIOS 


GUSTAV HINRICHS MATHERINE FLEMING-HINRICHS 
Directer Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadway, Near 79th Street Station, Subway 
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FREDERIC SHIPMAN 


CONCERT DIRECTION 


SOLE DIRECTION 
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SEASON 1010-11 
Canada and United States 


ADORESS 
3836 FLOURNOY ST 


September, October CHICAGO, ILL. 


November, December 





ALICE MERRITT- 


Telephone: 2305 J Bedtord Management: W. S. BIGELOW, Jr., 88 Broad St., Boston 


COCHRAN soprano 


as Telramondo sang with great effect._ 





solo parts. For many years past, Maestro Sebastiani has 
been invited to direct a sacred work at this famous church 
during holy week and many of the most celebrated singers 
of the present and past generation have sung under his 
baton at these services, 
nre 

At her concert in the Augusteum, Rome, this afternoon, 
the coloratura Selma Kurz, of the Imperial 
Opera, Vienna, will sing Susanna’s “Deh vient, 


soprano, 


aria non 


tardar,” from “Le Nozze di Figaro”; a group of songs by 
Tosti; “Una voce poco fa’ from “Il Barbiere,” and the 
“Dinorah” waltz. She will have the assistance of av 


orchestra under Maestro Molinari. 
Ree 

the 
Rossini’s 


Next 


Giuseppe 


Concerti, 
Mater’ 


“Societa di 
“Stabat 


Thursday 
Martucci” 


evening 
will give 























JEAN BAPTISTE LULLY, 
The Italian composer of French | music 
at the Salisieme Giacosa under the deanies of Padre 


Hartmann and with Adelina Agostinelli, Eleonora de Cis 


neros, Vignas and Berardi as soloists. 
nne 
The violinistic prodigy, Vivien Chartres is making a 


successful tournee of the larger Italian cities 
neRre 
It 


mezzo, 


be 
Eleanora active 
f late. During the past weeks the gifted artist has 
sung in seven performances at San Padre 
Hartmann’s oratorio, “La aside 
appearances, 


“Mese 


that the American 


extremely 


letter 


has been 


from this 


De Cisneros, 


will noted 
here uo 
Carlo, 
del and 
she has had taxing rehearsals of 
Mariano” “Stabat Mater.” It 


GERTRUDE 


Concannon 


CONCERT PIANIST 


In Europe for the Next Two Years 
MRS. HERMAN LEWIS, Manager 


KANSAS CITY 
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is quite evident that the famous Neapolitan maxim “Dolce 
] I 


far niente” does not apply to the life of the successful 
artist : 
RRR 
Padre Hartmann was recently interviewed by a repre 


sentative of the Neapolitan daily I] Mattino. Among many 


other interesting opinions, the distinguished Francescan 
stated that he considers Sgambati to be the greatest of the 
modern composers. The attainments of Padre Hartmann 
surely entitle his judgments to serious consideration. But 
what about Strauss and Debussy 
RRR 
Franz von Vecsey, the gifted young violinist, during th 
past two weeks, has given four recitals in Milan, larg: 
audiences being in attendance at each 
mReR 
An American lyric soprano, Henrietta Godard, made her 
debut last evening at San Carlo as Mimi in “La Boheme.” 
The young singer possesses a serviceable voice especially 
beautiful in timbre in the upper tones and as her works 
showed that she is very intelligent, she will undoubtedly 
have much success CLAUDE REDDISH 


Gracia Ricarde Winning Popularity. 


Gracia Ricardo, who returned to America recently from 


a long sojourn abroad, 
of the 


1s rapidly winning popularity Phe 
affected | 


} 
ateness 


season as not er opportunities 
to be heard. She sang at one of the St. George Lenten 
services, rendering three solos, “Forever With the Lord, 


Gounod; “Come Unto Me,” from “The Messiah,” and 
“Hear ye, Israel,” from “Elijah.” The Brooklyn Daily 
Eagle says of her appearance at Erasmus Hall 

The school was entertained royally by Gracia Ricardo, whom Dr 
Gunnison introduced as a singer that had charmed Europe and 
America by her singing The accomplished singer sang seve 
numbers, but the student wanted more, and it was witl mit 
diffeulty that the principal stopped the hearty applause It 
the best musical treat the pupils had enjoyed for a long time 

Madame Ricardo was especially engaged by the Brook 
lyn St. James M. E. Church for the two Easter services, 
singing three solos, “With Verdure Clad,” from the “Cre 
ation”; Woodman’'s “Easter Dawn,” and Hadley’s “Easter 
Sung.” 
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THE MUSICAL COURIER 11 
ontimnued succes not o1 in this city, Dut also by a larg 
Alois Trnka, Violinist. ntinued success, y Lis ¢ g 
following of out-of-town students eager to pursue 5) 
Alois Trnka, the Bohemian virelmist and one i New : : Os - , 
; ‘ tematically the Sevcik method which Mr, Trnka’s know 
York's successful soloists and teachers, 1s a th ugh ex : é : Sh 
: : edge and experience affords. His pupil, David Hochstes 
ponent of the Sevcik school of vielin playing. In a course . 
, : who aroused unusual interest among protessional vi 
of study, covering a period of four years, he was gradu h R ove 
Se : ‘ , ists, has appeared in concerts with Bernthaler’s Pittsburgh ~ 
ated aS a Sok verformer of sound musical qualities and : . 
. re J > r Symphony Orchestra and with the Rochester Symph 
ample technical equipment. Mr. Trnka’s career on tn : 2 
, Orchestra, Ludwig Schenck, conductor, also in numet 
concert stage mm urope was I rilliant ract uw tore : . : , 
0 ; } i \ concerts in Philadelphia New York, and elsewhere y 
shortened by a call to merica as a representative of h . 

: . ; ’ ; Hochstein, after five years of training under Mr. Trnk 
was sent last fall to Vienna, where he played before th 
committee of examiners at the Imperial Conservatory an 
was readily accepted in the Meisterschule class, an artist 
class, of one year’s study, under Professor Sevcik’s pe! 
sonal idance The Vienna master has since sent M 
(rnka many compliments on his pupil’s ability, with 
statement that never before had he received so mature a 
tudent trom this side of the water iH chstein, wh i 
but eighteen years old, today stands foremost im tl Me 
terschule class 

Mr Irnka, whose imstruction 1 paving the way 
other brilliant futures, is busily engaged with his pupil 
so that he has little opportunity to devote to concerts and 
recitals himself Followmeg are a few f ‘ { 
mentary notices about his play 
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among prominent violimist . teacher H bility a 7 _ 
soloist in New York was proven at his conce ust ' 

Mendelssohn Hall, when he achieved a triumph wit 

the Joachim “Hungarian” concert Chicag Buffal In Buen Nir { singers th a = 
Rochester, Utica and other itt e equa quaint | Cavalier ~ } , \ q ' | 
with his art Adamo Ihdur, ¢ k Giusept 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
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Boulevard. Representative of Schott, Simrock and 
others. Telephese, 188-14 
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measures of the 
he 
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1822 


wrote this music ir 22, 


“Minuet,” 


comple ted 


Sechiari 


which never Mozart's concerto 


for Sechiari, 


mirably conducted and accompanied with the orchestra by 


Joseph Szule. 
was capable of at Stuttgart, Lemberg and Stettin 
last settled 
has won a prominent position in the musical world by his 
compositions. His latest “Une 
a ballet, which we hope soon to applaud in 
been at the de la of 
In Paul Verlaine’s there is his usual 
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numerous success, nuit 


d’Ispahan,” is 


Paris, as it has Théatre Monnaie 


Brussels “Lamento” 








GABRIEI 
Head of 


FAURE, 


Paris Conservatoire 





recurrent misery, anger, despair. A shouting aloud of his 


tortured soul 
Mother | 


dwelling in 


The mighty ocean calling to him, the great 
arth revealing her pure glory, man mated and 


s cities, are 


the 


spaciou all impotent to appease his 


who nevermore 


BARITONE 
and 
TEACHER 
Tee Vitel, Parts 


for “amie endormie,” 


EDWARD CLARK 


hungering cry 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and 1. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beaujon (Etolle) Paris, France 


THUEL BURNHAM 


TEACHER OF ae 
Pupil ef Leschetizky and William Mas 


119 Rue de ia Tour (XVie) Paris 


SINGER AND TEACHER 


Villa Stella, 39 Rue Guersant, 





Paris 





ler Prix Conservatoire 


ee ET LIN Piano Recitals, Lessons 


N 
1 82 Rue du Ranelagh, Paris 


~ 





Singer and Teacher 


KURSFURSTEN STRASSE 64 
MUNICH, GERMARY 


aw 
T 


: LIDDLE 





DOSSERT VOCAL STUDIOS 


PARIS: 30 Vilia Dupo 
Cable Address: 


nt, (Rue Pe rgolese 
Ppredesser 


Gasaaate ts ATIVE 











i2 Rue Leonard 


Guaries WW, GLARK 


Its correct and careful execution did 


Theater, Champs 
Schubert's lovely 
well conducted 
and 
which was to follow, 
in A 
was most ad- 


This excellent director had already proved 





de Vinci, Paris 











can wake. G. R. Simia has taken “Lamento” and painted 
in sound its forms of joy and woe. The orchestral pre- 
lude is identical with the title, and the symphony a de- 
velopment and, as it were, a paraphrase of the prelude. 
To Charles W. Clark, the American baritone, fell the 
task, not an easy one in this instance, to demonstrate how 
music and sweet poetry agree; and right well did he ac 
complish his undertaking. “Espafia,” a rhapsody for or- 
chestra, came next on the program. Chabrier, when trav- 
eling through Spain, noted the popular airs and dances of 
the country. These “motives” were used by him for the 
composition of that delightful'y bewildering rhapsody, 
which had such a success in 1883 at the Concerts Lamou- 
reux. The unexpected rhythms, the most voluptuous melo- 
dies, the richest harmonies make a musical picture of in- 


tensely vivid coloring The work was dedicated to 
Charles Lamoureux. Chabrier himself did the transcrip 
tion for two pianos. The piano duet arrangement is by 


M. Messager and M. Chevillard undertook that for piano. 
The “Oriental Rhapsody” is a youthful orchestration by 
M. Glazounow. It is divided into several parts. The pre- 


lude presents the night watchmen ringing the curfew bell, 
then a young rhapsodist improvising while the town sleeps. 
There follows later a dance of young men and maidens, 
who listen to an old man’s legend, when suddenly martial 
it is the return of the vic- 
after which there is a warrior’s banquet 
and the young rhapsodist’s appearance. In 1823, at Vi- 
enna, the first representation of Weber's beautiful “Eury- 
anthe” was given and in 1830, under Roeckel’s direction, 
the was produced in Paris. The scene is laid at 
the court of Louis the Fat (exactly eight centuries ago). 
Beautiful Euryanthe is beloved by the two nobles, Gérard 
and Lysiart. She who breathes forth his 
air at the commencement of the 


music bursts upon their ears: 
torious troops; 


opera 


rejects Lysiart, 
second act 
and whose part was valiantly taken by Charles W. Clark, 
seconded by the orchestra. brought 
the 


anger in the 
Grieg’s ‘Peer Gynt” 
concert to a close. 

nRe 
Writing to the Paris Figaro anent Chopin's centenary, 
Paolo Litta says: “In the literary supplement of Figaro 
The 
last lines of this moving biography inform us that the 
No. 12 Place Vendéme 
no inscription indicates to the 


appeared an excellent article signed Edouard Ganche. 


illustrious poet-musician died at 
tablet, 
here 


No commemorative 
pious pilgrim that Frédéric 
Surely this is the 


celebrated, 


Chopin passed away. 


moment, when his centenary is being 


to honorably distinguish the house where he 


expired, If the idea were suggested to those having au- 


thority in such matters all musicians and admirers of 
Chopin would be most deeply grateful.” 
RRR 
At the Conservatoire International d’Opéra et de 
Chant, the energetic business manager, George Washing 


ton Lopp, is actively preparing and arranging for the next 
subseription concert of the institution, will take 
the first Friday in April. On the program will be 
a symphony of Beethoven, the overture to the “Roi d’Ys” 
and several smaller orchestral compositions under the di- 
rection of M. Ruhlmann, chef d’orchestre at the Opéra 
Comique. As usual there will be one or two vocal soloists 
The is now steadily 
marching onward to that firm and influential position it 
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is destined to occupy in the capital city of France and positions from Oldberg, Hadley, Huss, Kroeger, Mosshart, LOUISVILLE psseeese RECORD. 
Europe. Pfefferkorn and MacDowell. The audience was large and metile a. Wii Wie 
RnaRe exclusively French, and it is interesting to record their en The fifth concert of Pt Louisville Quintet Cl 


At the last audition of pupils of Regina de Sales again thusiastic liking of these works by foreign writers Mr Monday night, was one of the best yet offered by that 
great strides were noticeable in their progress—particu Eames was at his best and played the program con amore accomplished company of musicians, the program include: 
larly with the young singers preparing for an opera career, His second recital in a French home during the last week the Schubert trio for piano, violin and cello, and Dvorak’s 


two of whom are now engaged to sing in German opera occurred on Sunday, when he played a program from the quintet, op. 81. Although the standard of the Q 





next season. Among the singers on the concert program classics at the house of M. et Mme. L, Dunnoyer. Mr. always has been high, nothing previously h¢ 








st 
were the Misses Anita Gheens, Martha Brevoort, Sarah Eames’ playing appeals to the French temperament and he concerts has equaled the performance of these two works 
Polke-Bradford, Louise Cox; Aliss van Gelder, a teacher is having more and more engagements among them Mrs. Whitney at the piano acquitted herself in a mannet 
and superb contralto, also participated, and Monsieur Priad De_Ma-HEIve that few could have excelled, and in the trio, Charle 
varied the program with several violin contributions. The Letzler, violin, and Karl Schmidt, cello, left nothing to b 
operatic part of the program contained: ANN ARBOR MUSICAL AFFAIRS. desired. Mendelssohn's beautiful string quartet, op. 13 
Aria and duos from Mignon . oR Sep -«++sA,. Thomas Ann Arsor, Mich., March 26, 19 was the other number on the prograr 
Sarah Wilder and M. Cossay (de I’Opéra). The Choral Union series of artist recitals closed with a mRnRe 
Aria and duos from Il Barbiere di Siviglia Petueas ...Rossini very acceptable program given by Fritz Kreisler, which luesday night, Daniel Philippi, of New York, gav 
: Kathleen Lockhart, MM. Raynald and Cossay. was heard by an audience that filled University Hall. The organ recital at Calvary Church, to an audience tl 
Duets oe ee: ss ees ss BoA - . Gntend Bizet work of the violinist was heartily appreciated, many re packed the buildit re His program include any of the 
Prison Scene from Pant .. é 5 Gounog Calls being given. Mrs. Mark Stevens accompanied best and most difficult mpositi for trume 
Kathleen Lockhart, MM. Raynald and Kossowski he seventeenth annual May festival will be the next and was thoroughly enjoyed by all He w ! 
The students acquitted themselves admirably and _ re stiraction Che concerts continue through Wednesday, Flora Marguerite Bertelle, the w« KNOW! sopra \ 
“ May 18, to Saturday evening, May 21 A complimentary sang “My Hope Is in the Everlasting,” by St I 
ceived hearty applause a , ; : : i 
nae recita] on the Columbian organ will be given Saturday nee 
Fanny Reed, at her home in the Rue de la Pompe, afternoon, The following soloists will octal Sopranos night, the Philhar we Or $ , 
a : Jeanne Jomelli, Corinne Rider-Kelsey, Sibyl Sammis-Mac he Seelbach Auditor \ te 
gave a delightful musicale on Monday afternoon. The at ¢ , , iy 2 : 
tists were M. Jagher, an Egyptian tenor of Italian quality Dermid ; contralto Margaret mae: pastiomee; cemeey the appearance . ‘ Margaret Row Hh e 7 
and style, who sang Ti sti’s TE tate eek the edhe ieee Biden, Giuseppi Campanari, William Howland ; bass: Het teen, who ar tly pleased the audience by tif 
“Ls Tosca” of Puccini; Paul Baumé, dramatic reciter; bert Vi amarepoon; pianist: Tian Lerner. The egg a nad Sie — “i, — See Se ae . 
Ellen Inbelbrecht, harpist, and Fernand Riviére, pianist, are the Choral Union (300 voices), and the Theodore Bruch’s “Kol Nidrei \) < was § . al tl 
eae : , = p Thomas Orchestra (50 pieces) The conductors are Al iudience refusing € sati lw th “ 
in “Réception Vénitienne,” poesy by Madame la Duchesse ; oe : , ‘ ; , 
de Rohan with music taken from Benjamin Godard; Ma bert Stanley and Frederick ey he etnepe oman ae waite play e = 2 ot 
dame Joseph B. Hughes, with a beautiful and well trained works to De given ane paged _ se a 2 ae “9 - catcher. a = - 
soprano voice, sang Massenet’s “Je t'aime” and the air and Scenes from Odysseus, Bruch or os — _ , Pi 
from Charpentier’s “Louise”; Désider Josef Vécsei, a 238 REE eee et Lower 
young and highly talented Hungarian pianist, played “Auf On Monday evening, April 4, the University Symphony == 
Fligeln des Gesanges” (Mendelssohn-Liszt), “Romance” Orchestra, Samuel Pierson Lockwood, conductor, will i -eorestcten bs apnea " : 
by Davidoff-Henselt, Etudes of Chopin, op. 10, No. 7, make its final appearance for the year in High Scho Hospital was gi , ‘ 
and op. 25, No. & to which he was obliged to add some Auditorium. The organization has worked seriously and P4rticipating were “\ ' Belle S 1 
Schumann selections. M. Vécsei is certainly a remarkably aithfully during the pgst season, and at its two previous " ry ae an ’ . 3 : 
clever pianist and plays with a deal of sentiment and mu- Ppeatances this season’ demonstrated its worth \ some Carl Zahn and 1 kk 
sical expression. Among those present were: the Amer what shorter and lighter program has been prepared than “ RR 
ican Ambassador, with Madame and Mlle. Bacon; Madame WS 8!ven at the last concert. William Howland, bariton I © tw ert 
Vesnitch, Duchesse de Rohan, Marquise de Breteuil, Com and Marian Struble, violinist, will be the soloists, J mas Orchestra here } \pl ticipated with gare 
tesse de Briey, Comtesse de Riancey, Madeleine Lemaire, se 8 * 6h = “* 23 r 
i Marquise de Montagliari, Madame Blumenthal, Madame lhe University School of Music takes great pleasure in aa Ne ORG 
Charles Max, Madame Michel Ephrussi, Marquis de Ne announcing Mr. and Mrs. Henry Holden Huss for the _— y : 
donchel, M. Saint-Hilaire, M. Kern, M. C. Hesse. next faculty concert, Since the publication of his pian: a ee 
R2ae concerto Mr. Huss has gained an international reputatior a - 
Ethel Daugherty, a talented pianist and teacher, recently Eminent pianists have performed the work in Europea Phe Mets valle 
played with much success at the Salle Gaveau Among capitals while Mr. Huss has played it frequently in th ’ “F a = ‘i 
her soli were a Chopin impromptu, etude, op, 10, No, 3, United States. Hildegard Hoffmann-Huss has a_ great ree its h. 4 — ~ ' 
prélude in G sharp minor; the E flat impromptu of Schu- reputation both as lieder and oratorio singer Che critics ‘] ube a ge P< mgglht aM gas , 
bert, Henselt’s “Si Oiseau j’¢tais” and “Caprice Espagnol” pratse particularly her lovely voice, engaging personality rs es = 
by Moszkowski Afterward, by way of encore, Miss 4nd dramatic power —_ a e » 
Daugherty added a Chopin prelude in G ene en oy ae 
nner “The Resurrection,” by Frederic Field Bullard, was Koo who lea 
Philippe Coudert sang with effect last Tuesday at a re given at the Easter morning service of the Methodist PES : ch, sa ’ : 
ception given by Madame Uldry at her home in the Ave Church, by a quartet consisting of Ada Grace Johnson, , RES 
nue Henri-Martin. He was heard in the prologue from soprano; Jessie Dicken Reed, contralto; Burleigh Jacobs, — ent mu 1a \ 
“I Pagliacci,” an aria from “Lakme” and a group of tenor; Edward Reid, bass, and a string quartet, consisting Piss cathins , 
French songs. of Emily Webb Sadler, Marian Struble, violins; Samue jo ai 
RRR Pierson Lockwood, viola, and Mrs. Benjamin F. Bailey, ¢: : 


Henry Eames’ recital in the salons of M. et Mme. H. cello. Mrs. Reed is the director and S. S. Dickinso 





Raymond was composed entirely of American piano com- organist Flora Morton 
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MusicaL Courter correspondent to be the only other guest 
at the Unkenstein’s home, 
where rhe 
fur 


Bernhard 
Reimecke 


a chamber 


rehearsal in 
Mrs 
announced 
wherein the aged master was to play the piano 
Mozart work, and the new quartet was to be 
But he had been composing so steadily as to cause 


private 


Professor were present 


matinee 


and 
organization had music 
Leipsic, 
part to a 
given 
painful swelling of his right hand, and at this rehearsal he 
appeared with his hand in a bandage. He seemed in fine 
health 
the bandaged 


and he 


sorry that on account of 
had to assist him with 
that he 
During the re 


spirit. He was only 
Mrs. Reinecke 
remarked apologetically 


and 
hand 
his coat Was a 


‘langweiliger Mann” (a tiresome man) 
hearsal the players were seated in the center of one room, 
the aged couple sat in the adjoiming room, on a 
sofa facing the The manu- 


script and in rehearsal the men found one disagreement in 


while 


players composition was in 


the copying of the parts. That seemed to surprise the com 
poser very much, as he said he was proud of the 
Some 


wished a 


accuracy 
days after he fell ill 
gifted young 
This was two days 


did his work. 
late 
and play for him again 


with which he 


if influenza, in February, he 


linist to come 


he/ore the end came, and though he was in full conscious- 
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ello virtuoso lagoguc 


had 


to hear the 


affected his 


violin 


ness, the influenza already and 


hearing, 


he was unable played im the room ad 
ining his chamber 
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The sixth and last Gewandhaus chamber 
Max 
Stephan Krehl’s D major piano trio, op. 32, very 
flat Max 
pianist, Heinrich Bading clarinetist, and the 
Edgar Wollgandt, 


clarinet 


music brought 
and 


for the 


Reger's sonata, op. 107, for clarinet piano, 


first time, and the Schumann E piano quartet 


r was the 
others were Car] Herrmann and Julius 


Klengel. Reger’s sonata is one of the plainest 


a ee Se time, 


works that has come from his pen for and 
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it is at the same time one of the most apparent beauty. 
It seems plain enough for all to understand, yet the great 
vitality of its inspiration is felt in every bar. It is just 
such a work as this which convinces anew of the poten 
tiality of the Reger composer voice. In fact the sonata 
was so fine as nearly to put Krehl’s splendid piano trio 
out of class. Krehl is especially remembered for an un- 
usually compact clarinet quintet given here, besides other 
chamber works, including good violin sonatas and num 
berless radical and characterful songs. It is only on a pro 
gram following a real Reger gem that Krehl is discovered 
to hold less successfully to unvarying individuality. The 
first movement is in alternation of romantic and serenade 
materials with other rhythmic material about as if evolved 
from folk spirit to classic. The second movement, marked 
has reflective, quasi-ecclesiastic and romantic ma- 
and still the third movement shows similar alterna 
cantabile and in 
The finale is at 


lento, 
terials, 
tion as a half serious scherzo, with a fine 
general musical weight as of a serenade 
times of extreme rhythmic vigor and wherever the com- 
poser has tried for large effect he seems actually to have 
attained it. The public called him repeatedly to acknowl- 
edge applause. The playing of the entire evening was 
superb. 


The eleventh Philharmonic concert under Winderstein 
hurriedly provided memorial features for Carl Reinecke. 
On a program beginning with Beethoven's “Eroica’” sym- 
phony and closing with Dr. Walter Staegemann’s recita- 
tion of the Wildenbruch-Schillings 
Memoriam,” 


von “Hexenlied,” 
there were Reinecke’s “In 
fifth act of “Manfred” 
by Fritz von Bose, who was long time pupil of Reinecke 


the vorspiel to the 
and the first piano concerto, played 


This is not nearly the best of the deceased composer's 
piano concertos, but it contains much very somber mate 
rial in cross relation between Chopin spirit and Schumann 
treatment of the piano, and its earnest character lent itself 
The orchestra played the Beethoven 
symphony very well, and Dr. Staegemann was very much 


well for this occasion. 


appreciated for his intense yet controlled giving of the 
“Hexenhied.” 


RRR, 


Petersburg, has played 
the first of two recitals for Leipsic. He was a pupil of 
Rubinstein and is now an instructor at the conservatory in 
St. Petersburg. He aroused unqualified admiration 
with his program of etudes, which included six by Chopin, 
two by Scriabine, one each by Arensky, Henselt and Rubin- 
and four by Liszt, which included the “Gnomen- 
reigen” and “La Campanella.” The second program will 
the Schumann F sharp minor sonata, pieces by 
Chopin, Glazounow, Arensky, Medtner, and Rubinstein 
and the Liszt Spanish rhapsody. 
RRR 

The folk song recital by Helene Staegemann was given 
Albert Halle to accompaniments played by the art 
ist’s husband, Dr. Botho-Sigwart. There were four of 
the Brahms folk songs settings, Georg Kapellen’s setting 
of Anamite, Malabar, Chinese and East Indian songs, also 
French songs by Bourgault-Ducoudray and Lully, and four 
German folk songs. The artist gave great pleasure as 
usual and sang numerous additional songs. The so-called 
songs from the Orient did not prove so sensa 


FLAHAUT 


Opera 
Metropolitan Opera Co., New York 
CONCERTS—RECITALS 


Pianist Eugene Holliday, of St. 


has 


stein, 


have 


in the 











Preagra= 


American 
PH. B, Pianist-Composer 





PAUL 


GRUPPE 


Dutch Cellist 


) Second American Tour, 1910-11 


Already Booked: The Theodore Thomas Or- 
chestra in Chicago; December 9 and10, 1910 


Concerr DIRECTION: 


J. E. FRANCKE 
24.WEST SistSTREET, - NEW YORK 


A. Por Concerts and Recitats 





7110 Kinsman Road, S. E. 
CLEVELAND. O810. 
STATE NORMAL SCHOOL 


Department of Music 


WANTS “Siew 


ART, 














HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; 


CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Dates Address EUGENE ADLER, S4 Atlas Bank Building, - - - 


CINCINNATI, O8I0 





JANPOLSK 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 

East 420d Strest, few York 

Residence: 505 West 124th Street. 





MME. AURELIA JAGER 


Director Vocal Department 
Master School of Music of of Brooklyn 


Teaches Singing at New 
sb discus tale tenanaeane nner mene 
PERDINAND JAGER, Assistant in New York 
At Master School, 96 Cliaten Street Breookiya; Meeday and 
Thursday ali day; Teesday end Priday Mersiags 





THE MUSICAL COURIER 15 








tionally strange and characteristic as was expected. The 
secret may lie partly in the difficulty of proper notation and 


acting, Nevertheless the songs carried interest and the a IL MAESTRO G. B. LAMPERTI. %e 


barcarolle from India was very beautiful. Frau Sigwart 





doubtless reaches the finest stage of her art im the giv 








ing of the French 
e recent announcement of the death of the maestro, oughly with the art of singing, and his own grea 


nRe r 
Baritone Eduard Erhard, of Hamburg, gave a recital of Lamperti, at his residence, in Berlin, on Friday, March 18, a musician enabled him to perfect the method wht 














seventeen songs by Hugo Wolf. There were eight com- ‘ rds an irreparable loss to the musical world His made father and son the most famous singing teache 
posed in the author’s eighteenth and nineteenth years, SWOCSss as 4 teacher of singing extends over a period oF the world 
1877-78, three “Harfenspieler” and one “Coptic” song to hity years, in which time he has trained many Of the . SIXtec y' irs of age, Lamperti announced himsel! 
Goethe texts, and “Heb auf dein blondes Haupt,” “Auf cin STeatest singers of this century Recently Lamperti sent ps ae had five private pupils, but his preference t 
altes Bild,” “Storchenbotschaft,” “Der Musikant” and ‘© his representative and assistant, Mrs. Ratcliffe Caper the stage for a ti tarded his career, and it was on 
“Der verzweifelte Liebhaber.” The accompaniments were ‘” ° this city, the following sketch of his career wth through his f shod. d that be — 
played in great character by Hans Hermanns. The singer the instruction to “publish when advisable y- work as a pedagogy th ‘ spent im ¢ 
gave great pleasure through fine use of a splendid voice Giovanni Batista Lamperti, the son of Frances und =o elder maestro’s stu li l ampe rt oh t S 
and through the great vigor and art in the delivery Amalia Lamperti, was born in Milan, June 24, 1839 At re for Sopran Mezzo oprat and | . and 
: the early age of six he began the study of music wit ‘reparatory Studies for All Voices € als 
rhe week at the ( A n shows “Trompetet von Gnem, then a qoeearenet rams " eset peagag tg 1. gous . geese ti 
” = , nh 16555 A pul ey i \nt t 5 
Sakkingen,” Maeterlinck’s drama “Maria Magdalene, ite wae the Gret e Me . wre 
“Tiefland’ with Aino Ackte as guest, “Daughter of the ey ell 3 + Mil 
Regiment” and “Puppenfee,” “Mignon” and “The Hugu eg em wait pbs oe 
nots.” The operetta ensemble at the old theater alternated he tht steee ¥ = Sars . 
“Graf von Luxemburg,” “Geschicdene Frau,” “Fidele fetid that bs ; : 
Bauer” and “Wildente on oe se ti § Re - at 
RRR 
ot he Mi I y ! 
The motet service of the Thomaner Chor, Saturday Lamperti most fa ¢ tice \ this time 
afternoon, March 12, brought Bach's choral vorspiel “Aus profes il work w errupted t war with Aust 
tiefer Noth schrei ich zu dir”; K. H. Graun’s “Fiir wahr, er \ © be e an offe the | | 801 
trug uns’re Krankheit”; Mendelssohn's “Richte mich Gott,” sumed en re M | » 1 
another Bach choral vorspiel on “Aus tiefer Noth schret ther until 1S ut wi t t ‘ 
ich zu dir,” and the old passion song “Da Jesus in den the nee Lampe t ‘ , 
Garten ging,” in the setting for mixed chorus by Gustay ently e san ir th f 
Schreck Eucene E. Simpson rhact iry f (; " i p 
a sp roality ' st) n t 
Sulli Papils Sing in Bridgeport. jen f the the | ervatory tea 
Nanchen Adams, soprano, and Mabel Bump, mezzo a “ . : _ 
soprano, both pupils of Giorgio M. Sulli sang at a con ee, ' <f ; 
cert in Bridgeport Conn., recently, at which the young --spaerediareng re ce . 
singers succeeded in captivating their audience A lead en Kets : 
ing music critic in his report of the concert paid the ap rere 7 . ‘ : . 
pended tributes to both singers “Miss Adams’ beauti every Of Me 2 ym ¢ 
fully clear and facile sopranu voice showed to unusual ad ‘ it 
vantage, as did her art in the brilliant Cowen song, “The ware ; : _ 
Swallow.’ + hse oncberegtiecter dare 
‘O Dry Those Tears’ (by Del Riego) was especially — vii 
adapted to the bringing out of the rich and smooth sym st. Coclin at | Ma 
pathetic quality of Mabel Bump’s voice. Her treatment of PROF. G. BL LAMPERTI ' > , 
this favorite solo made a deep impression.” ee oe 
years old Lamperti became first soprano in the Cathedral ! ‘ reatest t 
of Milan, receiving in payment for his services 100 Aus yet the ma I ! t 
“Elektra’ is a sickening disappointment to those who trian lire per month. When the young musician reached heard, In ¢ ; 578 “i 
have hoped against hope that Strauss would still extricate the age of eleven he passed the examination required and rst appearance at | 
his great talent from the slough of calculated eccentricity entered the Royal Conservatory of Milan, studying the ‘mm "Di . \t 
in which it has been too long submerged This opera piano with Angeleri, and composition with Laoro R Greece, a aban ' rterw pted 
s a strenuous, stimulating, and exciting entertainment, the director of that institution At this period he con ment at the R 
and, as a whole, provides as good a substitute as modern menced the study of the voice with his father, the famou duced Lamperti t . it1Of ect 
ivilization can offer to fashionable audiences for the de maestro, Francesco Lamperti, then professor of singing at ul depart : ‘ 
lights of the ancient amphitheater or the modern bull the Milan Conservatory At the san ime, the Ing He held t 
ring.” —London Spectator Lamperti accompanied his father’s pupils daily at their k erning 
sons, When the son reached his fourteenth year he con wit he Gern 3 
pleted his studies in piar nd composition, receiving t , t i ft 
‘ pl ma from the ¢ r tor Hy nae 1 talent , pup \f ' 
iccoMmpan ving 1USee git t} ure I pert ‘ 
mger that pe a t t tat wit ater 
father tad mpa acquaint t] ty | 
fe ever 
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with such value and import, making them practically in- 
exhaustible to the closest critical analyst. What it was 
all intended to convey the world knows not, at least, not 
from Beethoven. No program of the music ever escaped 
its composer, and capable as he was of keeping his own 
was engaged upon it, 
Some 


counsel, he, beyond stating that he 
talked no more of this work than of any other. 
call it a “monstrous madness”; some, “the last flickers of 
an expiring genius”; others hope to understand and ap- 
preciate it some day. It is the longest as it is the grandest 
of the The 


own conclusions respecting the tonal phraseology and lan- 


series world, therefore, must build up its 


guage and elevated ideas and wondrous melodies, re- 


sources, and combinations, which culminate with such dig- 
nity and force in the ninth symphony—the most tragic 
world-picture as well as the most spiritually poetic com- 
bination in the whole realm of instrumental art 
nRre 

rhe ninth symphony is dedicated to the King of Prus- 
sia. A MS. copy of the symphony is in the possession of 
the Philharmonic Society of London, inscribed to it, and 
the MS 
ciety paid fifty pounds to Beethoven 


ninth symphony, at the concert of March 


for use of which for eighteen months the so- 


Preceding the 
Richter, came Charles V. Stanford's choral 
Atque Vale,” 


21, under Dr 
overture “Ave which, with its churus move- 





SEFFNER'S MOZART BUST 





ments, proved an interesting work of some nobility of 


haracter and musical charm, besides introducing the Aus 
National Anthem 


was the 


trian The second number on the pro- 
“Gotterdammerung” 
Miss Allen 
Her 
a good piece of work, but dra- 


Miss Allen the 
All intensity and fervor are lacking 


gram closing scene from 


(Wagner), with Perceval Allen as Briinnhilde 
this difficult 


conception, vocally, was 


sang oration with much vocal finish 


matically, or emotionally, never rises to 


Wagnerian demand 
im all her delineations of Wagnerian characters or ex 
from these roles 


the 


cerpts Miss Allen was also the soprano 


soloist: in Beethoven ninth symphony, but her work 


vocally was not so satisfactory; she very ill at ease 


rhe Ada 
Crossley (contralto), John Harrison and Charles Knowles 
RRR 


recital was that given by John Coates, 


was 


and frequently off pitch other soloists were 


A very 


artistic 
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tenor, at Bechstein Hall, March 21, with Hamilton Harty 
accompanist. Mr. Coates’ program ranged from the old 
English classics “It Was a Lover and His Lass,” by Mor- 
ley, and “What Shall I Do?” from Purcell’s opera “Dio- 
clesian,” which two numbers were sung with infinite charm 
and nuance, down through old French, Hugo Wolf lieder, 
Max Reger, Reynaldo Hahn, Debussy, Weingartner, and 
a group of modern English songs by Delius, Holbrooke, 
Harrison, Agate, and Bantock. A refinement of concep- 
tion and of delicacy in presentment marks all Mr. Coates’ 
work, and in the Wolf lieder, all the pathos, and legendary 
character of “Auf dem griinen Balcon,” “An die Geliebe,” 
“Zur Warnung,” “Der Tambour,” and “Nimmersatte 
Liebe,” were exquisitely set forth. Vocally, Mr. Coates 
was not at his best, a severe cold having impaired his 
command of forces, but in numerous of the songs this 
condition was entirely conquered, and all in all, his re- 
cital was one of the artistic events of the year. 
near 

The Thomas Beecham opera comique season will open 
at His Majesty’s Theater, May 9, with Offenbach’s “Tales 
of Hoffmann,” under the management of Thumas Quinlan. 

nRer 

Uda Waldrop, of California, as the program announced, 
gave a piano recital at Aeolian Hall, March 22, assisted 
by Mathilde Verne and Ernest Groom. Mr. Waldrop 
played the Schumann “Kreisleriana,” the arabesque, a ro 
mance, novelette, and study on a Paganini caprice, all by 
the later the andante and varia- 
tions for two pianos with Miss Verne. In fact, it was a 
Schumann recital. Mr. Groom’s offering was the immor- 
tal “Dichterliebe.” Mr. Waldrop proved himself the pos 
sessor of a good substantial technic, sufficient for the in- 
terpretation of the Schumann numbers, if their interpreta- 
tion required naught else, but unfortunately for pianists 
like Mr. Waldrop, and the eclat of the State of California, 
Schumann put more into his compositions than the dietary 
much 


same composer, and 


of the technician. In Schumann, per se, there is 
tunal coloring, or that which calls for such; much nuance 
of expression, and a wonderful spirit of romanticism, with 
a nobility and breadth of musical idea, for him who has 
found the sesame—the proper sesame. What Mr. Waldrop 
really needs is more absorption of artistic influences, then 
California may appreciate the honor of being listed as his 
“home State,” and he personally may then question his 
ability to figure on a purely Schumann program. As ac 
companist to Mr. Groom, Mr. Waldrop was even less sat- 
isfactory, for the very artistically sensed interpretation of 
the “Dichterliebe” by the vocalist was too great a contrast 
to the pianist’s notes. It was a great pity to mar the 
singer's art in such a manner. 
nenre 

Edith Walton, the talented young pianist (a pupil of 
Godowsky), who gave so very successful a_ recital at 
Bechstein Hal] last December, will again be heard in re- 
cital, April 11, under the direction of Ibbs & Tillett 


a 


Edmund Burke, baritone, has been engaged for the grand 
season at Covent Garden. Mr. Burke has been singing on 
the Continent the last six years, and was recently heard in 
London with the New Symphony Orchestra, under Landon 


Renald EVELYN KAESMANN. 





Cecil Fanning at East Orange. 


Monday afternoon, March 28 at the Essex County Club, 
Cecil Fanning, accompanied by H, B. Turpin, gave his 
fifth recital within the year at East Orange. Mr. Fanning 
created a profound sensation by his splendid singing. On! 
May 18 he is to give a recital for the East Orange 
Woman's Club. Mr. Fanning has broken the record for 
successive engagements in East Orange. 





Isabella Beaton at Cleveland. 


Splendid success attended the piano recitals by Isabella 
Beaton at the Cleveland, Ohio, Kinsman Street M. E 
Church on March 17, and with the Bach-Alkan-Grieg 
Club, again, on March 25. 
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i though he t “ 
ch nm extr < trast t 
tone, ignoring t ' : - 
used with such a wea slow 2 
\f 
sustained themes ut that M Cottlow can « vie ) 
nand beautiful varieties of nm " \\ 
ir aying of Brahms k 
F, & N ind i ‘ f 
Chopin wrote fe Mox ‘ M . 
were most vable " 
I ri Fet " ) ARTHUR SHATTUCK Ww 
It . f r ' \ 
' for ‘ ' ‘ \ j | \ 
le and fug 1) Ml ( 1 N 
‘ , ' f ‘ Ne } 
x ‘ t 1 } t ¥ “ 
‘i te ’ : va tal . t . ‘ . ' tk t ’ 
te . . . from ( hag Dens | | | t 
ri the t ! iH re s es twely gw } : 


strength and f cility ihe rift ios t fort ” nee — ndeg te P : 

pede ee ee ne he renal coe xine gy Rah Ra gr SS Mr. WILLIAM SHAKESPEARE’S 

wiedies: ek eal on: Mn sealant al ‘ Piety ravage to be well worth the trip. Entertainmer ell at Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W 


Beecham Symphony Orchestra HENRY STANLEY 














VOICE CULTURE 
Studio: 10 Princes St., Hanover Square, London, W. 


of London, England THEODORE HOLLAND 


6 Adelphi Terrece, Strand, London 
LATEST COMPOSITIONS: 


85 PERFORMERS +n aaron MEDCEY” ten 
“SPRINGTIME” (Gracetul Dance for Planotorte 


THOMAS BEECHAM, Conductor 


Solo Violinist HERMANN KLEIN 


KATHLEEN PARLOW + gas 
Bechstein Hall, London,W. 
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SEBALD GIVES TWO VIOLIN RECITALS. 


Séb:z alc 1, 
and 


by Alexander given in 


evening Thursday 


luesday 


respectively, were character- 


1 29 and 3! 
unusual programs, the former comprising the 


twenty-four in number, for 
three masterpieces in sonata form, 
the Beethoven “Kreutzer,” 


Franck A major 


iganini cCaprices, 


the latter, 
namely, 


and the 


d piano 
1) minor 
Spartan 
had 


he is, 


ability and 
fact that he 
violin at and that 


nly violinist who has conquered and per 


1 violinist of great 


attested by the 


vility is 


the age of thirteen 


price is well as the entire Bach sonatas 


ud His courage is likewise attested 


is debut was made with these caprices 


ind unappreciated mere 
much to learn. In 


misunderstood 
sical pe pula e has 


i them for the first time, he created 


ind was recalled many times; 


performance of them has been 


highest 


Mr 


forth the praise. In 
Sébald 


interpreter of 


in America has 


an extraordinary 


irst appearances in New York were in 
. that he 
could 


thi 


eral import placed to 


tupendous which scarcely 


heard with 


that he 


yeal 
was in 
imnprect dented 
that he 


tine 


per 
drove the 
evok 
mader from those 
leled teat \ 


classed 


para 
caprices to be 
hold a 
nothing else can dis 
skill as 
had the pa 


they place in 


ia plaver's 
who ha 
and play 
Phe 


respect 


oOurage to memorize 


lation and thanks very 


i to show even 


hended 


ist knows, 


mmpre such a giganti 


these caprices are 
ritten for the violin and the 
wont to electrify his 
different 


aganini himself 


Panini Wa 

ences are ver from 
doubtful if P 
with them 


American audience 


the boldness to place one 


ord 


re been delivered at a single 


player ha 


program, but it 1s not on re 
r bef 
d that 


not 


the mere announcement 


indee 
sufficient inducement to 


} 


till 
wy thei 


the local 
The 


That one 


that most of 


absence critics, 


wiite rile should 


with ert 


a inconceivable, 


unpardonable. One of the leading papers said, next day. 
‘He did not play them in the order of their succession, 
but in groups arranged without any design that made it- 
self manifest.” Great things manifest themselves to him 
only who has the brains and the culture to apprehend such 
This learned critic disclosed his ignorance 
f Sébald’s exquisite scheme of avoiding monotony and 
securing contrast by arranging the numbers into four 
groups, each of the six numbers of a group advancing to- 
ward the groups themselves formed 
another climax. Of course, no critic is expected to grasp 
a scheme which testified to the deep study and 
failed to manifest 


manifestations. 


climax, while four 
so subtle 
skill of the 
itself to him 

Another paper said 


arranger; consequently, it 


‘The not a suc- 
may be 
has such a tasteless and inartistic 


“Whatever purpvuse this novel idea 


was 
fortunate that to 
idea 


experiment 


and another: “It deemed 


violinist 
Yet another: 


no other 
ccurred 
of the violinist 
prehension of many of those who went to hear Sébald last 
night.” Such for no comment other than 
to condole the stupidity of the The 
following: “He has about as 
orchestral violinist.” 

It is doubtful if 
were 


was intended to serve is beyond the com- 
statements call 


writers most inane 


statement, however, was the 
much technical skill as the 

Mr. Sébald did not play all perfectly. 
uryone could. There 
played better than others, but the performance, as a whole, 
was so admirable that until some other artist repeats the 
feat, Sébald’s the criterion It were 
absurd to judge him as a violinist from this performance, 
which disclosed but one It is a 
fact that, after the conclusion of each group, many left the 
hall, so that, 


remained 


average 


were occasional slips; some 


must stand as 


element of violin playing. 


by the time the last group was reached, there 
This, not 
failure ; 
who left were egregiously 
and Nevertheless 
those who knew, comprehended 
Phere be 
there 


only a handful however, does 


recital on the contrary, it 
that 


unappreciative 


imply that the was a 


only went to prove those 


ignorant, disrespectful 
this 
the wonderful task that had been accomplished. 
who scoff at Strauss, even Wagner; 
who sneer at the armless Venus of Melos and the 
there be others who shrug 
Such mani- 
the 


handful, composed of 
those Debussy, 
he those 
headless victory of Samothrace, 
the shoulders at a Whistler or a Rembrandt. 
only bring down ignominy upon 


festations however, 


scoffers, sneerers and shoulder shruggers 
\t the close of the program Tuesday evening, there was 
in ovation for the brave player, an ovation which was a 
appreciation of the 
which it had been 
movement from 


musicians of sincere 
the 
In response, he played 


demonstration by 
feat 
accomplished 
a Bach sonata 
Sebald did some things which on paper appeared to be 
impossible. He no difficulty with octaves 
runs, legato or appoggiatura 


great and for success with 


seemed to have 


whether in scales, staccaty 
His single scale and arpeggio work, some of them extend 
and facile. He grappled 
thirds, sixths, 


covered tremendous stretches and 


was lucid 
and double 


ing over tour octaves, 


with presto chromatics, single 


tenths and beyond. He 


bewildering skips. One of the most astonishing feats was 


in the allegro of No. 19 in which his fingers ran up and 
down the G string with amazing speed. Another was the 
intricate bowing displayed in No. 5, the difficulty of which 
no one but he who has tried to master it can appreciate. 
The first group lacked somewhat of magnetic impulse, 
but, with the second, Sébald entered into his work with 
verve and spirit, and, as he warmed to his task, did mar- 
One must be intimately acquainted with 
As the 
and 


velous things. 
these pieces to understand all that they contain. 
writer followed every measure from the printed pages 
noted how easily and skillfully the player conquered the 
hideously difficult passages, he was awed. It was a hercu- 
task demanding the highest form of technical pro- 
and Sébald came through the ordeal with flying 


lean 
ficiency, 
colors. 
At the Thursday afternoon recital, Heniot Lévy, pianist, 
assisted. The program was well balanced and contrasted, 
opening with the “Kreutzer” sonata, a work long familiar 
but not always played in a thoroughly satisfactory manner 
Messrs. Sébald and Lévy placed to their credit an excel 
lent performance characterized by perfect unanimity, fine 
rhythmic and dynamic contrast and a generally good tonal 
quality. It lacked some of the real Beethoven flavor, in- 
asmuch as the robustness with which it infused 
seemed to be too pronounced. A little more delicacy, 
especially in the adagio, would have been beneficial. Of 
the Brahms sonata the two gave a wonderfully virile and 
illumined rendition, The most critical could have found 
no fault. It was a masterly exposition of one of the great 
est of chamber music compositions. The adagio was 
lusciously played, while the final presto was of almost 
orchestral brilliancy. The listened to with 
marked attention and rewarded by generous applause. The 
Franck. sonata is an exceedingly beautiful work, but over 
It received a rendition and interpretation which 
The opening allegretto, a be 
\t the 
genuine 


was 


sonata was 


long. 
brought out al] its charm 
was exquisitely played. 
clusion of the the prolonged and 
plause bespoke keen appreciation. 

Mr. 
He has a warm and sensuous tone, 
the resources of his instrument and understands ensemble 
work in its every phase. His playing was a delight and 
a lesson. Mr. Sébald’s visit is not without 
Although the public, and the press in particular, showed a 
disposition to be antagonistic and unfriendly, on account 
of his boldness in upsetting some of the old fogy, 
servative notions of what a violinist should and should 
not do, Mr. Sébald has given them a lesson which will, 
in time—it is to be hoped—bear fruit. 


con 


ap 


witching barcarolle, 
concert, 


Lévy is a pianist of ripe and artistic attainments 
complete command of 


significance 


con- 


Rubinstein Club Dates. 


The Rubinstein Club is to give its final Saturday after- 
noon musicale, on April 9. Tuesday evening, April 12, is 
the date of the spring concert. Both events take place at 
the Waldorf-A the musicale in the Astor Gallery 
and the grand ballroum. 


storia, 


concert in the 





[-/me. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N 


BEGINNING JULY 27 to SEPT. 1 


For Terms, etc... Address 301 West 57th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


** THE ower SINGER OF MAINE” 
Volee Oultere, Pure Perfect Breath Control, Distinct Bnuncia- 
tion, ‘Bxtension oe Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Free, MoniAly Musicales, Appointments by Letter or ' Phone 


STUDIO: 116 West 84th Oe New York Gu—fm, 1338 River 


WERRENRATH # 


Managemen: The Henry Welfechn Musical Bureau 
Residence: Marion Ceart, Cor. 179th St. & B’dway, New York 
*Phenes, Audubon 1225 and 3503 
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Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th 


*feoan wo a Tew vont 


Charlotte LUND 


SOPRANO 


in America until May We. 143 Enot 21st Strest, Rew Terk 





HARGK 


Vaudeville’s 
Latest Novelty 


Address: Care of American Musician, 437 Fifth Avenue, New York 





CARBONE 


BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 
A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities. 
CARNEGIE HALL. NEW YORK 





ELVYN 


Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


WOLFSOHN MUSICAL BUREAU 


Direction :—THE 


THE STEINWAY PIANO 


Tour Now Booking 


i West 34th Street, New York 





MUNICH MUSIC. 
Municu, Germany, March 22, 1910. 
The eleventh subscription concert in the Tonhalle pre- 
sented A. Ritter’s “Kaiser Rudolf’s Ride to the Grave” 





THE 


was thrilling! B 
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© return to our program: The con and is about eighty vears old. The quartets were plavye 


certo was brilliantly performed by an Amazon of the key in good German, musicianly stv 


board, who looked as well as she played. The symphonic nee 


poem 


“Griseldis” 


should have Leen placed first on the pro 











, . 
(symphonic funeral music), concerto in A minor for vio gram, laid out as it was «long broad lines and lasting Pi 7 Max Pi Stuttgart, gave a piano recital ¢ 
lin, by Dvorak, and Berlioz’s “Episode from the Life of an about seventy minutes. One was kept very busy ard at the 17th, with ¢ . WINE Bra ata in Fon 
Artist.” Director Léwe was at his best and the instru- tent've throughout owing to the ever occurring tonal sur - mae. u Eee; lestra y Schumann, Mozart's 
mentalists responded in kind prises—as suggested by the instruments mentioned—for, ry ta m D (Kochel 576), romanzero Scharwenka, and 
nene like all modern composers, Mand] delights in instrumental Reger's op. 81, variations and fugue on a theme by Ba 
The twenty-third Volks-Symphony began with a suite technic, combined with all the concussive and combustive \ny pianist w : : perform the Scl 
in D by Bach, arranged by Mendelssohn for performance acessories pe ssible I missed the wind machine—Strauss 9 """™ it Reg tS ue and Mm ¢x 
in Leipsic, then Grieg’s beautiful A minor piano concerto Rex seems to have monopoly on that instrument = ah ig required tor | ' _—— ses, | extraot 
splendidly done by Jan Sickesz, and finally the fourth sym nee a yf ~ por , 7 reget Pauer 
phony, E minor, in four parts, by Brahms. Director Prill Pa itn Pena an ee 
accompanied the concerto with fine discretion. The purely | Liszt ei hristus was the most important event of the iszt—1570 in Wen most phenomenal tec i 
orchestral numbers were, as usual with him and his or- ‘@5¢ Week All the seats and all the stand room were =n a Pg aee panes | ee Seer gi 
chestra, well performed Id for both the public rehearsal and the perfomance cerned, ar m ere! reat fault, f 
RnReR,R Che work was given by the Musikalische Akademie The ous tone producti é ind st tires 
Director Friedrich Karbach, one of Vienna's prominent ace Orchestra and the Teachers’ Singing Society, as- ' . — _ sai ~—S G tall of 
leaders, gave a concert with the Tonhalle Orchestra, as sisted by the following soloists Frau Bosetti, sopran Sauer, OW, ey! : Re ». St must 
sisted by Margarete Volavy, piano, Laura Hilgermann, Frau Matzenauer, contralto; Herr Wolf, tenor Hert ( ippreciate fully the t ta f com 
mezzo soprano, from the Royal Opera Prof Ludwig ren hals, baritor e, and Herr Bender, bass het wats nitting : to 1 wou ! ! le 
Maier, organist, and a chorus of women fr the Konzert “°° * choir of boys in a side room Herr Mater pre NaMist play M t 
Chorus here. The very interesting program was as fol sided at the organ, and the whole musical apparatus wa Rn ne 
lows Max Oberleithner’s second symphony, Eduard mder the direction of the gifted Felix Mott! the big } \ 
Schuett’s piano concerto in F minor, and Richard Mandl’s hne chorus was thoroughly trained by the asst P { s r S \ S : 
symphonic poem “Griseldis,” all given here for the first rector, Cortele is The performance was alm: st ick " y | Wi , 
time. It was a program of novelties, interesting from first tectimce ly, ne re. Senne ee Seng Ml , | . ~ 
to last, though much too long and eventually tiresome “Christus” is Liszt's greatest choral work and was first ; a , : , ia . 
‘Griseldis” is a very pretentious modern work in five sec given in Weimar, in May, 1873. It was composed, partly at ¥ , - y 
tions, scored as follows: string quintet, 1 small and 2 “° “* ly as 1850 and completed in Rome in the years 1863 é a a; oe , 
large flutes, 2 oboes and English horn, 2 clarinets and » 1866. Munich heard “Christus” as early as 1875 and , ‘ , 
bass clarinet, 2 fagottos and contra-fagott, 6 French horns, “®*" vder Porges’ direction, in 1896, 1897 and in Ma nm Re 
} trumpets, 3 trombones tuba and contra-bass tuba, kettle 1900. Porges was an ardent “Lisztianer” and had f 
drums, bass and snare drums, cymbals, triangle, deep toned ranged for a second performance in 1900 on the = sponde \ t ‘ 
tam-tam, deep toned bells, celesta, xylophone, tam November rhe ected performance never took plac “ ‘ 
bourine, 2 harps, organ, solo voice, solo quartet, chorus and for Porges, who was not of roses health, cies m the day iw, t ‘ 
a hidden band of 6 horns, 4 trumpets, kettle and snare appointed the 17th of Ne er The subsequent pet et I 
drums. I did not hear the symphony, owing to the Prince formance, under Hugo Rohr’s direction, was im com ae ae 
Regent Luitpold’s Soth birthday serenade, at that hour, memorath n of ais death of Heinrich Porges whose men aoe De WL YI o 
given by all the military bands and drum corps stationed wy 3s lovingly cl ed by sumbders of Munich's mt 
here and directed by Max Hdégg, the chief musician lovers 
Many thousands of loyal Bavarians were attracted to the os Cincinnati Orchestra Dates. 
Max Josef Place and streets adjoining the roval Residenz, The M chen St Quartet ga t f { and | { ( () 
where some of the princes could be seen at open windows st evening on the ) playi 1 Hav in A, Bee \ N he 
he Regent himself did not appear. I was amply repaid thoven op. 135, in F, preced y no t p , De | ury ¢ Jar 
for the long wait in the open by a grand crescendo and H m Bronsart composed 8 Hern Kl \ \ i, | , 1, M 
diminuendo made by all t snare drummers The effect the very reliable ensemble pianist. Bronsart living é RD \ 
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LILLA ORMOND, -. .- 
CHRIS ANDERSON, 


FRANKLIN LAWSON, 





ATTRACTIONS FOR SEASON 1910 


Mime. NORDIC |Mie. LIZA_LEHMANN, 2 srs eis conmu 


Soloist: 


Mme. JEANNE JOMELLI, Prima Donna Soprano Garden.” Supported by a Quartette of | nent Eus pean Sol ists 
Mme. FRIEDA LANGENDOREFF, coorano| JOSEPH MALKIN, - ~~ russian cess 
Mme. CHARLOTTE MACONDA, _ sepranc Assisted by MANFRED MALKIN, Pianist 
Mezzo Soprano MARIE HERITES, - - Bohemiaa Violinist 
saritone| MARIE NICHOLS, ~~ american viotinist 


MYRON W. WHITNEY, Jr., amcricansasso| ARTURO TIBALDI, - English Viotinist 


MAUD ALLAN (in Her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA (NOW ON TOUR 


BEECHAM’S SYMPHONY ORCHESTRA OF LONDON, ENGLAN 


Miss KATHLEEN PARLOW, Violinist 
FOr ee te, Address R. E. JOHNSTON, Si. James Building, Broadway & 26th Street, New York City. 


’ 
1 


Who will accompany her own compositior 


Season 1910-11 


tenor} AGNES PETRING, - - -— - soprano 
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Dirres has resigned; so is the public. 
<ncmsinalntanciae 
Tuar impressive silence in town is the absence of 
grand opera. 
—_>-— 


's in music are Strauss, 


Re- 


THe three modern 


ger and Debussy. 


—_--*-—— 


‘Tne Pipe of Desire’ is not desired,” remarks 
the Literary Digest. 
——_@—— 

Tue chantecler voice has been discovered. — It ts 
owned by a lady who sang at a New York concert 
last week. 

a come 

ly is beginning to be suspected that the secret 
which the Sphinx has been guarding so long is the 
true explanation of the plot of “I! Trovatore.” 

—_—-e--—— 

AMERICAN composers have some consolation at 

last. The Ohio State Journal says that an ordinary 


banknote harbors over 92,000,000 disease germs. 


Musica. statisticians will find splendid material 
in trying to figure out the question as to which is 
harder to run, a republic in Central America or a 
grand opera house in New York. 

a 

Max Frepier is quoted by Henry T. Finck 
“The best weapon to fight 

And may the devil take 


as @x- 
pressing the opinion that: 
is music,” 


the devil with, 


that which is not good, we amend. 


——_—_——_@-——_—- 

(scak HAMMERSTEIN announces that he has se- 
cured for the Manhattan Opera’s next season the 
“Don Quixote” and “Chiquita,” 
Europe at the 


production rights of 

both operas running successfully in 

present Felia Litvinne, the Wagnerian so- 

prano, is mentioned as having been engaged to join 

the Manhattan company for the winter of 1910-11, 
— —e—- 

Some day the concert and opera public of this 
country to treat critics as it 
does the baseball umpires who render oblique and 
unjust decisions. The flying beer bottle and hur- 
tling brickbat won't look well in our temples of the 
Muses, but they will serve a very useful purpose if 
or keep them 


time. 


may decide its music 


they help to keep the critics out 


honest. 
——@—— 
Post. Finck remarks 


much 


In the Evening Henry T. 
pleasantly ‘The 
pleased with Mr. 

that they him a dinner. 
happened here. The New 

anybody's performances. 
mind one of the boy’s question: ‘Papa, what is a 
and Papa’s answer: ‘A musical 
is a man whom all music irritates.’’ 


London critics were so 
Beecham’s operatic performances 

That could not have 
York critics are never 
They re- 


gave 
pleased with 


musical critic?’ 


critic, my boy, 


Courter would be much obliged 
valid 
nearly play 

phony at the last or almost the last concert of their 
season. It strikes that it would not be a bad 
number with which to make a fall opening for som: 
the plan has the 


Musica 


really 


THE 
why orchestras 


ninth 


to receive a reason 


everywhere Beethoven's sym- 


symphonic series. At any rate, 


advantage of originality. And then, too, many sub- 
scribers might be glad to have their bugaboo out 


of the way for good so early in the winter. 


The late Martin Pliiddemann’s memoirs are pub- 
lished in part by the Vienna paper, Der Merker. 
“His facial ex- 
talked, 
moods and 


Wagner, Pliddemann wrote: 


pression changed constantly while he and 
flashing play of 


The listeners usually found 


always reflected the 

thoughts in his mind. 
themselves absolutely fascinated by the eloquence 
that came from his sharply-cut mouth. No wonder 
that he usually carried on the conversation practi- 
Often he would pause suddenly and 


. 


alone! 

“But why do you let me do all the talking 
cepted menos 

Ohio Valley Exposition, under the presi- 

Robert E. Reynolds, will give a music 

festival at Music Hall, Cincinnati, from August 29 


cally 


Say y 


THe 
dency of 


to September 24—four weeks. An opera is the 
bas‘s of this festival, written by Pietro Floridia, 
libretto by Paul Jones, title not yet announced. 
Among the artists to sing are Madame de Pasquali, 
soprano; David Bispham, baritone; Mr. Hyde, 
tenor, and others. Mr. Floridia will conduct the 
opera. It is on an American subject, of course. 
—_——~<e-—___—_ 

THropore SprerinG has been signed for another 
year as concertmaster of the Philharmonic Society, 
a post he filled this winter with uncommon mastery 
The string sect’on of the organizaticn 
Mr. Spiering as- 


and success. 
was one of its striking merits. 
sisted Gustav Mahler recently in selecting new 
string players for the Philharmonic, as substitutes 
for those not to be re-engaged. It is the ambition 
of the concertmaster to make the string part of the 
orchestra as nearly impeccable as possible. 
exceraninsllpeaneninsien 


Tue Mahler festival, scheduled to be held at 
Mannheim this May, has been cancelled. Apropos, 
a Munich newspaper declares that Mahler is “tired 
of America,” and said recently to a New York 
journalist: ‘Musical life in America has in it noth- 
ing to attract me ‘permanently, nor to appeal to my 
artistic aims or principles. 1 am musically hone- 
sick for Germany.” If Gustav Mahler ever made 
such statements to any of our metropolitan report- 
they failed to appear in the columns of the 
dailies here, and Munich appears to have obtained 
the kind that the cable often brings 
westward also. 


ers, 


“news” of 


Tue Chicago Theodore Orchestra has 
among its coming dates the following: Memphis 
Spring Music Festival, April 25 to 27; Cincinmti 
May Festival, May 3 to 7; Buffalo May Fest val, 
May 12 to 14; Ann Arbor May May 
18 to 21; Columbus Oratorio Society Festival, Co- 
lumbus, Ohio, during May. The Chicago 
Theodore Thomas Orchestra will come as far 
east as Philadelphia, and will play also at 
Seranton and other cities in Pennsylvania, mak- 
ing altogether a large number of general engage- 
ments in which many instrumentalists will play who 
are not regular members of the Theodore Thomas 
Orchestra, as it plays regularly in Chicago. This 
will tend either to improve cr diminish the artistic 
claims of the orchestra. As a bona fide orchestra! 
proposition, on the basis of a permanent orchestra, 
the Theodore Thomas Orchestra is a doubtful artis- 
tic proposition. It engages when necessary 
when necessary. As a_ business 
proposition it ought now to demonstrate that it can 
make ends meet in its concerts in Chicago, particu- 
larly with the opera in the field for the coming 
Why not engage the whole Theodore 
Thomas Orchestra for the Opera and be done with 
the problem ? 


Thomas 


Festival, 


men 


and dismisses 


season. 


: a een 
Oscark HAMMERSTEIN was wise in refusing to as- 


sociate himself in Paris with certain agents over 
there that handle operatic matters. They had con- 
trol only of the French artists and they could op- 
erate with these French artists in various opera 
heuses in this country, but not in Mr. Hammer- 
stein’s. He can, therefore, secure his French artists 
in Paris now without any serious competition, at 
his own prices, whereas any one else who gets 
French artists in Paris must pay the advanced price 
of the Paris agents, which includes their commis- 
sions and inside deals, whatever and whoever they 
may be. That is one reason, probably, why the 
Metropolitan has dropped the French artists from 
its casts. It puts Mr. Hammerstein in possession 
of the Paris field, because the Chicago French ele- 
ment will be a very small proposition, just as it is 
in Boston. .In Chicago they want Italian and Ger- 
man opera, This indication of Hammerstein's in- 
telligence is sufficient to have faith in what he will 
be able to do. Without making any demonstration 
whatever, he has paralyzed the activity of the Paris 
brokers, who have been foisting French artists on 
us at high prices, 
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HATEVER may have been the merits of a pre 
vious performance of the Ninth Symphony in this 
city, it was never properly heard here until th 


past week under Gustav Mahler's direction of th 





Philharmonic Orchestra, This is no reflection upon 
previous Philharmonic conductors, but the conditions have hith 
erto been such as to have rendered it impossible for Philharmeni 
conductors to enforce proper orchestral discipline; only now can 
a Philharmonic conductor control the orchestra, including the 
selection of the material, for only now is the conductor appointed 
and not elected \ny conductor elected by an orchestra is han 
dicapped, and all conductors before the Mahler period were th 


tools of the Philharmoni Orchestra and as such could not en 


force their views, if they had any Most of the Philharmonic 
conductors had none, and things went along swimmingly NO 
one objected, except to a reduction of salary or income or orches 


ral dividends, and the conductor alwavs behaved himself, either 


because he did not care or because he knew that the orchestra did 


not care. 


But with Mahler and his régime there came a, change, a 


change that illustrated that we only needed the requisite re 


hearsals under an erudite and militant conductor to get perform- 


ances of the artistic type here, and we have had them this season 


Che Ninth Symphony performance represented a fitting climax 
and closed the series to the satisfaction of every lover of real 
music who attended. The performances of the Ninth Symphony 


! 


here by other orchestral bodies under the direction of the usual 


] 


hereditary influences were actually so slipshod, so indifferently 


lone and so lacking in the artistic conscience as to have made 


1 1 


them travesties; they were a disgrace to the town 


Philharmonic Affairs. 


There were thirty-th Phill 


ce Philharmonic concerts during the 


cason in New York and thirteen in other cities Next season 
there will be 


eight double concert the gular Friday afternoon 


ind Saturday night performances—seven Sunday con erts and 
eight Thursday night special concerts 

Richard Arnold has resigned from the business management 
as one of the advisors, but as Richard Arnold's participation in 
the management of the society, with which he has been associ 


} 


ited for a generation, was not the cause of the deficit or any part 


f it, his resignation cannot have any effect, unless with it the 
other methods are resigned through which deficits are created or 
made unavoidable What the Philharmonic needs, first and fore 
most, is regulated, systematic, experienced business control under 
one head, under one managerial responsible personality, free from 
iny interferences, and until or unless such a man is appointed 
there can be large deficits, half houses and no success Neces 


sarily this is a matter belonging to those music lovers who are 


paving the deficit, vet it also is a matter of importance for those 
who are anxious to see the concerts of the Philharmonic larg 
patronized, and there will never be a full attendance until a busi 
ness Management asses the control his means another large 
deficit at the end of next season unless this essential theo 1s 
adopted in practic he greater the success of the Philharn 

the greater the discouragement of those old elements of New 


York orchestral life that saddle the community every vear with 
orchestral concerts so far below any artistic standard as to mak« 


the citv a byword in the estimation of the musically cultured 


Pittsburgy. 


There is a habit prevailing of discrediting the reports of th 


daily papers, but as the following Associated Press report has not 


een contradicted by Mr. Carnegn whom the remarks at 


credited, it may safely be reprinted 


I iV eare hing al Pitt re (rchestra 
e said | ive nO more t lo with the Pittsburgh On 
hestra than with the heavenly choir wh | pe t ea 
» the future 1 will not disgrace Pittsburgh by 
MOTE Y tt if rehestra It Pittsburgh does 
nough to maintain such an orchestra as that h 
lont deserv even to hear the ive \ hoi 
i im 1 devoted lover ! us ry I 
hur r hel ur to get rg i la 
willing to be responsible for everything ‘ rwat $i 
ut | could not be responsible for all that 1 ud f 
the pulpit.’ 
It would be a disgrace to Pittsburgh for Carnegie to giv 
oney to its orchestra when he has such a petty Income a sa 


$100,000 a week, or a littl American matter of that degree 


It is reported in Wall Street circles that Mr. Carnegie has near 





fifteen than five million dollars annual income Hence, to gi 
to the Pittsburgh ()rchestra a pett S100.000 would certan 1) 
1 disgrace To give it no money, after having laid the founda 


ion of one’s unlimited wealth in Pittsburgh, is not a disgrace 














The argument holds good But why should any one ask Mr 
Carnegie, who has given away more than thirt illions, to giv 
any money to any institution He must only @ive it when tl 
inner nmpulse orders it, not the outer influence There are chat 
ties to be nourished long before musi in ask for onev a 
griit (seneral education precedes music, and then there h 
vitals and the eleemosynary institutions, the blind asylums « 
cially, and then come the homes of the poor and indigent 
clans here is a need of a home for old usicians of all ku 
and for the decrepit music critic, whose life work sh not en 

pelessl Kecitals and symphonies could be given at t 
hon nd the eritics. although bounced from the dailies, cou 
magine their pursuit as still active | know some who are fi 
for a Home at this verv time. on n particular hose dat 
lucubrations will end him in the poor house if they are not stopp 
by the police But the police do not yet interfere with mu 
criticism, although many musicians are hopeful that the da 

t far distant when critics will be arrested for writing 
criticism unless the can prove that the vere ctually pr 
luring the performances I think an amendment to tl 
ering such a ground would be very appropriate, particulas ie! 
in New York, where some critics can alwa hy 

uiblic resorts when they are IPpPose to be attet 

signiments in concert halls and at the opera lat f the criti 

si reat is if vyritten on beet ib i! vritt 
imder beet table t matter little “4 lat i the criticisn } 
concerned. but as there are some me , ‘ er till lett in ¢t 

niunit vho would be willing to listen t art 
before attempting ft eriticise hn ork, it might he referable 
have the crit ! ritten im 4 paper office { 
preicretc lage ere saloon ; heacl arter ; rit 
Crs! yl ] In ‘ ” ( | h cam ‘ t 
KI wn that the critics were t pl ent | £ their report 
se't 1 reiicate other Vyise 
The daily papers should end this scanda It is now 

gyenet illvw that 1 st of the critics d not remain at neerts 
an length nt tire ind yet they criticise the pertormances R 
only is this discreditable to the papers but it is a discourte: 
treatment of the artists as the parade of the critics, as they mar 
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111¢ 


‘ 


+1 


thie 
lience. 
the gy 
usually 


sturban 


[ 


ntry 


soile d 


own the aisles to pass out of the hall, is an insult 
se engaged in the work and reacts upon the 


j 


sually a coterie of critics gets into a 


ner or along an aisle and then, after a little con- 


solemnly contemplating 


The feat constitutes 


departs, 
footwear. 
If I were a manager I would bar 


t of them, although I know of one case which 


nts for the 
ther Phe 
bject to the present method of daily criti- 


if 
‘ 


ver, such is life in this big town. 


bar essential before and after the criti- 


One 
I believe it was D’Israeli who 


uccess depends upon audacity, which ac- 


meekness of our music critics—most 


families of these men have every 


constantly occupied in adding luster 


vhile the satellites at home are abashed 


ind Vt 


operas and concerts because their 


ts are in such cheap contrast with the 


head apparel of the usual female 


actical basis—which in our 


basis—it does seem a 


sate 
sé critics to be working to build up 


the income of the stars while the 
ir own households are compelled to 
mediocrity of the income, an in- 


readily increased if the writers 
families. While the 
1¢ aid of the daily 


1 be 
to their own 
rators, stars with tl 
ns back to their palatial homes, 
till labors with the aid of the 


- 
rit 


to eke out a living for his 


cent 


Phere no money in a large 


1s 
criticism, but there is money in being 
the papers engaging you and honest 
and honest to the mu- 


uur family 


d | claim that a critic who identifies 


a few artists and gives these artists 


lt, and 1 


his work, caters to prejudice, injures 


whom he cd 


xs not know or know as 
damages his paper, 


He 


in a constant 


n artist friends, 
a criminal to his family. 
f and his family 
put himself under obliga- 
no soul of his own, ts 


hi 


man, has 
is used as a tool, 
to make 


of these men 


because 
himself sufficiently 


Show me one 


vears of the life of this pa- 
ble, on his own merit, to place his 
with the people he has helped 
he same time wronging others who 
the very 


me sycophants ; men and 


whose aid one rises and advances 
ng to the real aristocracy of the 
ne one; only one When America 
xploited these stars remain at 

t it all 
wspaper men no consideration for 
lie Can they not see that the few 
handed to their wives, mothers, 
other members of the family are the 
ide upon them, keeping them 
lives are passing in a vain strug- 
viewpoint is oblique. They have 
eccome the menials of these people 
ise and whose financial interests 
rit advancing \s soon as they 
office a holy one they will begin 
thus begin to give their own fami- 
as it is today they are doomed to the 
ls covered with dedicated pictures 


\ 
nN Yew 


remember them as poor deluded fools 


Isidore LucKstone. 
Luck- 


in music whose name is known 


wn generally that Isidore 
nan 
as decided to divide his time in the 
York 


York with an occasional visit only 


and Paris instead of 
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to Europe. Like other Americans seeking an in- 
ternational outlet and anxious for a wider artistic 
horizon, Mr. Luckstone will, after this, be found 
during six months here and during the alternating 
six months in Paris. 

Mr. Luckstone has fought shy of publicity. He 
is a worker, not a silent worker, because his work 
is heard and heard about; he is an unpretentious 
disciple of the art of the voice, however, and has 
kept out of print, although he is universally known 
It has been a most modest method of 
making a successful career. Let us drag him out 
into the open, for once, and see him and investigate 
him a little. 

Mr. 
earliest days, for it was the maternal influence that 


in his art. 


Luckstone had music about him from the 


exercised its usual prerogative. His mother was 
endowed with a beautiful voice and naturally gravi- 
tated towards singers, and thus the boy early be- 
came acquainted with the productions of the mas- 
ters. He reached such a degree of proficiency that 
he conducted concerts in New York before he was 





ISIDORE LUCKSTONE 


the human voice 


He was one year with Camilla 


of age, always, however, with 
thrilling his senses. 
Urso as musical adviser and accompanist, and then 
plunged into the more practical phases of the pro- 
fession by accepting an offer from and making a 
tour of the world with Remenyi. He visited the 
Sandwich New Zealand, Tasmania, Aus- 
tralia, Java (42 towns with 64 concerts in 72 days), 


Islands, 


Singapore, Burmah, India, Ceylon, China, Japan, 
Philippines, Anam, Mauritius, South Africa and 
thereupon Europe. 

This led into the most serious kind of application, 
for Mr. Luckstone, after singing in these concerts, 
decided upon a thorough study of the voice and 
song literature, accompanying and conducting dur- 
ing an extended period abroad. To go into all the 
detail connected with this would be a repetition of 
the minutia of the scholar’s efforts and their re- 
One of the effects was that Mr. Luckstone 
was prepared with an enormous repertory and now 


sults, 


actually sings and plays more than 250 songs and 
arias from memory. Of course, the whole literature 
is at his command. 

Returning to America in 1891, he began to teach 
singing and repertory, and was sought by the elect 
to tour with them. One company of opera and 
concerts included Nordica, Scalchi, Italo Campanini, 
Del Puente and Emil Fischer. Among others who 
are associated with Luckstone’s name are Matern, 
Sembrich, Gadski, Schumann-Heink, ete. 

Gradually Mr. Luckstone withdrew from all pub- 
lic co-operation except in the case of Madame Sem- 





brich and some advanced pupils, but aside from 
these he has been lately devoting himself exclu- 
sively to teaching of the voice—that is, of singing. 

And now some attention should be paid to a spe- 
feature in the activities of Mr. Luckstone. 
While innumerable artists and professionals have 
studied with him, it is not generally known that 
the greater percentage, by far, of his pupils, are 
beginners, the very tyros of song, and that tone 
placement and tone development constitute the cod: 
of Mr. Luckstone’s artistic law. As he said to me: 
“I believe that the ideal teacher 
sound, practical knowledge and vast experience, a 
particularly keen musical ear, natural aptitude en- 
abling him to convey and impart his own ideas and 


cial 


should possess 


practices, and, above all, the ability to demonstrate, 
vocally, every statement made by him, to utter 
every utterance himself to the complete satisfaction 
not only of the student but of the artist.” 

This constitutes Mr. Luckstone’s artistic gospel 
and is the basis of his personal and professional 
reputation and renown. 

Mr. Luckstone’s New York dates will be from 
October to May; his Paris dates from May to Octo- 
ber ; he will leave here before the end of the month. 

Many of the following artists, pupils of Mr. 
Luckstone, will be in Paris to continue their work 
with him: Marguerite Starell, France; Helen Stan- 
ley, Germany; Cecilia Winter, Italy; Ellison van 
Hoose, Germany; Francis Rogers, Sembrich tour ; 
Robert Craig Campbell ; Charlotte Maconda; Shan- 
nah Cumming; Alice Preston; Lathrop ; 
Mary Montgomery Brackett; Helen Hunt; Gloria 
Greene; Emily Kellogg; George Devoll; Edwin 
Isham ; John Chipman; Harry Luckstone, ete. 

The division of Mr. Luckstone’s time betwen 
New York and Paris is one of those significant 
events that prove the tremendous impulse of the 
movement calling American musicians to Europe. 
It is a movement of such force and vitality in an 


Isabel 


art as to appeal to us far beyond any personal sense 
or application ; it is international, with a vast effect 
upon our whole national life. 


Operatic Discussion. 


The apparently placid surface of operatic affairs 
was slightly ruffled last week by the official an- 
nouncement of Andreas Dippel that he was largely 
responsible for the Chicago Opera project; that he 
had been guiding it so far and that it was relying 
upon his judgment, all of which is stated in a letter 
which he sent to the Board of Directors of the Met- 
ropolitan Opera House, in which he resigned his 
position a month before the conclusion of his con- 
tract: 


“The idea of giving to Chicago, the great center of the 
West of musical understanding and appreciation, which 
is second to none other, a grand opera company of its 
own, entirely independent, though entertaining a co-opera 
tive relation with the Metropolitan Opera Company, hav- 
ing its capital subscribed by the leading stockholders of 
your company, the Metropolitan Opera Company itself, 
of Chicago, originated largely 
It has been carried out mainly under my guid 
I feel, therefore, 
that it is incumbent upon me to devote my entire time and 
capacities to the service of this new organization, so as 
to discharge in full measure my responsibility toward the 
people of Chicago, your board of directors, and the others 
who have honored me with their confidence. 

“In disassociating myself from an active part in the 
management of the Metropolitan Opera Company, I be- 
lieve I am taking with me the appreciation and confidence 


and prominent citizens 
with me. 


ance and reliance upon my judgment. 


of the board, as well as the good will of the patrons of 
the house and musical authorities of this city. 

“It only remains for me to express my sincere thanks 
to you and your colleagues for your kindness and courtesy 
I resign with no feelings other than those of respect re- 
garding you and your associates who are so unse’fishly, 
public spiritedly, devoting large sums and much time to 
an effort of fostering operatic art in this country.” 


Mr. Dippel already had anounced heretofore that 
he was in favor of a single-headed management and 
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it is to be hoped that he will stand firmly on the 
ground that there shall be but one head of the Chi- 
cago Opera. While he was here in New York he did 
his utmost to demonstrate that this was his theory by 
using all pe ssible efforts to become the one head of 
the Opera here. 1 am judging this entirely from his 
own interviews as they appeared in the daily pa- 
resulted in the conferences in 


from what 


which he participated and from the activities of 


pers, 
his friends. Mr. Dippel is a man who believes in 
the single-headed control, having said so himself 
and having acted in that direction. If he 
have secured, through his friends and through the 


could 


newspaper associations that he has here, the resig- 
nation of Gatti-Casazza, his aim would have been 
fulfilled, for he then could have stated that he was 
the sole manager. As it happened, his support did 
not come to him as his friends expected, and he 
was delighted and pleased to find that the principle 
of single-headed management was accepted by the 
public and by the Board of Directors of the Metro 
\s it 


was not a personal matter with Mr. Dippel, but a 


politan, with Mr, Gatti-Casazza at the head. 


matter of art and music, he certainly was as much 
delighted to find some one else at the head, as if he 
himself had been placed there, because men like 
Mr. Dippel operate on principle, not on personal 
When 


Mr. Dippel identifies himself with a comic opera, 


favoritism or personal gain, nor for money. 


brought over here from Europe for the delectation 
of the multitude, it is not money; it is musical art, 
and so we find many others similarly situated, who 
love to work for music, otherwise to help along art 


for art’s sake. 
The Proper Reply. 


The Executive Committee of the Metropolitan 
Mr. Dippel’s letter 
thetic, as their reply published herewith indicates, 


certainly found very sympa- 


and I wish to say here that these letters are taken 
from the daily papers, the proper mediums for their 
first publication. 

“We are directed by the board to express to you their 
thanks and appreciation for your faithful and able work 
in the service of the Metropolitan Opera Company. As 
suming administrative manager as you 


your position as 


did, without previous managerial experience or traiming, 
work, grappling with a 


the 


facing the enormous burden of 
task of much difficulty, you hav« 
start qualities of a high order, ceaseless energy and im 


demonstrated from 
dustry, high artistic ideals, resourcefulness, tact, and ab 
solute integrity 

“That an opportunity is offered to put these quaiities, 
augmented by actual experience gathered in the last two 
years, into the important operatic under 
taking in Chicago, of which you are to be the supreme 


service of an 


directing head, is a matter of congratulation for all con- 
cerned. Given the well known local pride of that great 


city and its high degree of musical culture, given your 
own ability, character, and enthusiasm for the cause, com 
bined with the experience and talents of Sig. Campanini, 
we are looking forward to an unqualified success of the 
Chicago Grand Opera Company and its assumption of high 
rank among the great opera houses of the world 
“Inasmuch as certain statements have been published in 
sinuating that your resignation was due to dissatisfaction 
on the part of the board because of the unfavorable finan- 
cial results of the so called ‘expansion’ policy, it is only 
just that we should give an emphatic and official denial 
The expansion policy had to be tried 
pro- 


of 


to such statements 


and tested. Whether a contrary policy would have 


duced materially better financial results is a matter 


speculation and cannot be a matter of certainty.” 

No favoritism is exhibited ; the letters are mailed 
to all the papers at the same time. This is judi- 
cious and prevents versatility. The habit is gener- 
ally accepted here and it makes all “coons look alike 
to us.” When we read a daily paper in the City of 
New York, with one or two exceptions, we read 
everything the others say. The outside telegrams 
come through the Associated or other press bureaus 
and the official documents are sent to all alike and 
it is a question of headlines. We know in advance 


what the editorial opinion will be, because we know 


what their interests are. 
Last week one of the dailies had a story about 


Mr. Hartridge, who is suing Harry Thaw’s mother 
for legal services, in which Mr. Hartridge is re- 
ported as saying, as a justification for his charges, 
which are considered high, that “during Thaw’s 
trial he daily saw the reporters of all the New York 
papers and influenced them to make only friendly 
comments on his client and the court proceedings.” 
Now, there may be some protest against the insinu- 
ations contained in this statement, but the very fact 
that the reporters were constantly at the command 
of the attorney, as they are whenever there is a sen- 
case, illustrates the method which is 
plied here in New York in the treatment 
daily press on the part of men who understand how 


sational ap- 


of the 
to handle the subject. As these reporters every 
day called on Mr. Hartridge, the daily papers had 
the same statements, because he spoke to them all 
at the same time, and the next morning we read 
the same thing in each paper, just as we read these 
letters similarly in all the papers and as we read at 
the same time, simultaneously, as it were, the vari- 
Ous items of importance sent out by people of im- 
portance to all the daily papers at the same time. 
It stimulates the memory to read these things so 
frequently every day and it reduces to a minimum 


the opportunity of error. 


Mr. Dippel's Duties. 


There are only two allusions in this letter of the 
of that of 
tremor to pass through our vibrating skeletons, as 


Board Directors may cause a second 


we contemplate it. The first one ts the suggestion 
that Mr. Dippel’s great undertaking in Chicago is 
to be “combined with the experience and talents of 


Signor Campanini. Phat word “combined” has a 


sinister look, and Mr. Dippel must be very cautious, 


just as Mr. Campanini must be, not to make this 


combination similar to the former Gatti-Casazza 
Dippe! combination, because it might end as unsatis; 
factorily to Mr. Dippel as it did to Mr. Gatti 
Casazza, who, according to Mr. Dippel, was so 
anxious to be associated with him. Let us hope 


that this word, this combination suggestion, will not 
be looked upon as the precursor of an agitation that 
may lead to a similar exchange of letters later on 
between Mr. Dippel and the Chicago Executivs 
Committee. 

The letter also says to Mr. Dippel, that some per 
sons published an insinuation that his resignation 
was due to dissatisfaction on the part of the board. 
There might have been some people very much dis 
satisfied that Mr. Dippel resigned, but if there were, 
we must always remember that in this equally ad 
justed life or equally equiposed earth there are al 
ways other people satisfied when some are dissatis 
fied, and that while some may have been very dis- 
satisfied to find M1 
as he had been notified that his term would end nat- 


Dippel resigning, particularly 
urally and automatically, others again have been 
very satisfied, not because Mr. Dippel resigned or 
the the 


others were dissatisfied. 


was to leave Metropolitan, but because 
Mr. Dippel’s name might 
as well have been Schnippel or Stippel or Shortyard 
Dippeling, because it was not the question of Dippel 
or Dippling ; it was a question of satisfying or dis- 
satisfying; it was the question of satisfaction or 
dissatisfaction, and, as the letter says, “it is only 
just that we should give an emphatic and official 
denial to such statements,” which means to say that 
it was not dissatisfaction with Mr. Dippel, but dis 
satisfaction on the part of those who were not sat- 
isfied, which means satisfaction on the part of those 
who were satisfied because the others were dissat- 
isfied. 


Russelliana. 


Now, then, as things seem to be and as they are 
apparently or might be otherwise, it appears or not 
that everything on the operatic surface is pleasant, 
To 


keep this matter agitated means to keep it before 


commendably equable and surprisingly quiet. 


the public through the daily press, and therefore it 
is a good idea not to let the agitation rest or go to 
sleep. Good care has been taken to attain that end 
Henry Russell, who has made such a brilliant suc- 
of the 


brought forward in some of the daily papers as a 


cess Boston Opera Company, has been 


possible allied figure at the Metropolitan, but Mr. 
Russell is a man who keeps his promises and it is 
always unjust to accuse a man of saying things he 
He 


promised to make the Boston Opera Company a 


does not mean when he means what he says. 
success. In his original interviews in the daily 
papers in Boston he called emphatic attention to the 
ideals of opera in a community and to the special 
purpose of bringing forward opera in the vernacu 
lar and an American opera by an American, and 
that has been used as a stimulus in Boston and is 
showing its effects now. He has done a great deal 
in that direction already through the series of debu 
tant performances, and even if they have not 
brought that successful termination in each case 
that might have been looked for or hoped for, yet 
his action in the matter cannot be questioned and his 
Now, M1 
Russell is not going to conduct or manage any op 
York City from his Boston office 


because that cannot be done, and he is in a position 


work in that direction is a credit to him 


cra house in New 


in which he could not and would not abandon Bos 
ton. 


Besides that, he also believes in the single-headed 


Management [ do not believe that any induce 
ments could be offered to Henry Russell to come to 
this city and co-operate with any other manager, 


Metro 


knowing what | know 


Gatt!-Casazza or whoever it may be, at the 
politan, and | am quite sure, 


which is merely the knowledge 


fa newspaper man 


as he gets it from all parts of the musical world 
that Gatti-Casazza would by no means retain the 
Management of the Opera if he had another experi 
ence to go through with a coadjutor lL do not be 
lieve that he could induce Toscanini to remain and 


I do not believe that either of these two men would 
continue at the Metropolitan for ten minutes if thes 
had the 


would 


any idea that single-headed management 


not continue during the continuation 


Gatti-Casazza's tenure at present or to be pr 


| 
longed. 


That is a newspaper opinion, based upon experi 


ence in opera for a third of a century and pretty 
closely related during the last twenty years with 
the whole field I do not wish it understood h 


that | am expressing any opinion of any man whos 


name is mentioned here, but the portents are sibyl 
line. We may accept it as a fact that there can be 
no double-headed management at the Metropolitan 
with Gatti-Casazza as one of the managers. just as 
we may accept it as a tact also that this present 


management will continue in order to prove th 


original claims of Gatti-( asazza, t whom 


HUISLICE 
done. 


When he came 


management 


must be 
did not know that hi 
d through 


administrative manager, and he has 


here first he 


was to be circumscribe 


assistance Of an 


never had an opportunity yet to demonstrate his 
ability solely on his own knowledge and « xperience 
rhis must be given to him and the Board of Direct 
ors will give it to him, because it is a matter that 
cannot be avoided and because they want to act 


properly. They have had some very difficult prob 
lems to meet before they reached this present defi 
Mr 


just begun to show its 


nite conclusion Russell is in a field that has 


fertility and he has really 


done something wonderful, not only in creating 
Boston Opera with Mr. Jordan as the supporting 
element and force, but he has put it in such a posi 
tion that it has gone before the country outside of . 
Boston and received the endorsement of the peopl 
There is too much ahead for Mr. Russell to forsake 
that specific ground. Furthermore, I am under the 
conviction that if Mr. Russell were aiming for the 
Metropolitan management, he would 


Say SO. he 





letter 


doubt; he 


one in an embarrassing position ; 


leave his friends in 


forth with an honest statement, in 


his 


prepared to go into this 


a that 


hie Is 


Boston problem has 


furthermore, I also be 
candid in making similar 


(jatti-Casazza in order to have that 


n proper mental attitude, and for these 


nnot understand how rumors have been 


» the effect that Mr. Russell is now 


ssor ofsGatti-Casazza. It would 


succe 


the whole aspect of this operat 


would certainly place 


sent and it 

very humiliating and embarrassing 
Mr. Russell 

all this, it would prove that it was 

Vir. Dippel go, particularly in view 


tter written to him, which letter 


been written to Mr. Dippel if it 


Mir Russell to become his suc- 


er is sufficient for any one who has 
itellectuality te read between the 


there is no 


Directors of the Metro- 


that successor to Dip- 
ird of 
use Company is concerned It 


Mi 


re Satistactory to 


(j;atti-Casazza must have 


the Board of 

the high praise given to Dippel 
certainly means a higher praise to the 
If reason 


d and who continues 


retain 


anv value at all as a part 
disqualified as a 
uments 
BLUMENRBRERG 
OPERA ITEMS. 
engagements disclose among others 
ng in Chicago 
boston 
go and Boston 


ica 
ton (20 times) 
in Chicago 
@ at Hammerstein's 
in Kurope 
York at the Met 


\ 
ing in New 


ing in New York at the Metropol 


ay sing in America (in concerts ) 


ing in Chicag 
sing in ( hicago 
sing in New 

in Boston (limited engagement ) 
the 


is nany a 


York at the Manhattan. 


sketches of some of latest 


sibilities, as there slip 


lip) 


t and the | 


Telegraph prints a timely de 


Sullivan, whose “Ivanhoe” was 


ne uperior” critics in the 


has been 


* opportunity tor 
is though this 
ind out of 
composer ot 
than Savoy 
ny ordinarily 
| 


such trifles 
Sullivan 


but 


that 
resource, 
they were will 
failing, even in his lightest 
y discrimu 
a we 
the role of 


ears 


iting 


Walther 


oston on Saturday 


the 

Poscanini 
Why 

Where 


in 


Slezak in the role 


Whence this 


with 
attitude ? 


a os 


ular songs, too 
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VAIRTAT TONS 


Now is the of when mus‘c students 


hie themselves to Europe for atmospheric and other 
hints to the tuneful 


time year 


artistic advancement. <A few 
tvro going abroad for the first time might not be 
amiss at this particular moment: 

Do not wait until you have saved up enough 
Make your 
parents and your sisters and brothers pay your re 
That 


will serve to remind the folks that you are one of 


money to pay your Own expenses. 


quirements out of their own meagre means. 


the family, and will make you feel less bitter if the 
money be spent in vain. 
wardrobe, 


lake along a large and fashionable 


That will impress the foreign teacher and cause 
him to charge you the regulation price for Amert- 
cans. Do not let any one boast that he is paying 
more than you. 

lhe moment you arrive in the city where you are 
to study, look up an American boarding-house and 
get acquainted as rapidly as possible with all the 
\mericans in town. That will enable you to retain 
the purity of your home tongue, and ought to safe- 
guard you against acquiring queer European ways 
and languages which might make the Punkville 
neighbors laugh when you return home. 
\ student 


gets dreadfully one-sided after being with a teacher 


Change teachers as often as possible. 
for more than a month, Nine teachers a year, or 
say, fifteen in two years, is about the safest aver- 
age. That makes for variety in method, and you 
are not apt to overlook any current theory. 

Never imitate your teacher. Your own way of 
doing things is natural to you and therefore is the 
best. The performance of many a young musician 
who once had been the pride of his home village 
was not to be recognized after his return from 
studies abroad. 

It you have never paid more than one dollar in 
for an hour’s 


\merica singing lesson, cheerfully 


pay ten dollars for a half hour in Paris or Milan. 
It will show that you have no insular prejudice, and 
it will assure Pa and Ma and Sis and Bud that their 
money is making a showing abroad. 

\lways speak disparagingly of every teacher you 
inde- 


are not studying with. That demonstrates 


pendence of mind and develops the critical instinct. 
\lways practise one day and miss two. That will 
give you a constant incentive to try to catch up with 
yourself, 
If vou are in for the 


a pianist or violinist, go 


café life as much as possible. The billiards are ex 
cellent there, and will develop lightness of wrist 
and quickness of eve. When dealing cards, change 
hands as often as possible, so as to become ambi- 
dextrous 

Never make your month’s allowance from home 
days 


last thirty If it is not gone after two weeks, 


you are not living the real student life and your 


playing, or singing, or composing will lack spon 


taneity and warmth. Any of your friends at the 


cate can prove that to you 


Don't write home too often. Che more 


pletely you sunder such sentimental ties the less 


com 


likely you are to be bothered by loving missives at 


1 time when you are pursuing more “atmosphere” 
than usual. 

Female singing students should make an operatic 
debut after eleven months abroad, if they are in the 
coloratura class; and after fourteen months, if they 
Lucia, Violetta, 
Aida, 


fc or 


are lyric or dramatic candidates. 
Cio 
and 


Cio San, 


Isolde 


Floria Tosca, Marguerite, 


Brunnhilde suitable roles 


debutantes. 


are 


When you return to your native shores, don’t for- 
get to tell everyone you meet that the reason you 
are singing in the choir and giving lessons is be 
cause you consider yourself too good to go inte 
opera; that the reason you are playing at a second 
violin desk in the local symphony orchestra is be- 
cause you had no luck, and gave up trying after you 
saw what inferior players drew the solo plums; and 
the reason that you are teaching at the seminary 
and playing for the Thursday dancing class is be- 
cause you think it nobler to guide the budding mind 
into correct artistic paths than to crave the tinselled 
glitter of empty virtuosity and to feed your vanity 
on the undiscerning applause of the multitude. 

RRR 

Luisa Tetrazzini tells the readers of Everybody’s 
Magazine that coloratura music “will never d‘e.”’ 
Certainly not, any more than show music for the 
violin or piano ever will perish. The performer 
makes the repertory, and not the repertory the per 
former. Take away Madame Tetrazzini from the 
New York opera fracas and “Lucia,” “Traviata” 
and “Daughter of the Regiment” would be as dead 
as doornails here—until the coming of the next 
coloratura artist. the 
Melba-Tetrazzini fracas in London drew crowded 


great Two seasons ago, 
houses to the oldest Italian operas and outdid in 
public interest the deliberations of Parliament, as 
well as the rest of the Covent Garden repertory. 
If the Metropolitan could manage to put forth a 
serious rival to Tetrazzini something picturesque 
would be started in the press, and wise historians 


“ 


given a chance to marvel at the “startling revival 
of interest in coloratura, which long had been re- 
garded as finally comatose,” or words to that effect. 
n-ne 

Hopkinson Smith calls New York “the most in- 
solent city in the world.” Hermann Klein is out 
w:th his book entitled “Unmusical New York.” On 
page 49, he remarks: “Selfishness and vanity are 
the most striking and prominent ingredients of the 
New York character.” Monsieur Clement and 
Madame Delna, not re-engaged for the Metropoli 
tan, publicly have denounced our poor old town and 
its lack of operatic judgment. Really, this is an 
awful place, and it is just as well that we natives 
find it out, for we are the ones who live here per 


manently. 
RneRe 


“When William C. 
conments an exchange, “the instrument seems to be 
a thing of heart and nerves.” 


were 


Carl plays on the organ,” 


\ vital organ, as t 


nee 
Ernest Hutcheson, born in Australia, musically 


bred in Berlin, and now busy in Baltimore, was a 








cheery caller at the “Variations” offices last week 
He was asked whether he believes in the European 
pedagogical method of throwing music books at the 
‘Not un 


less a volume of ‘“G6tterdammerung’ be handy,” re 
plied Mr 


heads of stup’d or slow learning pupils 


Hutcheson. 
a 2 g 
In music, is not a prejudice an opinion and vice 
versa? An unprejudiced music critic is an impos 
sible conception, 
ere 


Some one suggests that Reynaldo Hahn ought to 
be asked to 
Bruno Huhn to conduct it 


compose the “Chantecler” opera, and 


nRre 
The Rochester Post [-xpress tells some axiomatic 
truths, thus: “The musician who is ‘finished’ has 
never really begun. When we cease to 


learn, we cease to grow, and when we cease to grow, 


we are simply perambulating corpses. ‘Blessed 1s 


he that has found his work’ and, among teachers, 
only he has found his work who remains a student 
as long as he lives.’ 


Munsey’s Magazine for April contains an advert 


tisement which reads like this: Become a pianist 
Does not take continual daily 
old 
plainly. Any pupil, young or old, can easily learn 
\ddress | Music, 49 


| detroit, Mich 


in six weeks prac 


tice as with systems. Each lesson pictured 


onwayv School of Tuscola 
street 
nre 


is bestowed 


of 


When the title of “chamber singer” 


on German and Austrian vocalists, what sort 


chamber is meant? There are bed chambers, gun 


chambers, judicial chambers, chambers of com 


merce, and chambers of horror The royal donors 
should specify. 
re FF 
An uncritical French critic, B. Jouvin, wrote 
many years ago: “La musique, c'est la fete de la 


meémoire.”’ 
a ae 


If only Reger wouldn't write sonatas and fugues 
it would be so easy to classify him with the decadent 
As it 


everybody seems to fight shy of ticket 


and dissonant moderns, and let it go at that 
is, however, 


ing Reger conclusively, and putting him on_ his 


proper shelf in the symphonic sideboard lo sav 


that Reger is a composer who employs classic forms 


but writes in modern manner is a cowardly eva 


sion of the main issue. He has been called every 


thing from “Bach redivivus” to “the king of 
cacophony.” 
an en 
Heniot Levy, the Chicago pianist, was in town 


last week, and when he was not practising sonatas 


with Sebald for the Mendelssohn Hall recital he 
spent his time singing the praises of Busoni. “For 
me,” he said, “Busoni and Godowsky represent the 


Pelion and Ossa of pianism. However, | cannot 


find out where the one begins and the other leaves 


off.” 
a 
Giuho Gatti-Casazza seems fated not to be a 
single manager after all. He married Miss Frances 
Alda last Sunday, 
\ a ed 


Westward, ho, for Dippel! 


Your contract renewed ? 


LEONARD LIERLING 





Mayor Gaynor is reforming many things in this 


Let him 


town. reform, also the custom of going 
away to the country without settling the music 


teacher's winter bill for lessons rendered. 
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A REQUEST FOR DONATIONS. 
The \rt New 


York, which is now in its fifth vear and which has 


Institute of Musical if the City of 


not as vet in that time produced one pupil who has 


made any successful demonstration in the vocal art 


net one pupil who has appeared at a publ recital 
to play piano or violin or or any musical mstrument 
in a manner giving evidence of proper imstruction ; 
not one pupil who has made any demonstration as 


a theorist—this Institute of Musical Art of this city 


which has an endowment fund of a half a million 


dollars and other large scholarship contr butions, 


and which is what we call “backed” by a large 


ber of wealthy people, decided some tin 
put up a building of its own, which is to cost about 
$380,000, toward which $245,000 already has been 


With a 


makes 


donated circular demanding $135,000 


more, it statements that should commend 


themselves to the minds of other people also int 


ested in music deeply and with much concern and 
furthermore, it should appeal to the men and women 
who are engaged in the teaching of music in the 
L'nited States, who have not the advantage of any 


half million or other large sums of endowment t 


ustain them and who do not go before the public 


and ask for money. 


In its circular asking for this additional sum, the 
Statement is made It is the only school in 
\merica which brings these advantages (referred 
to) within reach of all talented students by charg 
ing a uniform and moderate tuition fee 

There are many schools in America and any 
music schools in America that charge moderate and 


uniform tuition fee and that produce just as 
With them it 1 


] rely a] 
aiso |! 


factory results arely re 
case that a great musical talent brought betore 
the world, and it is rarely the case that a singe 


comes from the institution or a piamist who will be 


} 


engaged by a manager to go before the country and 
play concertos and give recitals llere is this great 
institute that has done just what the others have 
done in five vears. The others do not ask tor dona 
tions; the others do not request money; the others 
do not ask pet ple to give them anything They go 
along, ploddingly, endeavoring to find talented 
pupils 

rhe circular then says that all applicant have 
to pass a rigorous preliminary examination, and all 
those are excluded whe prove to be without musi 
cal talent 

Where are the excluded applicants lo which 
other music schools have these cxcluded talent 
gone Is there anv record kept of the excluded 
talents or those that have no talent, and if the sch 


j s not that 


has not been able to produce any talent 

an evidence that those who select are not selecting 
the proper ones Is it not better that they ace pt 
those that are rejected, than to reject them and a 
ept those which during the last five years have 
been accepted and have shown no esult 
There must have been some very poor selection in 
five years. Has there been no girl during these five 
vears and no young man who could get up an ig 
in the Oratorio Society concerts or in the Art S« 
ciety concerts a little solo, a few measures once in 
a while as introduced In many of these cantatas 


and performances there are small parts or concerted 


parts, and no pup‘l can sing those satisfactori 
\nd then the institution goes forward the 
strength of its so-called record and asks for more 
money, stating that it excludes pupils that, accord 
ing to examination, prove to be without usical 
talent. Why, they are accepting that kind, as is 
self-evident in the constitutional condition of at 
fairs as exhibited by the facts 

Further on, it states that Every student is con 


sidered individually and is advanced in accordance 
with his talent and working Why, of 
to con 


W hy 
] 


\re they giving class les 


capacity 


course he is, or she is do they want 


sider them as a mass? 
? What kind of class instruction are they giv 


OTs 





something canno 


such a one demon 
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FOREIGNERS PREFERRED. 
No language ever had a more sturdy and per- 
nt champion than English had in Samuel John- 
\nd ne one befriended Oliver Goldsmith with 
Yet 


epitaph was to be placed in Westminster 


ardor and disinterestedness than he. 


author of “The Deserted 
Wakefield,” “She 


to Conquer,” Johnson wrote it in Latin ; for, 


the 


Im memory ol 
The Vicar of and 
would consent to disgrace the 
Abbe; 
t of the singers in the United 


never 


Westminster with an English in- 


n!” Surely mo 
lated to Johnson, if not in intellect, 


re re 
a foreign tongue. 
b st, 
But never 


st in that odd reverence tort 
think their country first in every thing; 


greatest, richest, and what not? 


ippiest, 


will they consent to disgrace a program with a 
If English had a sold 


the tireso:vve 


mother tongue. 
phalanx Ol Bohen 
onosyllables of Chinese; the flatness of Dutch; or 


the 


ong in their 


lan consonants; o1 


vas confined to a small area like Danish, we 


ome excuse for these singers. But our 


the most widely spoken of all tongues, 


by far the greatest vocabulary. There is 


an Italian vowel that is not also an English 


several unmusical sounds in 


In fact Marmont | 


und, but there are 


ot in english. 
o died in 1799; not the pianist who 


ntury later) declared the Irench 


radically unmusical. There are gutturals 


in German that are only to 


who 


ting consonants 


Coleridge, trans 
lish, 


said that 


las into Eng and who knew 


when the 


1 
as Wet 


vas forming, an acid was 


~ 


’ 


vhich curdled the vowels and ma ie 
And as-for liter 


pt or 


all run tog ther 


language are beside 
\lilton, 


Keats 


llood, Scott, 


| 
ome! 


Shake 


why, the 


wealth of out Dryden, 


1 
ample 
I 


speare, 


Byron, Shelley, Cowper, 


rth, Southey, ‘Tennyson, 


Moore, Goldsmith, Gray, Swinburne, 


bryant, 


wrelow 


glect of English 


fashion for this ne 
It is nothing but the nar 


th 


on it must be 


provincialism. It was same in Eng 


on two thousand years ago. The Romans 


rulers, and those natives who had an asp 


above the vulgar herd spoke Latin 


1 
rann 


led themselves Romani, The Saxon language 


supplanted the Latin and flowered into 


if Aelfric, Wulfstan, Beowulf, Cyne- 
be uprooted by ruthless William the 
Norman. 
Only the 


For 


In 10660 England became 
the fashion to peak French, 
classes employed the plebeian Saxon. 
hundred years the king and the court spoke 
nd of 


VUlS 


the poets of the day wrote 
ballad 


elish, 


aristocrat 


h, and the mongers sang French. How 


of En Gower and Chaucer, were 


the poets of the Norman 


Hlovenden, and Grostete, and other long 


( ribs S 


rman and has grown into 


otten Yet English was born of Saxon 


the giant of our 


\nd it is barely a century since the educated 
in and began to use their 
the 


cottage of the laborer. 


ns renounced Lat 


which had been relegated to 


1 j j 


fields, and the 


ply that singers are the 


rbid that we 1m 


in we, the suffering public, the 


United States, where the mother 


} 


sly studied and so badly spoken, 


stbly on account 


of their ignorance 
ind beauty of their own language, 


mpletely dominated by the assurance 


I 
r, who takes so much pains with his 


and persists in using and displaying 


every occa Che foreigners are 


as well as in voice protec- 


1 ] 
in diction, 


y have a richer musical literature. 


rench artist sings Grieg and Schu- 


a Fk 


mann in Paris he sings in French. When the same 


artist sings in New York he still sings French. 
When an American artist sings Schumann he sings 
in German. Why? Well, he will tell you that that 
was the original language of the composer. Let 
that be granted. But how about the songs of Grieg? 
Does this same singer sing them in Norwegian? Oh 
What excuse has 
The only reason why he does so is 


no! He sings them in German. 
he for that? 
that he has heard great German singers sing them 
in German. That is all. If the most eminent vocal- 
ist came from the Land of the Midnight Sun we 
may be sure that the rank and file of American 
singers would suddenly discover the beauties of the 
Norwegian language, and how marvelously adapted 
it was for vocal display. 

The uncultured put on art as a kind of Sunday 
garment—something apart from ordinary life. They 
like to make a show of their Sunday clothes, and it 
looks like a real instinct for art to sing in, and ap- 
plaud, a foreign tongue. They cannot understand 
the 
always well dressed, does not pay much attention 


free and easy aristocrat, who, because he is 


to his clothes. They cannet see that when they ape 
foreign art they are as conspicuous as the plowman 
is who dons his unaccustomed clothes to go to 
town. 

Yet the singers are not wholly to blame. There 
is a small public who expect a polyglot exhibition 
from a singer—not because they like it, but because 
they have become used to it, and think it is the in- 
fallible test of merit. They are the rustics of Gold- 
smith’s village schoolmaster : 

W hile 


\mazed the gazing rustics ranged around; 


words of learnéd length, and thund’ring sound, 


And still they gazed, and still the wonder grew 
That one small head should carry all he knew. 

\ha! At last we have it! It is the idea in the 
singer’s “one small head” to amaze the rustics with 
words of learned length and thundering sound. And 
he does amaze them! But is it the function of art 
suimmers since we 
Yet in our 


to amaze? It is many were 
young, and we may be old fashioned. 
haleyon days we looked on song as an overflowing 
of the spirit of joy or sorrow—a welling up of the 


And _ the 


feelings are expressed naturally in the 


fountain of emotions within the heart. 
natural 
What sort of a farce would it 
be for two Americans, in those ecstatic hours which 
the youthful know, fo make love in the 
language of foreign songs! (He) “Ich liebe dich ;” 
(She) “Je suis a ta disposition !” 


mother tongue only. 
only 


How many years 
would Herr Miles Standish take to woo Mile. Pris- 
If he 
fell overboard at sea his mother tongue would sug- 
gest “Help, help!—very inartistic, possibly, but at 


cilla in that fashion? Great Czsar’s ghost! 


least natural. Yet it was just such an emotional 
thrill that prompted the poet to his lyrical outburst. 
Heine wrote in German because those sounds ex- 
pressed his feelings better than any other sounds he 
knew. But when a normal American audience hears 
Miss Smith exclaim “Du bist wie eine Blume!” it 
understands her no better than if she had chortled 
“Beast, we do bloomin’ Heine!” The more cul- 
tured in the hall know it is German because they 
have actually been abroad. That Cook tour, you 
know—Cunard line to Gibraltar and Naples; then 
Rome, Florence, the Alps, Dresden, Munich, the 
Rhine, Antwerp, Brussels, Paris, London, and New 
May 
Why, of course, it is 
only to be expected that no program which did not 
include Carissimi, Scarlatti, Puccini; Bach, Brahms 
(plenty of Brahms, please!), Wolf, Strauss, Saint- 
; could 
English, unfortunately, 
so useful on the steamer, for buying gloves in Lon- 
don, and making the customs declaration in the 
home harbor, is hardly likely to satisfy the soul 
hunger of minds that have tasted the nectar of “das 
Vaterland,” and the ambrosia of “la Ville Lumiére.” 

The songs of MacDowell and Nevin, in spite of 
their English texts, are tolerated as a kind of re- 


York-good-enough-for-me—extending from 
all the way to September. 


Saens, Charpentier, Massenet, Debussy, 


satisfy such world-culture ! 


lief, for the very reason which these two composers 
would have resented, namely, because the com- 
posers were American. Is the C minor symphony 
put on the Berlin Philharmonic program only be- 
cause Beethoven was German? Alas and alack that 
such things be! 

Occasionally we read of some reckless singer, 
like David Bispham, giving entire programs in 
plain, ordinary English, full of such vile sounding 
words as “Drink to me only with thine eyes,” “It 
was a lover and his lass,” “Oh lovely night of 
June,” “Come into the garden, Maud,” and other 
hideous phrases devoid of euphony, which his audi- 
ence is uncouth enough to understand, and unedu- 
cated enough to enjoy. This is like the visit of 
Halley’s comet, however, and it in no whit disturbs 
the equilibrium of the foreign fixed “stars,” or of 
the little satellites that revolve around these lumi- 
naries, reflecting their brilliancy, and exclaiming 
“What a lot of light we make!” 

We welcome to our shores the great singers of 
Europe. We also have patience with, and dollars 
for, a number who are not great. And Europe has 
been kind to American artists. There are many of 
them in England, France, Germany, today. The 
melancholy part of it all is that when these Ameri- 
can singers go to Europe they lose their artistic na- 
tionality as soon as possible, and, like the chameleon, 
take on the native hue of the land of their adeption, 
renouncing vernacular art, 
vernacular customs. 


speech, vernacular 

Perhaps it is only a phase in the development of 
the nation. The boy thinks he is acting like a man 
when he puffs his juvenile cigarette. The man sees 
in the act the child instinct to imitate. And the 
older nations of Europe, who have more thousands 
of years of history than we have of hundreds, may 
esteem our imitation as merely the concomitant of 
childhood. 


Our vocal artists of the polyglottis, with their 
“words of learned length and thund'’ring sound” ; 
instead of proving their artistic ripeness only reveal 
their immaturity. The foundation of the true, con- 
vincing art of the song interpreter is the desire to 
express the beauties of the song. The singer who 
chooses a difficult and foreign song to demonstrate 
to his audience that he too is able to vanquish it, 
may be an artist, though in this particular case he 
has shifted his foundation from the rock to the un- 
stable sand. Ii this aping the foreign is really an 
indication of the extreme youth of American musi- 
cal art, then no amount of scolding and admonition 
will alter it. It must have its time to grow. But if 
it is merely a fashion perhaps this hint will convert 
some of the more intelligent singers from the errors 
of their ways. And where the leaders go the flock 
will follow. 





THE opera season, opening in Londor April 23, 
will, we are informed by our London office, present 
the novelty known as “La Traviata,” frequently per- 
formed of late in American opera houses. Among 
those mentioned in it are Tetrazzini and Sammarco, 
who, we believe, are also identified with the opera 
in America. There will be two “Nibelungen” cycles 
—bicycles, as it were—and “Tristan and Isolde” is 
booked. Altogether there will be eighty-five per- 
formances. Among American subscribers are the 
following, the Jadies being American born unless 
the husbands are, and in the latter case the reverse 
supplies the nationality, of course. The complete 
list will be announced later, as there are some ap- 
plications due not yet received: Ladies Arthur 
Paget and George Cooper, Mr. and Mrs. Whitelaw 
Reid, Sir Edgar Speyer, J. Pierpont Morgan, Mrs. 
Henry Coventry, Mrs. J. Adair, Mrs. Maldwyn 
Drummond, Mrs. Arthur, Mrs. Glasgow, Mrs. 
Ogilvy Haig. Mr. and Mrs. Otto H. Kahn, Mrs. 
Lydig, Mrs. Mackay, Mr. and Mrs. Clarence Mac- 
kay, Mr. and Mrs. Bradley Martin, Mrs. Richard 
McCreery, Mr. and Mrs. Miller Graham, Mr. and 
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Mrs. Ralph Vivian. Of chief interest this week was the “concerto concert” ™ neuer 
. - —_— given by Dallmeyer Russell, the young Pittsburgh pianist, i Beattie Biitien sane law 4 . , , 
MUSIC IN BALTIMORE. who has lost no time since his arrival from Europe im rafton for the benefit of t ‘ ; f the Nativ 
Scieetaiielin MG Seat a:* gene gaining local recognition as a concert pianist. Mr Russell given under the auspic =} yen sree 
\ vitally interesting notice to the Baltimore musical pub decided some time ago to present a Konzertabend similat day evening, April 1, Miss Miller w s 
lic was issued during the past week by Bernhard Ulrich, those popular in the German music centers. On second portant meert given in Sharon, P Last night ‘ 
of the Lyric. He stated that he will continue as manager thought Mr. Russell decided to alter slightly the mnova April 5) Miss Miller gave a e recit Carne 
of the Opera House next year, and will spend a certain "on by calling to his assistance a vocalist. So that m ad Pittsburgh ithitas as g. April & t ala 
portion of cach month in this city. It goes without saying dition to the two concertos given with the Pittsburgh will be a soloist the tw M Club 
that he is interested in the scheme to bring the Metro Festival Orchestra there were heard several vocal] selec f the I iversity of P ' : iv t ( R 
politan Opera Company here next season, and, if any one "Ons by Mrs. Clifton McCausland, a local soprano. Carl Pittsburgh Ape aa nyRaR? 
has sufficient influence with the directors to bring this to Bernthaler, the director of the orchestra, was taken sud s the benefit of St. Luke t Chur 
pass, surely he is t man denly ill last Thursday and at the rehearsal yesterday wi sige On rN 
? Ff morning, l ulgi vo! Kunits, former concertmaster of t a d 
An Easter concert was given at Grace M. E. Church on Pittsburgh Orchestra, was called into service It was a = s 
March 28 under the direction of Jennie Lina Greene, the [fortunate s ibstitution, for Mr, Von Kunits not only saved The Pittsburgh \ ( 
church organist The soloists were Roberta Glanville, the day tor Mr. Russell, but gave his many friends pleas sica ire . 2 t t t 
soprano: Elsie Bishop, tralt Frederick H. Weber, ™t¢ 1 his appearance The Festival Orchestra is made up » = inom ; re 
tenor: Harry C. Gerhold. baritone Mary Muller-Fink. °! members from the Pittsburgh Symphony Orchestra. the Audi » Sew ' 
harpist. and Olga van Hartz, violinist Mr. Russell won his audience at the start. He essayed ioe ‘March ¢ ath ; Oar ee 
eee Saint-Saéns’ brilliant and sparkling concerto in G minor ¢,) | € Sewickl Met 
An unusual and rather unique concert was given on the "4 gave such a spontaneous and clearly det ” »p d to bett 
same night at the First Baptist Church, when the two pretation of che work that the oldest musicians 1 the a high reputation it : , , 
cantatas “The Crucifixion” and “The Resurrection” were “ence.sat up and took notice. Russell's idea ot the "active of tions rox | 
sung Phe soloists were: Mrs. William H. Bordley and C&™o was unhackneyed and showed much originality Ml much excellence, 
Mrs. H. O. Healy. s pranos; Miss Snyder and Mrs. Gah: same can be said of the Liszt concert The work of eacl ae & howe ’ im . ae ; ‘ 
mann. altos: Baree Maccubbin ‘Fartione and anv. & was singularly clear of slips Technically, they were a d ions ts 
Smith, bass light. Credit for the smoothness of the performance wit =f o two s . 
a ae) the rchestra must be evenly divided between the sti charn and att: tiv and d ” 
William Gilbert Horn, baritone, has been engaged as a tute conductor and the pianist The men under Mr. Von f sympatheti 
member of the choir of the Madis Averue Temple, to Kunits responded intelligently \n ovation greeted the coiog iy nect \ 
fill the position recently left vacant by the resignation of soloist at the , cat neert 1 ovation that was , ly take cal i 
C. Bertram Peacock, who has moved to New York unistakable and evoked by the good work a Mr. Stepher i \ Macl 
rere Russell was also heard in group of pieces by ( p i. oe > © Etherty 
The board of governors of the Oratorio Societ no nd Paderewsk Che orchestra was heard w e Ob« naniat tee 
nounce the following works for the spring neert Si verture at the begmning of the prograt Mrs. Met $ ‘ 
of Fate” (Brahms), and “Requien » (Verdi). The Bos- ‘d's AE. HF Wes recereS Mr. G ee oes, wel given in ( R 
ton Festival Orchestea ‘will fare ‘ ccompaniment played a bligato tor ‘ the song i \ R Ap , Ge 
ind presumably th Snists accompanied, The other songs were s vit rehestra t t f 
ere sss tralto, Madame S$ 
Single copies of THe Musicat ( ae eae The many frends of Emma Loeffler f this city, wi on ‘ ‘ g 
at the usual places, and arr gements have been made t deligt ted t car OF - gente prand ope en , \ 
place subscriptions at the G. Fred Kranz and H. D. French She has been enga | to sing wit t Carl Rosa O eee 
Music Companie * eaiiaan ere copies are shonin: Sn gale Company at Covent Garden next yeat Her ppeat CONCERTS IN LAWRENCE. 
Annual subscriptions 1 so be placed at the wareroom England recently was the cceasion for n f i 
of the Saunders & Stayman ( mpany M. H riticisn \ 
prec Cages ra nner, re wing 
Am Grifhths announces a song recital t be l u ! 
Success of Carl Morris, an Arens Pupil. “a , i Si ay ae a 
the paim room of the Rittenhous« Monday evening by Tt 22m the Kob ‘ tt 
Carl Morris, baritor a pupil of Franz X. Arens, of of her pupils. Those who will be heard are Mrs, Jerom t first 
New York, is rapidly rdvancing on the neert stage He Schaub, Freda Davis, George LD. Herwig and Harry W wat } ( 
has a beautiful, resonant voice and sings in a ma fash- terhouss Amon teresting songs will | 1 new e Minne ( 
ion Mr. Morris sang recently in performance of he of “Bird Song Lehn Margaret Ruthy | " \y , 
Messiah,” in Paterson, N. J. under the direction of ( and William Wallace are other composers represented Mis D Syr ( 
Mortimer Wisk Ot this performa the Paterson nee fer wit 4 id 
lorning Call said Adolph M. Foerster, the local composer, was honored Tew! 
Carl Morris, the baritos : j , ; tc of ti on Good Friday by having his “In Memoriam” played by Dugg tenor Iw ‘ ‘ t: ( 
K His ving a Mr. Eddy At the same time the piece was give! by Cas pianist nd ©. kad I | 
> ragruarigeE SP : . - , : 4 cl ' o. a Rn hy vane per Koch, of this city, and Clarendon McClure, of Scrat men is t ‘ { t 
from man: isms ar makes ar Kee nt ca ton, ® > 
Re zn ne 
Mr. Morris sang t the Eclectic Club concert, at the The Pittsburgh Orchestra matter is quiescent { t Ihe ! ' 4 
Waldorf-Astoria, and a report im the New York Evening present The committee seems to be saying nothing ar fourte f 
felegram contained this mention of Mr. Morris sawing wood. Andrew Carnegie, who was in wn thi rs 
At the concert f the Ecle ( b in the Waldorf-Astoria, Mr week, told the reporters that the ity ought to be ines ment of expr t ( 
Carl Morris, an interesting w singer with an attract personality, of itself to ask for outside support. If they had any pric 1 er, t ‘ 
was heard yesterday morning. He is a baritone with a rich voi they would fix the matter up among themselves. He fur é t i 
of wid Arhge l f t The “ gisters a i : , , 
Seite § age ne Pets NTE Peer We ther said that he would be “pauperizing” to help the sit { f p , 
ested = Sct , ws i the “Drinl ation in any way Perhaps Andrew is right zee 
ng Song fror Iva witl ecial af I ze Fe 1 he | reit {; 
an enthusiastic audience James Stephen Martin announce the fourt ft ‘ vint t Wr f 
Mr. Morris sang at tl Bruno Hul recital in East eries of artist pupils’ recitals, at the Rittenl : I ed two orig 
Orange, April 2. He will sing at the Technical Institute, day evening, April 4, by Elinor Davis, soprat and G ; cot 
New York, April 14, and at th Huhn concert, at Sherry’s, Paul Moore, basso, with Laura Dap! ne Hawley as a 1 pring tt the lw ‘ t 


April 29. Mr. Morris is soloist at the Second Presby panist nee 
terian Church in Newark, N. J., and at the Central Presby- nne I l ersity O 
terian Church, New York Mrs. H. Talbot Peterson, contralto, and Hollis E. be { f | prog ‘ ‘ 





iinianaishiinienbnititesaaaibinaiagis vanny, baritone, will be the vocalists at the fift eet Overt tw , ‘ , 64 
of the Delvers’ Club, at the Rittenhouse, April 4. Jame t Aid 
De Rigaud Concert Next Monday. : 
‘ : Stephen Martin has arranged a program of Germa nd them a new 1 1et } r , , ‘ 
Pupils of Clara de Rigaud will participate naif iT WI = . ; 
. » . - ‘ riungarian tf song ] ari nitmer wi re e the director md (if ’ vement ‘_.¢ 
cert which Madame de Rigaud will give at the ; : ; 
M ‘ ‘ . , a explanatory lecture Pastorale he Des 1 Ant, oe ee 
Astoria, Monday evening, pril 9 [he program will : 
bs moors eect, nue EG. You 
include lieder songs in Engl: operati arias und ros , ‘ 
elbice’ \ M ; : r Nelle Eberhart aut r of the r t { | ‘ H t . 
Gelbke's “Ave Marta for rus and tenor solo he : oa 
, the Four Indian Songs, accompanied | the rchestr ' ent 





le Rigau ils ill have the assistance of Frederick ; 
de Rigaud pup Ww r ‘ deri writer, spent the past week at Washington, D. C., wh neue 





psa Bhs Soe r > Daye oo alias: pleat they w ent to confer with Francis La Flesche, the Indias The { t r se Vas 
= Unaeige a canes : ¥ ethnologist and author, regarding work on which the endition of Staines ( ohy aeete of { 
three are engaged. Some time was spent with Alice (| i t cs i ( 
Beethoven's fantaisie in C minor, whatever its historical Fletcher, the noted scientist of Washinetor Miss Flet it the piano, Maud | ke at the or: nd J i 

significance as a precursor of the ninth symphony, hardly er is the author of “Indian Story and Song from North olimist isting Cy 

can hold a place of great ic importance among Bee America.’ 

thoven’s work. It has me ts of profound and mov- nee, The Czar of R ; ‘ P 

ing beauty, however, and of striking originality —New Marie Stapleton has returned from the South, where for the founding of Nat i B; 

York Press she has met with a series of flattering receptions in con chestra 
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“Carmen,” respectively 


Ethel Wenk, well known as an able musician, sang a 
group of English songs with diction so perfect, beauty of 
voice and poetry so prominent that she carried her au 
A feature of the evening was the 
of “Ich im 
Rabe Schumann 


dience to enthusiasm. 
settings Heine's hab 
Mrs sang 


and Franz; she is an artist of great ability, and her dra- 


singing of four poem, 


Traum geweinet.” those by 
matic soprano voice was heard to advantage. Lassen’s set 
ting was delightfully sung by Edna Patterson, Sophie Bras 
Lewis John- 
Braga, showing much 


lau giving Hiie’s (French) in beautiful style. 
son sang the “Reginella” aria by 
gain in voice and control. Coyle Tuller, in the aria from 
“Werther,” was artistic and convincing and was enthusias 
tically applauded. The program closed with the trio, “Lift 
Phine followed Royal 
singing of the “Toreador Song”; 
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accompanists were Ethel Wenk, Helen Patterson and Wil 
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twenty nces 


Des Moines Enjoys Great Music. 


lo the untiring efforts, the energetic and practical love 
of music demonstrated by Dean Frank Nagel, and to the 
singularly solid support given him by all sections of the 
Des was indebted for three bril 


community, Moines, la., 


lant concerts given during the winter at the Foster Opera 
House The audiences were enthusiastic beyond all de- 
of the 
the 
the 


scription. People came from surrounding 


the 


many 


towns, and musical section of community feels 


that much has been done to rais¢ standard of music 


in Des Moines 
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Louise Sturdevant Dixon Recital. 


\pril 
equent pupils’ recitals by young pianists studying with 


hursday afternoon, at 4.30 o'clock, one of the 


7; 
utse Sturdevant Dixon in Hackensack will be given in 
358 Main 
and 


will be 


r studi located at street Pieces for two 


a piano duet solos make up the program, and 


of the pieces played in any keys requested by 
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the 
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with Louise Sturdevant Dixon’s attainments as pianist and 


gram participants 
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Deusen, Ackerson, Dorothy 


second 


piano. Readers of Tre Courter are familiar 


teacher through numerous reports of her affairs in these 
columns, and, as usual, a special representative will attend 


and report 





Tilly Koenen to Return Next Year. 
Tilly 


and rem: 


Koenen will return to this country next January 


un until June. The Dutch contralto is desired in 
all the places where she appeared this season, which com 
prise the principal cities of the United States. She is now 
scoring great triumphs on the Pacific Coast, and will begin 
of the Middle West, at St the 
April 12. These finales include engage 
rheodore Thomas Orchestra and the To- 
Miss Koenen sails early in May to make 


i short tour Louis, with 
\pollo Club, on 
with the 


Orchestra 


nents 
ront 
her European reappearance at the great Strauss Festival 
at Munich in June. 


Morton Adkins Song Recital. 

Morton Adkins is a name as yet unknown to fame, but 
judging by real success, both with the public and 
critics, at his song recital in Mendelssohn Hall, March 
This 


his 


29, it is a name which is sure to become known. 
was his program: 
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fiero costume 


. .Seechi 
aie cet Legrenzi 
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Arfhur Farwell 
.. Alex, Russell 
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Soir 
Adoration Profane 

Flieder ‘ 
Herbststimmung 

In Walde ‘ 

Ich will dich flieh'n 

Eldorado “+ 

The Enchantress 

Sea Dirge 

Drake’s Drum Se Oe 
Music When Soft Voices Die 
When I Was One and 
Starlight 

The Mocking Bird 
The Fiddler of Dooney 


Twenty 
Gena Branscomb« 
Howard Brockway 


bixGaeetes . Sydney Homes 
calculated to test the musical 
Ital- 
ian, French, English are all the same to him, as far as 
clarity of utterance goes. He sings with hearty appreci- 
ation of the poetic contents of a song, works up his cli- 


wide 
and intellectual resources of any singer 


Here was variety, 


German, 


max well, and presents a pleasant personality; these qual 
ities should guarantee him increased success. Of ardent 
Trémisot’s “Adoration” and 
the latter the dra- 

Of songs by American 


much in 
indeed, 


fervor there was 


Novacek’s love song; was 


the 
composers, Edgar Stillman-Kelley’s, Alexander Russell's, 


matic climax of afternoon 
and Howard Brockway’s were much the best; the most 
Alex- 


ander Russell played most musical accompaniments, and 


sincere applause of the afternoon followed whem 

a large audience was present. It was an interesting de- 

but recital, sure to be followed by excellent results 
Carl's Spring Season. 

William C. Carl has returned from his Easter holiday, 
spent in Atlantic City, and after opening the spring term 
at the Guilmant Organ School Tuesday morning, starts 
his busy season of concerts tomorrow evening in Peeks 
kill, N. Y., where he will dedicate a new organ. Mr. Carl 
has many engagements ahead which will keep him well oc- 
cupied until his departure for Europe for the summer, 

At the Peekskill concert, Mr. Carl will be assisted by 
Adele Laeis Baldwin, contralto, and Christian Kriens, vio- 
linist, in the following program: 


Organ 


Allegro from the C minor sonata . Salome 


Meditation ee 


Gavotte in the ancient 


ar . Chaminade 
style .. Neustedt 
D> major 
(Die 


Fugue in 
Violin, 
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Chanson 

Neapolitan 


Prize Song Meistersinger) Wagner 
. Bungert 
...Widor 


Rummel 


Ecossaise.... 
Boat Song 
Easter Dawn 

Organ 
Callaerts 


Toccata in E minor 


Carillons de Dunkerque (1750) Thomas Carter 


(The Chimes of Dunkerque.) 
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Bach 
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Air on G string : 
Sons du Soir (from Ch 
Serenade 
Organ 
Allegro from the tenth concerto 
Le Vendredi-Saint Friday) 
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Printemps Nouveau 


....Handel 
(Good Tombelle 
.«». Vidal 
.. Taubert 

Hildach 


Slumber Song 
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Marche . Dubois 
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Banquet in Honor of Victor Maurel. 

A brilliant company of musicians and singers paid tribute 
to Victor Maurel Sunday evening of this week, when a 
dinner was given in honor of the distinguished baritone 
and teacher by the Pleiades Club, in the clubrooms at 
Reisenweber’s on Eighth avenue near Columbus Circle. 
Paul Dufault, the tenor, acted as toastmaster. Many per 
sons prominent in the musical circles of New York at- 
tended. Operatic." oratorio and concert fields were repre- 
sented by the many guests. 


Isabel Hauser Plays at Dupont Musicale. 
Madame Aimé Dupont gave a dinner and musicale 
at her New York residence Monday night of last week, 
Isabel Hauser, the popular pianist, played a 
numbers. 


at which 


group of “sal m” 


“War is a peaceful occupation compared with managing 
a grand opera company, Sometimes I think I would like 
to go to war for a vacation.”—Giulio Gatti-Casazza. 
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METROPOLITAN OPERA HOUSE. 
** Die Meistersinger,"’ March 30. 
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more afforded delight to lovers of pure singing 
ting, t n the { klvu “ ible tor ell 
nee and charm Andrea de Segurola, the popular 
ilso appeared, singing admirably the part f Rock 
de Hidalgo was the Amina The Ryssia 
losed the performance with a repetition of “Hungary 


“I Pagliacci’’ and Ballet, April 2. 

| Pagliacci” was the work chosen to end the 

¢ Metropolitan Opera House last Saturday mght, wit 
Jane Norta as Nedda; Jadlowker as Cant 
mio, and Gilly as Silvie The Russian dancers, M 

uma Pavlowa and Mr. Mordkine, and the 

Leoncavolk opera with one act : oppeha and 


ther dance were give efore the final curtain wa 


NEW THEATER. 


“The Pipe of Desire’’ and Ballet Divertissement,”’ 
March 31 (Matinee). 


The Pipe of Desir was given at the New Theater 
| iwsday afternoon, ib a notable teature ! e pert 
ince was Mariska Aldrich in the role of Naloa, the part 

eviously sung by Louise Homer Madame Aldrich sat 


eautifully. Her rich and youthful mezzo voice was hear« 


fine advantage rh remainder of the ist wa 


ume as that which participated at the pertor 


Converse opera at the Metropolitan Opera Hous 
rpischorean features completed the bill for the aft 
on with Rita Sacchetto, Anna Pavlowa and M 


\lordkine, as the principal dancer 


‘*Cavalleria Rusticana’”’ and —— — 1. 


I ny tive \ t (Op 
| e Saturd “ at tie nal mat Cavalleria Rusticat ind “Coppela’” were ¢ Ww 
. | d k } tropolitar vera mpat 
of _of the s « t t polita (yp i | pany 
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TEACHER OF SINGING 
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work, 
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programs by 
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a 
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| 
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he 
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iyS ago 
hat 
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Chopin 
Chopin 


Chopin 
.... Chopin 


Prelude 


Volonaise in A flat 


Dewdroy 


tclila Robinson 
Sappische Ode . Brahms 
Von Liebe 


Red Roses in June 


Brahms 
German 


Ewiger 


Evelyn Hopper 


Awake . .Coleridge-Taylor 


teloved. 


Onaway, ° ; co 
Hiawatha’s Wedding 


(From Feast.) 


Wooing ...- Rogers 


\ Summer ‘ 3 P 
Johnston. 


George 5. 
Mrs 


Accompanist, George 5. Johnston, 
Pm, 
.Bella Robinson 
Delibes 
... Leschetizky 


. Schubert-Lizst 


Cappricio 
Cradle Song 


} 


Danse dans le style ancien 


Octave Study 
Litany . eee 
Hungarian Rhapsodie No. 15 R TTrr 
Miss Robinsen. 
Choral and Concerted Work 


. Lizst 


rue Leapersnie of Mars. Samuet Karz 
e+e» Parker 


German 


Mr. Hopkins, Mr. 


CORINNE PAULSON 


Wie Einst in Schoenern Tagen . Popper 
Rubinstein- Poppe 
eavese Popper 
Leon Weltmann 
Miss Paulson, pian 
; Elgar 
Israel quartet 
vigati—Mr. We Miss Cleve 
Accompanist, Mr. Vernon C 
Theme ‘ veene 
Pianos——Marie Meek, Alice Davis 
Allan Poe) with musical setting by 
Mrs. L. J. Herzog, 
M Burkenroad, 


RRR 


programs 


remple 
itmann, 
Bennett 
feethoven Saint-Saéhs 
Max Heinrich 
pianist 


reader 


musicians, 
the 


Both of the above are by local 
ome of them professionals and some amateurs. In 
ise Of the professionals Mrs. Learned has taken a stand 
which other clubs might well emulate, the same stand that 
THe Musica 
and that is the payment of those who make their 


their program. 


Courter has maintained for the last thirty 
years, 
living by music for appearance on a 
matter Mrs 


“If a person is making his or her living in music we have 


Speaking to the writer of the Learned said: 
no more right to ask her to appear on a program without 
than to ask a merchant to furnish 
I stand for 
the payment of all professional musicians who take part 


we have 
for 


compensation 


us with free materials an afternoon tea 


in our programs whether they are members or not, At 
first there was a little remonstrance against it, but they 
are all coming to see the injustice of asking people who 
make their living through music to give up their time for 
The officers of this progressive club, board of 
directors, members of committees, etc., 

President, Mrs. Myron L. Learned; vice president, 
son; secretary, Mrs. Charles M. Wilhelm; 
Beecher Howell. Directors—Mrs. Edward A 
W. Martin, Mrs. Douglas B. Welpton 


nothing.” 
are as follows: 
Pau! 
treasurer, Mrs. R. 
Cudahy, Mrs. Charles 
Membership 


Corinne 


Committees: 


ce eee neces seamen 


Mrs. S. S. Caldwell, Mrs. W 
Baxter, Mrs. Howard Kennedy 
Nominating Committee—Mrs. Edward A. Cudahy, Mrs. Clement 
Chase, Mrs. N. P. Dodge, Jr. Courtesy Committee—Mrs. Charies 
T. Kountze, Mrs. Freeman P. Kirkendall, Mrs. Joseph M. Cudahy. 
ane 

It will be noted from the above that Corinne Paulson, 
besides being secretary of the club, is one of the most 
active members, appearing on every program either as 
pianist or accompanist. That shows, in a measure, the 
esteem in which Miss Paulson is held here and her place 
in the music of the city. Miss Paulson is a most attrac- 
tive young woman, a concert pianist, accompanist and 
teacher and, as she told the writer, has her time so filled 
that she could not possibly take one pupil more. She is 
much sought by artists appearing here, for her success as 
an accompanist is little short of phenomenal. The follow- 
ing press notices will give an indication of her popularity 
and prestige in this direction: 


Committee—Mrs. Herman Kountze, 
W. Turner, Mrs. William F. 


Corinne accompanist and her 
Her 


a fine sense of rhythm, clear- 


Miss Paulson was Mr. Borroff’s 
work throughout the program was a joy and delight. 
is fully 
ness of phrasing and a certain poetic instinct—Omaha Excelsior. 


technic 
adequate; to this she adds 


The accompaniments were skillfully played by Miss Paulson, who 


is one of Omaha’s most accomplished musicians.--Lincoln Daily 


Mar, 
The May Miss 
Paulson, who played with a considerable amount of dash, style and 


gives 
accompaniments for 


music festival opened with a piano number by 


spirit, which, combined with her excellent technic, always 


great pleasure to her listeners. She played the 


all the festival artists in an artistic manner.—Omaha Bee. 


Miss Paulson as the pianist and accompanist filled her dual role 
Her 


admirable 


solos were of a high char 


skill 


in a remarkably successful manner. 


rendered them with and ability.— 


Dak., Republican. 


acter and she 


Mitchell, S. 


Miss Paulson accompanied Miss Cheatham in a very effective and 


altogether sympathetic manner, a difficult task in such a varied pro- 


gram in which the singer must of necessity take many liberties.— 


Omaha Bee. 
Miss Paulson on this many others, 
the artist in a most sympathetic and satisfying manner, meriting a 


World-Herald. 


occasion, as on accompanied 


share of the success of the afternoon.—Omaha 


Mac- 
that 


Godard and 


which proved 


Miss 


Dowell 


double number from 


touch 


Paulson played a 


with a delicacy of and expression 


merit as a pianist.—Fremont Tribune. 


nRe 
One of the important musical events of the near future 
is the May Festival to be held at the Brandeis Theater on 
May 17, 18 and 19. This festival is under the direction of 
August M. Borglum, secretary of the Festival Association, 
and J. H. Simms, director of the Omaha Oratorio Society. 
There will be three matinee and three evening concerts, 


she has great 


the Minneapolis Symphony Orchestra, with soloists, giv 
ing the afternoon concerts and the Oratorio chorus, or- 
chestra and soloists giving the evening programs, The 
principal soloists will be Lucille Tewksbury, soprano; Mar 
ietta Bagby, contralto; David Duggan, tenor; Arthur Mid 
dleton, basso; Richard Czerwonky, violinist; Carl Fischer, 
cellist; Frieda Langendorff, Osborne- 
Hannah, soprano; Max Landow, pianist; Mrs. Borgium 


contralto; Jane 


and Martin W. Bush, accompanists. The principal choral 
works to be performed are Dudley Buck’s “Hymn to Mu 
“Landsighting” and Elgar's “King Olaf.” 
RRR 
The writer had the pleasure of attending a rehearsal of 
the Mendelssohn Choir Tuesday night and listened with 


sic,” Grieg’s 


great interest to the work of this chorus in such things as 
the Mendelssohn “Elijah” and Coleridge-Taylor’s “Death 
of Minnehaha.” That the choir is composed of only the 
most serious workers is evidenced by the fact that the 
second season is now drawing to its close and no attempt 
until now has been made toward a public appearance. 
Thomas J. Kelly, the conductor, has insisted upon regular 
attendance, and preparation of rehearsal work in advance 
of each rehearsal, and the very highest plane of choral 
work has been the ideal of the Mendelssohn Choir. The 
membership lacks only a few of the hundred mark and no 
effort has been made to fill up the ranks. An interesting 
arrangement of the seating is noticeable, the basses being 
in the center for three or four’ rows, behind them the 
tenors in two rows, the altos on the left and sopranos on 
the right. The Mendelssohn Choir is just negotiating 
with a prominent singer and a famous pianist, one of 
whom they hope to secure for a concert to be given in 
the near future, the program to be made up of unaccom- 
panied choral work (four, six and eight part), alternating 
with the solo groups. 
Ree 


The writer has _ received calls from the 


musicians of the city during his stay at the Rome Hotel, 
and is under obligations to Sigmund Landsberg and others 
for their many favors during the week. 

Oscar Hatcn Haw tey. 


many 


Though only thirty-five years old, the Dresden Opera 
House is so antiquated in some respects that it is to be 
rebuilt at a cost of 1,736,000 marks. The Government has 
already voted 700,000 marks for that purpose. In return 
the Opera is pledged to give occasional performances at 
popular prices. 
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METROPOLITAN OPERA COMPANY. 
*“*Aida,” March 28. 


The Metropolitan Opera Company opened its season at 


the Boston Opera House with “Aida” and the following 


well known cast, Mr. Toscanini, conductor 

Ii Re . : Giulio Rossi 
Amneris . Louise Hon 
Aida . Emmy Desti 
Radames Enric Car 





Ramfis Andrea de Segur " 
Amonasro Pasquale Amat 
Un Messaggier Angelo Bada 
Una Sacerdotessa - ; Lenora Sparkes 

As this performance has been reviewed at length in 
these columns, it will be sufficient to add that Caruso as 


the audience by 
Amato 
haracter of the dignified 


Aida, 


the Sacerdotessa with ex 


Radames held the breathless attention of 
made his 
Afri 


while 


his wonderful singing and action, and 


own powerful appeal in the 
Madame 


Miss Sparkes sang the music of 


can king Destinn was a successful 


quisite richness and finish. The performance moved easily 
and the guiding hand of Toscanini recreated the well 
known score until it scintillated anew with hfe and im 
agination At the close both artists and conductor were 
recalled again and again to acknowledge the -enthusiasti 


1udience 


plaudits of the brill 


“Madama Butterfly,’ March 29. 


\ memorable performance of Puccini's “Madama But 


tertly,” with the following cast, was given before a large 
audience on Tuesday evening, Mr. Podesti conducting 
Cro Sar Miss Farrar 
Suzuki Mn Fornia 
Kate Pinkertor Mine Maplesor 
B. 1 Pinkertor Mr. Marth 
Sharpless Mr. Scot 
Goro Mr. Bada 
Yamadori M ‘ oli-Galletti 
I io Rouz M Wulma 
V akusic Mr. Bourgeoi 
11 Commissario Imperiale Mr. Reschigli 
Mr. Martin as Pinkerton and Mr. Scotti as Sharpless 
were like the indissolubie parts of a rare mosat Madame 
Fornia was no less successful and the remainder of the 
cast helped create the itmosphere” so essential to a good 


produc tron 


“ Marta,’’ March 30 (Matinee). 


Flotow “Marta was resurrected for th Wednesday 
matinee, when the following cast appeared with Mr. Po 
desti conductor 
Lady Er t M Pasqt 
Nancy Mme. Homer 
Lior Mr. Bon 
P ke M thd 
s Tris M Gyiat 1-Galletts 
to Sait Mr. Wulma 

For some inscrutable reason, the performance dragged 
onsiderably and that despite the fine work of Madame 


Messrs Didur. This was 





de Pasquali and the 


alleviated in a measure, however, by the performance of 
Delibe’s “Ballet Coppelia,” which followed, intreducing to 
the Boston public the remarkable dancing of Anna Pav 
lowa and Mr. Mordkine, the Russian dancers who have 


made such a sensational success with the 


Metropolitan 


{ pe ra ( ompany 
“La Boheme,” March 30. 
T he st of Puccini's opera, including the following well 














known artists, created a scene of rivaled « sia Third 
, | “ : ‘ 
the large audience re 
Rodolf I Ca ‘ 
cha ard \ t j ! | Aside ire otrau ° . ’ 
Mimi Alma ( k power to stir the contemporary musical w 
Parpignol Giuseppe Teech ern composer with the exception of Wagner ¢ | 
Marcello . Leah Gil Whether thes e ad rere 
Collinge Andrea de Segurola ; . 
Benoit, Alcindor F. Gianoli-Galletti W* equal interest very new ot i 
Musetta Len Spa pen Salome , ised a ‘ . 
Sergente Edoard Missianoe Elektra” 1 lone ‘ 1 
Doganiere Gi Ma w it e prep : 
:: 9 } ! ’ ’ 
Caruso’s_ Rodolfo is a wonderful impersonation always, moc expressior It w é I 
and of the newcomers, Alma Gluck, a young New York the special pornt ‘ \ 
} ’ ’ ’ r 
girl in her first season at the Metropolitan, created a fine &* ut ! I 
impression with her performance of Mimi. Miss Sparkes on of form w uccesstul 
i! ore ; md k Ta la i | 
made a charming Musetta, and the scene at the Cafe ! grand Ka ‘ | 
Momus was so true to life that one forgot for the time tus way the w 
: 99 +} } , 
being that it was only “play acting ! wi ‘ t 
. mind and heart ‘ 
th the er f 4 ' 
“La Tosca,” April 2 (Matinee). 
: mpressi é 
A repetition of “Tosca,” with Miss Farrar as the het 
; the cast. Not g ecw \ ' 
me and the Same cast as given by the c« mpany on it ‘ as i 
“ 1 woma \la 
previous visit earlier in the season, called out a large au | tic | 
‘ dramatic ‘ t t } ' 
dience At the close of the last scene the enthusiasm of - r 
re } eT ‘ 
the audience recalled. the principals again and agai Mee ESucd 
Mr. Huberce 0 { 
purpose “A " } ; 
n 
“ Die Meistersinger,”’ April 2. REO WTS 
he closing offering of the Metropolitan Opera sor oilnnst 1 , ” , ' 
brought Wagner's Meistersinger” with Toscarini con oe semenees ao ; ; 
ductor and the following cast husiasm of the ‘ P , 
Sachs Walt t ‘ H 
Deen R Hed nee 9 
J kn se 0 r t , 
K of ‘ M t! { t ee fe «y 
Waker von Stolzina ‘ j 
David Alb ‘ : 
a ‘*Lacia di Lammermoor,” March 29. 
a ‘ ' 
ait ilolons , : w (siven a tuneful if { reat star 
Petr in}, and 
he distinct feature of this evening's performance w 
ree rience ' 
the marvelous orchestral reading under Mr Posecanit : 
; ' etrazzini fairly « 
who made the score me rand shifting kaleido pic g ‘ , 
f light and lor With that. t oh. fe ' wicle 
1 ever ‘ . he 
rhythmically elastic, so wonderfully proportior ed, tl : : 
\ ertu it if ' 
rs and irchestr hecame « } mpl ‘ to wil } ‘ : 
1 if ‘ | el 
realistic stage ettine added the finish t } eat 
ing a rare ensembl Mr. Slezak. who w nnot 1, did 
fd " * 
not nebeet Gwieg te “sudden judlepoctiion.” aad Me. 1% Le Jongleur de Notre Dame," March 30 (Matinee). 
ok his place The f wing i De la Fuente 
Mat (,arden im tl f Te t | 
MANHATTAN OPERA COMPANY sores Massenet's of 
fter , 
“Elektra,” March 28. 
j aes 
rt Manhattan Opera Company opene 1 it at thre 
Boston Theater on Monday evening with the age ! 
ticipated pertormance of Str 1 ! h heralded 1 } J 1 
discussed Elektra extensivel reviewed m t 
I Monk 
of Tue Musicat Courier at its premiére in New York) ' - 
with Madame Mazarin in the title le and the followin 
S la " ‘ onduc ' . 
ist, Mr. De la Fuent t¢ “ Griselidis,”’ March 30. 
Elektra { { \ t perfor Massenet G 
Chrysother Miss A ! Was given Weel é 
Klyt ’ M Augusta | : {r y — 
\eg [ rT) 
Orestes Ml Huberd . 
Pre tor fo Mr. N : . a 
4 Ing ant M Ve Ber 
Ay , ao _ 7 « ] i 
The « fidant ‘ 4 tm Ma 
Owe er of the serva Miss ( The D 
Trainbeare Mies Tol . i 
First serving womet Mf Se eed Gondeha 
Sec 4 K a M ‘ Again a pe 
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the 


mn 


and real musica! 


the 


score, 


whole, 


There 


which 


“Tales of Hoffmann,’ March 31 (Matinee). 


‘La Navarraise ’ and “ Daughter of the Regiment,”’ 


t} 


Thursday broug 


March 3l. 


lit 


Offenbach’'s 
Mr 


Ly 


Regiment 


“ Pelleas and Melisande,"’ April 1. 


wuidience on 


y 


trie 


poo! 


following 


young 


la 


( 


Ynio jaa eet 
-o++ Mr... Devsies 
peeeeeee Mr, Dufranne 
-Mr. Huberdeau 

ee Mr. Crabbe 


Litt) Trentimni 
Pelleas 
Golaud 
\rkel 


Phe Doctor 

It was all a marvelous picture in semi-tones, soft blues, 
grays and greens, with a beautiful tonal accompaniment il- 
lusively carried out by the orchestra. The most realisti- 
cally unhappy figure in it all being poor Golaud, who could 
not resist his 


quest for facts, even when the unhappy 


Melisande lay dying. Madame Gerville-Reache was very 


satisfactory as Genevieve 


‘La Traviata,” April 2 (Matinee). 


following cast, Mr. Anselmi, conductor, appeared in 


popular opera on Saturday afternoon, the magic 


name of Tetrazzini drawing a tremendous crowd, despite 


the counter attraction at the other opera hous« 

Mn Petrazzim 
.Miss Gentle 
McCormack 


Polese 


Venturini 


Violetta 


ra Bervoix 


Alfredo 


Fossett: 


» Corazia 


“ Thais,"’ April 2. 


closing performance of Oscar Hammerstein’s sea 
opera on Saturday Massenet’s 

Phais,” with Mary Garden in the title role and Maurice 
Renaud Athanael. Mr. De la Che 


Meditation” at the close of the was encored 


1 hie 
son of evening brought 
Fuente conducted 


act 


as 


second 


Sunday Night Concert. 
the 


} 


following program was given at grand «closing 


on Sunday 


evening 


Martha 
Anselmi 
.. Diaz 


Gounod 


Donizetti 


J. P. Seort 


Lalla Miranda 


Dufranne 


Hector 


Hungarian teren} 


I'schaikowsky 


le la 


Orville Harroid 
Meyerbes 


\ugusta Doria 





ILLIAM C. 


ARL 


Qrean Instruction 


(Private Lessons Only) 


Send for Prospectus, 34 West (2 Street 


NEW YORK 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 
Southern Engagments Direction of 

DW 


FRANK ~ E ARDS 
36 Methodist Book Concern Bulldie CiNCINMAT! 


\ria from Thomas 


Le 


Waltz ..Puccins 


song, 


Air from Griselidis + sees. «.Massenct 


L’ Arlesienne 
Anselmi, conductor. 
Jules Cartier, pianist 


Reinhold von Warlich Sailed Yesterday. 
Reinheld von Warlich was among the passengers who 
sailed from New York yesterday (April 5) on the steamer 
New Amsterdam the Holland-American Lhe 
singer is going abroad to fill engagements in London and 


of line 
Paris. 

Mr. Von Warlich came to this country for the purpose 
of meeting five special engagements which had been made 
for him, and which would have kept him here for but two 
weeks Instead, these two weeks have now become two 
full months, during which time he gave his recital at Men 
delssohn Hall, and also filled extra engagements in Roch 
ester, Buffalo, Grand Rapids and other cities, and has ap 
peared with the St. Cecilia Society, with Kurt Schindler's 
presentation of the Old French madrigals at the Waldorf 
Astoria, besides having sung in many New York houses, 
where recitals were specially arranged for him. 

Mr. Von Warlich will return to America in the autumn, 
beginning his tour with the New York Philharmonic So 
ciety, under Gustav Mahler, early in November. Other 
prominent engagements with orchestra follow. 


Jean Paul Prondiville Dead. 


The recent death of Jean Paul Prondiville has removed 
the from 
the 


to 


versatile and best known musicians 
of Worcs ster, Mass 
Helena years 


one of most 
the musical jorn 
Island of St ago, he 


London while a young boy in order to get the opportunity 


colony on 


sixty-two went 


for music study. Later he went to Canada, where he was 


bandmaster for some time in a couple of Canadian regi 
ments, and then drifted to Worcester, where he lived for 
the past twenty-five years. During his lifetime of musical 
activity he is said to have written and arranged more than 


two thousand pieces of music for all instruments 


Apollo Club Election. 


(By TeLecrarnu.,) 


Cutcaco, UL, 


April 5, 1910 


(pollo 
(; 


Kinsey 
Musical 
Wells 


of the 


Harrison 


re-elected wid treasurer 


Club 


secretary 
overwhelming 
Arthur Hentleis 


by majority 


succeeds as president 


Devries 
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TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—beth in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
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closing concert of the ninety-fifth season on M ereRFe 
the Handel and Hadyn Society signalized it 
I P , 
self by a first performance in this country of Bossi’s “Par Studs \ \ 
icdise Lost,” with Madame J mell soprano Madame Mr. Fox ; “ 
Lakin, controlto; Sidney Biden and Stephen Townsend On the evening of April 2 Mr r sen: : 
baritones, and Willard Flint, bass, while Mr. Mollenhauer piano recital at Steinert Hall _ whee 
and his men lent admirable orchestral support to the work zn Pre rreee + eres wWeshing 
of chorus and _ soloists This composition, which Boss ’ " e | ‘ \ a 
calls a symphonic poem, is written to the libretto by Boston appearance as Martha with t Metr Oper 
Villanis, and contains a prologue and three part Hell 
“Paradise” and “Eartl The work as whole is episod Vl be 
ch acte?t is it needs l t « | irying € \ 
but the prologue with its thrilling horal imax All t w 
Hail! Great God! not only the best portior f the M 
mp ni itself t ‘ lertully eff ive piece 4x 
of choral writing as well The performar nder Mr ' Mr 
Mollenhauer’s able directior illed forth the highest Ml 
praise and the fine array {fs st ontributed in. all « { 
ways to the rousing success f tl vening Among these 
Madame Jomelli stood pre-eminent with her glorious sing 
g d lendid Ss i ladame 
fr nt ll the fine es C I t ne ! ( 1 
sful si ig of he tra M whsend 
juitted himself in his usua ble manner, and Messrs 
Biden and Flint contributed their share to t enthusias 
Ti ecognitior t al whicl Symp 
Hall 
a ; 
he tremendous activity f the Messrs. Fox nd B \ 
nici is not alone ident in the s essf nduct of 
their constantly growing sch« ut their own solo ap 
pearances both public ind pr ite Oh Marcel Oo Mr 
Fox collaborated with Mr. Hess and Mr. Schroeder at 
oncert given in Infantry Hall, Providence, and 
most emphat! ucce n both | ensemble 
a pre out ’ } tically 
sple lid powe spla < \ 
» Mr. Fe i Mr. Buor c ! 
rivate home M ving 
well te 
No ‘ 
r 
ad 1 i 
M I . ; 
if NIC} } 
M 
i il 
‘ | \\ 
PRES } . t irthplace and ] ! 
1 me ber tf ft 
Because of tte Conven- THE is the favorite stopping place of al! 


artists visiting Boston Symphony 


Sitine and excetent FAOTEL, LENOX feed the new ison ‘Overt | 


House are within a short walk. All 


FAELTEN 
Service, Boylston and Exeter Sts., Boston, Mass. Foreign languages spoken 
CONCERT PIANIST PIANOFORTE SCHOOL 


f f TE ’ N wa 7 PIAN ~ 30 Huntington Avenue BOSTON 
BE ny maw antl =A MARIE &L.. BVbRDTT 
Christian a LoncertRecttat TEACHER OF SINGING _ 
gement SURGSTALLER, Leading Exponentin America cf the Marches! School. Circulars 


521 Washlagton Street, Boston. THE COPLEY BOSTON 


nse KNIGHT xem 
me B * «nevi Stet SOPRANO Soret: ow. STEWART 
. sahiiiahiianonmeien St. BOSTON 


TEACHER OF VOICE—“Garcia Method” FLETCHER MUSIC METHOD 
Recital, Oratorio and Opera ° Te - 
Teacher of Bettina Freeman and Virginia Pierce of the Boston Grand Opera Co., Mra. Doris cVELYN aes SER-COPP 
Kessler, Seattle; Susan Darlington Peirce, California; Blanche Goulet, coloratura soprano; Alima 6) YORK TaERmRace BROOKLINE mass 
Oratorios, Recitals 


Wallner, contralto soloist, Trinity Chapel, Broadway and 158th street, New York, etc. 
WA | ERMA and Opera 


Residence Studio: 12 Westland Ave., Boston 
STUDIO: New Century Building ' 177 Huntington Avenue, Boston 
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fact suc 


high 


ving as 


students’ recital 
Steinert 


the 


given at 
contributed 
the 


minor and 


ice Perkins gave 


flat minor con 


evidence of the 


Miss 


mced enough to 


Lavers and 


ing periormers 


tudents witl 


Orchestra in 


Syl 


evening 


nt-Saen 


own quartet of 


ule 


up exe lu 


PUBLICATIONS OF 


. SCHIRMER 


35 Union Square, New York 
Just Published 


“UNGARISCHE 
ZIGEUNERWEISEN” 


For the Piano by 


SOFIE MENTER 


With Orchestra Accompaniment by 


PETER TSCHAIKOWSKY 


Orchestra Score, Net $5.00 Orchestra Parts, Net $7.50 
For two Pianos (in score) $3.00 


This work the most telling repertoire- numbers 
pianiste who composed it, is certain to take 
place among the small group of concert-pleces 


with orchestra accompaniment, 


SUITE 


Aus den Orchester werken von 


JOHANN SEBASTIAN BACH 


mit ausgetuhrtem Continue 
zum Konzertvortrage bearbeitet von 


GUSTAV MAHLER 


No, 2 Rendeau und Badinerie ; No 3 Air ; 
No, 4 Gavotte Nos. | and 2 


Orchestra Parts, Net $7.50 


me of 
of the famous 


ts rightful 


! Ouvertere ; 


Orchestra Score, Net $5.00 





Fiedler and his orchestra, and 
addition to the remainder of the 
week's concerts Mr. Kreisler is to 


inward sympathy by Mr 
effective 
At the next 
appear as soloist in the Tschaikowsky violin concerto, 
eee 

Now Caruso has come forward with a generous bequest 
to the the 
an all absorbing love for music. 


made a most 


program 


lucky possessor of “one” tenor voice, accom- 


panied by These priceless 
possessions will entitle him to financial assistance for ten 
years, and give him an opportunity to develop that gift 
under the best conditions. Here is hoping some one may 
be found with a voice approximately equal to that of the 
generous donor! 

| 
It has been decided 
Berlin, is to be the 


the 


that Anton Witek, of 
Prof. Willy Hess as 


Soston Symphony Orchestra. 


definitely 
successor of 
mcertmaster ot 
GeetTrupe F. Cowen. 


Julian Edwards’ Cantata, ‘‘ Lazarus.” 


had 
under the direction of the 


Julian Edward rcred “Lazarus,” its 


nital New Yor} 
composer, at the 
evening. The work was published in 1907 by the William 
Maxwell Music ( 


form It is 


cantata, 
pertormance, 
Metropolitan Opera House last Sunday 


mpany, of New York, in a very attrac- 
tive written for soli, chorus and orchestra, 
with text, in two parts, selected by George Newman from 
leventh ch: 

1-45, with the omission of verses 17 and 37, also a 


Biblical 
narrative are eight hymns, with new settings by Mr. Ed- 


the 


pter of the Gospel according to St. John, 
verse 


tew words from verse 39. Interpolated in the 


wards, which form a part of the work. The hymns are 


merely episodical, but afford the composer good material 
for the “Lazarus” 


display of his skill. is a work of such 


fine dimensions that it should be enlarged, by the addi- 
tion of a third 


incomplete, concluding with the resurrection 


part, into an oratorio. As it now stands, 
the 
of I 


ver 1,2 0 


story 
azarus. Had the arranger continued with chapter 12, 
If, 


cient material for the opening of the third part. 


17 and 18, he would have had suffi- 
Cantos 
31 and 32 of Tennyson’s “In Memoriam” could have been 


employed with advantage also; and some valuable hints 


secured from Browning’s “Strange Experience of Kar- 
shisl 


Mr His 
ore is melodious and he has the happy faculty of being 


Edwards has done his part of the work well 


ible to write rhythmic melody to prose. The cantata is 


from many points. There is not a dull meas 


interesting 
ure in it, and an absolute freedom of anything monot- 

several novel effects obtained by vari 
the Mr. 
intentionally, purpose, 
established 


Meistersinger,” 


IS Chere ire 
Edwards has ig- 
the 


of harmony, and, like Wagner in “Die 


us divisions of vocal 


parts 


red for a good many of 
rules 
has shown the ridiculousness of conserva- 
tism: and pedantry, which are but thorns to choke artistic 
Mr 


with 


pontaneity consecutive octaves 


ind fifth 


Edwards employs 


splendid effect. Scholastics might easily 


fault with some of his resolutions However, the 


find 
desired effect is produced; therefore let us break the rules, 
rv all His 
ility recognized 
the 
and fluently 


means courage is to be commended and his 


His contrapuntal skill is amply com 
urate with ideas he desires to carry out, and he 


soli, chorus and orches 
the 


gracefully for 
He 
advantage 
Although 


are contiguous, 


understands how to handle his material to 


and invariably gets good results 


both parts, separated by an orchestral inter 


the various numbers are individually 


There are many pleasing melodies. and 
powerful climaxes. The a capella quartet and: chorus, 
“Earth Has No Sorrow That Heaven Cannot; Cure,” is 
transcendently beautiful. Another exquisite number is the 
tenor solo, “It Is Not Death to Die,” with chorus of 
tenors “Lazarus” is a work of which any 
musician might be proud. It is worthy of being placed 
in the repertory of every choral society in the land and 
should be heard frequently. It is one of the best choral 
works now in print and much superior to many now in 
vogue 


characteristic. 


and basses. 


From this first hearing the thought comes to mind 
that if certain operatic forces are looking for some one to 
write an American opera, they have overlooked the very 
man who can do it—Julian Edwards 

The chorus of the Mount Vernon Musical Society gave 
evidence, ‘by their excellent work, of having been well 
drilled, Their attack was sure and certain, the phrasing 
and the various contrapuntal themes clearly 
Their work afforded great delight to lovers of 


artistic, 
declared. 
choral singing. The soloists were Rita Fornia, soprano; 
Wickham, John Duffy, 


Herbert Witherspoon, bass, whose work was entirely satis- 


Florence contralto; tenor, and 


factory. Mr. Duffy was in especially good voice, and Mr 
Witherspoon’s distinct rhe 
composer led with a firm hand and with nice regard for 
His 
The orchestra was whipped into fairly good shape by Mr. 
credit for the manner in 


enunciation a_ gratification 


tonal balance climaxes were excellently wrought 


Edwards, who deserves much 
which he controlled it. 
the there 


concert of six numbers, rendered with unexcelled sloven 


Preliminary to cantata was a miscellaneous 


liness and dullness. Max Bendix endeavored to conduct 
the “Tannhauser” overture and the march from Gounod’s 
“Queen of Sheba.” 
and time, and would have shamed any village aggregation, 
while the latter sounded as if the band of the Salvation 
Army had gotten into the Opera House by mistake. The 
accompaniments for the sung by 
John Forsell; for the “Shadow 
Hidalgo and, for the berceuse from 
Edward were execrable 
Why such an 
splendid a 


The former was badly out of tune 


“Pagliacci” prologue, 
Song,” from “Dinorah,” 
sung by Elvira de 
“Jocelyn,” sung 
Rarely were singer and orchestra together 
had 


is beyond comprehension 


by Clémont, 


inartistic conglomeration to precede 
work “Lazarus” 
time it is rendered it is to be hoped that it will not be 


so 
as The next 
subjected to such a slough of preliminary musical putre 


faction. 


Zerola Engaged for Chicago. 


Nicola Zerola, the high C who has keen singing 
the Manhattan New York and 
Philadelphia this season, has signed a three years’ con 
tract to sing at the grand opera in Chicago. Zerola ts 
certain to become a favorite in Chicago, for, besides pos 
sessing skill 
He will be heard in the leading dramatic roles, like Otelic, 


tenor, 


with Opera Company in 


a magnificent voice, he is an actor of rare 


Rhadames, ete 


Malkin to Return Next Season. 


Joseph Malkin, the great Russian cellist, who has mt 
with America this season, will return for 
a long concert tour under the management of R. E. John 
Mr. Malkin has 
just been engaged to appear with the Philadelphia Orches 
tra in Philadelphia on January 20 and 21, 191. 


such success in 


ston, beginning the early part of October. 
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Remarkable Record of Dr. Ludwig Wullner and 
Cv: 


Bos. 








rhat a career in art is beyond mere chance, and that the 
interpretative artist is not born but made by years of pa 
tient endeavor, is the double lesson that the American ad 
of Dr, Ludwig Willner, the of German 
classic lyrics, might draw from his career. And the de- 
tails of this career offer one of the most fascinating ard at 


mirers singer 


the same time one of the most profitable studies on which 
the student of music might ponder 

Although Dr. Willner is a familiar figure to the read 
ers of THe Musicat Courter, a short resume of his career 
may not be amiss. 


His 


father, Franz Wullner, was at the head of the conservatory 


Ludwig Willner was born in a musical atmosphere. 
at Cologne, and it was he who gave Marcella Sembrich 
her first opportunities outside of Germany, and who also 
Phe 
Ludwig Wiillner’s schoolbooks, and 


instructed Ernestine Schumann-Heink. classics of 


German music were 
music in all of its many phases was familiar to him from 
to 
career, literature was his first love, and which led him to 


boyhood Nevertheless, when he came choose his 


a professorship of philology at the University of Minster 


There is current a tradition that at this time Ludwig 
& 


Wullner stammered badly in his speech, so much so that 
he entered an institute to effect a cure. While there he 
used to amuse himself and others with the recital of 


gruesome and tragic poems, in such a way as to 
talent 


wondered at that he 


impress 


deeply his auditors A truly dramati thus dis 


closing itself, it was not to be joined 
the famous Meiningen troupe of actors, making an especial 
fame for himself as a delineator of Shakespearian roles, 
st manifested it 


in which the trend of his future career fir 


self. Nurtured in a musical atmosphere, Willner had made 
music his recreation and his relaxation He never lost 
interest in it, for it was his hobby; literature and acting 


Johannes Brahms 


friend of the Duke of Saxe-Meiningen, and 
Willner 


leased from rehearsals to sing the 


were each, in turn, a profession was 


the when the 


famous composer visited him, found himself re 


songs of Brahm and 


it was Brahms who first made the suggestion that Will 
ner give song recitals 

rhe linguist, professor and actor was hailed as the 
apostle of a new idea in song he Germans, above all 


people, are true to tradition, and factions were formed for 
and against this revolutionary singer who dared to place 


the words of the poet first and the work of the musician 
second But this is just what Dr. Willner declares he 
does not do His creed is that the words and the music 
are the two equal halves of the whole, the one as im 


vortant as the other, and the two, when rightly interpreted 
I I 


making an indivisible and harmonious unit Each recital 


gave rise to new discussion and discussion in turn called 
for more recitals His successes in Berlin and elsewhere 
in Germany only led the singer to study more deeply and 
devotedly, so that his repertory today consists of some 
seven hundred songs, all of them German and every one 
d classx 

Some two years ago Dr. Willner (incidentally his tith 
is an academic one, Doctor of Philosophy) conceived the 
idea of extending the field of his successes and venture 
into America. His friends abroad urged him strongly not 
to go, telling him that the American taste in music was 
not for the severely classic repertory, but rather for the 
light and frivolous, and that, above all, Americans de 


manded from a singer a sensuous be auty of tone, irre spe 
Nevertheless, Dr Willner 
He gav 
twenty-five before the season closed, and 


tive of the power to interpret 


came, two seasons ago, for forty concerts one 


hundred and 


even then had to postpone many engagements, sailing sev 


eral weeks before the time planned, as the fatigues of 
travel and unaccustomed rigors of climate had impaired his 
health Such scenes as his singing aroused here, m th 
hrst season, were without precedent, without record. From 
his very first appearance the public accepted him 
Americans recognized at once that here was a man with 
i new message in music; a man who gave new life to the 
words of the song and a new meaning to its musical set 





ting. Because he does not follow the old Italian school of 
bel canto some witless wight dubbed him “the voiceless 
singer,” but the truth of the matter is that he has an un 
usually flexible and well trained baritone, with a compass 
of more than two octaves That he knows how to use 
his voice to advantage is shown by the fact that now, 
when he is about fifty-one years old. he has no thought of 
retiring On the contrary, he is working harder than 
ever 

Dr. Wullrer’s personality is 50 closely linked with his 
irt that a consideration of one is bound to include consid 


the other 
vivid and living self that he puts into his work, that lifts 


eration of It is this intense personality, this 


Sa ASS A SE. 


him from the realms of the mere singer into those of the 
incomparable artist. Temperamentally, it is evident that 
he lives under a continuous strain, for he lives, feels, ex 
periences the thoughts, the emotions and the spirit of the 
His is the spirit of the new art, for he 


the of 


songs he sings. 
the 
song, beginning with Schubert and ending with Richard 
Dr. Willner’s 


marvelous interpretations hardly seem to be the expression 


expresses work which modern masters pure 


Strauss and Hugo Wolf, sought to create 


rathet 
tor 


eyes It 


f another man’s thoughts or another man’s music; 


do they seem to be the improvisation of the moment, 


he seems literally to create the song before your 


is more than art. It is inspiration, as certain as that which 








gave the composition its first birth in the mind of the 
composer 

The making of programs is a work of art in which Dr 
Wullner has few equal In the sequence of the songs 
each one in itself a litthe drama, there is a continuity of 
thought, of feeling, of subject, and yet the expressions of 
these are so varied that ere is no chance of monotony 
or Of weariness In the three afternoons of song cycles 
that he gave a few weeks ago in New York, the wondrou 


art of the singer shone out brilliantly These song cycles 


of Schumann and Schubert are t of a character to at 
tract the sensation seeking multitude nd yet t the al 
one, every seat in the hall was taken, extra chairs put in 





and many had to be demied admiss 

Last season was a re rd i new triumphs w new 
public conquered. Th n not y have be repeated 
ill the successes of last ut have n added still fur 
ther and more astonishing ones In a { the large citi 
where Dr. Willner has sung this season, return dates have 
been immediately demanded; and t rangement of his 
schedules has been indeed a ditty t mace the 
exigencies of sO many returt gagement Begu g last 
October with recital New Yor | is literally co 
cred the continent He bee wor to Canada uth to 
New Orleans, ecastwar t I t westward to the 
Pacife Coast. His t is extended f the Atlant 
to the Pacific, and from the Gulf of Mexico to Seattle 
Never before in the history of music in America have the 
methods, the repertory, the personality, the art of any one 
inger been so much discussed in the public press d 
never before have the critics acknowledged that an attempt 
to analyze the art of Wullner so closely approached the at 


tempt to describe the imdescribab! 

The farewell concert which Dr. W er is to g 
New York next week will be the one hundred and six i 
the present tour, which began last October, and identa 
ly, will be his seventeenth appearance in New York si 
then His initial ippearance it Canada immediate 


brought about an extension of the tour there, and ev 
he 


Dominion 


be compelled t 
’ 
border ere he 


now will 


icross the begins the return jo 





rey to the Pacific Coast Last November and Deceml« 
when he went for the first time to California, th id 
ences broke all records both for size and enthusiasm. | 
San Francisco, a theater which ordinarily accommodate | 


kets t 


irre d away 


some two thousand people sold ti 


thousand, and then hundreds had to be t 


men fainted in the crush to secure entrance, and befor 
that recital was well under way, announcement of another 
a day or two later, sold out the house at once. Could Dr 
Wiillner’s then existing engagements have permitted he 
could have given twice as many concerts along the Pacifi 


Coast with profit to himself and his management 
In Seattle, 


ried out successfully, and there was 


when the concerts arranged had been car 


still 


a popular clar ror 





for more of Dr, Willner, the clergy of that city announced 
from the pulpits that there would be a special recital, and 
urged their congregations to attend Even as late as last 
week, one recital was scheduled in New Orleans, and 

enthusiastic was the audience that not only a second, but 


even a third, recital, to follow within a few days, were r 


ranged fi r, ere the first was finished 

After his New York farewell next week, Dr. Willner 
will cross the continent once more, stopping over in Den 
ver to participate in the great spring festival there. Thence 


to California, where he will appear at the Leland Stantor 


In the 


California at 


University great Greek open air theater of 


Lniversity of Berkeley will r 


his wonderful impersonations, for his renderings are a 
truly impersonations as the ire interpretatior f the 
eptions of the authors: and thence follow recitals in S 
Francisco, Los Ange le s, Sacrament San Jose ind ther 
(California towns ip the ast tk Portland, Seattle I 
ma and over into British territor 

In all. ere the tour is ended Dr. Willner will have sung 
ome one hundred and fifty recitals in one season; and 
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there is ever the demand to hear him again and yet agai 
Seventeen recitals in New York, five in Chicago, eight 
in San Francisco (t late, second tour still to come 
hree in Boston, three New Orleans, three in Los Ar 
geles (with more to follow), twice in Montreal and 1 S 
ronto; twice in ( innati, Philadelphia, Kansas Cit 
Milwaukee, Denver Appearances also in Indianapolis, St 
Paul, Minneapolis, Des Moi Baltimore, Springfield 
Dayton, Columbus ‘ Haut Pittsburgh, Oberlin, At 
: Cleveland, Tr Washi n 
os ; S + { | 2 Obert: 
it itut $s 1 i rec 
unprecedented and unequaled 
No mention of the ess ! mphs of Dr. W ‘ 
would be complete that doe t lude his fa i 
companist, Coenraad V. B As every 1 n knows 
the piano accompaniment of rm master, song is fully 
is Important as the vocal part, t nN few accompanists 
ire ible t ik i few rn 3 will pe mit it 
Coenraad V. Bos is assured $ great an artist in | i 
as Dr. Wallner is in In fact, Mr. Bos is t a mere 
ympanist any W ullne 4 mere singer, | 
work of the tw par ’ rile save whe tl 
composer willed that ot the uld domuina 
It is customary at most « t t pplause t 
the moment the sing: é t t Willner 1 
citals those initiate who begin to express their a 
miration before the pa : 1 the post! 
find thems ) l t wntil Mr 
Kos has ¢ led t t t ecn played 
i NC i g, does t x f th 
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‘ ae ee the 1 f } 
Heinrich Meyn ¥ ) encore song 
Marley R. Sher the , ‘ 
me in that city aft f 
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SYMPHONY ORCHESTRA. 


“Peer Gynt” suite, Tschaikowsky's “Marche Slave,” “Nut 
cracker Suite” and “1812” overture, Glazounow’s “Scenes 
de Ballet,” Mendelssohn's “Midsummer Night’s Dream” 
music, Liszt’s “Les Preludes,” Wagner's “Tannhauser” 
Schubert's “Unfin 
ished” symphony, “Largo” from Dvorak’s “New World’ 


overture and prelude to “Lohengrin,’ 


symphony, and movements from Beethoven's fifth and 
seventh symphonies 

During the past season there were given ten evening 
symphony concerts on alternate Tuesdays, and ten popular 
concerts on alternate Sundays. At the evening concerts 
the audiences have been large and brilliant, with an aver 
age attendance of over 2,800. The concerts are given in a 
magnificent auditorium which seats 3,100 people and built 
by public subscription. It is indeed an impressive sight 
to see this immense hall with its twenty-two boxes and 
spacious parquet and balconies filled with the splendid au 
diences that have attended the concerts. The great de 
velopment of the orchestra and the enthusiastic support it 
has received have been largely due to the inspiring work 
of its conductor, Walter H. Rothwell, who came to the 
orchestra at the beginning of its third season. Mr. Roth- 
well is well known in this country as the conductor of the 
first performances, in English, of “Parsifal” and “Ma 
dama Butterfly” by the Savage company. He had entire 
charge not only of the music but of the staging as well 
and the “Parsifal” production was almost unanimously 
praised by critics in New York and Chicago. The Bos 
ton Transcript, in speaking of Mr. Rothwell’s work, said 
“For once, if never before, we have heard an opera given 
in Boston as it might have been given in any of the good 
German theaters with a genuine ensemble Not for 
years, if ever before, has an operatic organization in Bos 
ton played in the careful, intelligent and finished manner 
that was evidenced last night. Mr. Rothwell did wonders 
with his forces. Mr. Rothwell is indeed a valuable artist 
for Mr. Savage and last night he showed himself superior 
to any Wagnerian conductor we have had here for some 
years.” The Baltimore News had this to say: “A second 
hearing furnished more than ample evidence that Mr 
Rothwell already is a very great leader; indeed, almost 
uniquely great. He not only absolutely controlled each 
ard every particular of the performance in the orchestra 
ind on the stage, but the finesse and sanity of his musical 
impulses carried all concerned to a height which they 
rever could have reached under a less musical and mag 


WALTER HENRY ROTHWELL, 

ctor f the St. Paul Symphony Orchestra. 
have been somewhat lighter and more direct in their netic conductor.” 
al that those of the evening concerts, nothing but the Born in London, Mr. Rothwell was educated in Vienna 


music has been given, such as Mendelssohn’s over- where, at the famous conservatory, he first studied th: 
“Fingal’s Cave,” the overture to “William Tell,” the piano, and received high honors for excellence in tech- 
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nic and composition. He first conducted at Hamburg, 
where he was assistant conductor under Gustay Mahler 
and then at Trieste, Breslau and Amsterdam. In Am 
sterdam he was general director of the Royal Opera, and 
had complete charge. He then came to America to 
conduct and take charge of the “Parsifal” and “Madama 
Butterfly” productions. Upon his return to Germany he 
was offered a five year position as director of the Frank 
furt Opera, but preferred the more congenial field of 
nt of 





purely orchestral work, and accepted the engageme 
fered him by the St. Paul Symphony Orchestra. Mr 
Rothwell’s long study in Europe and association with th 
leading musicians and composers ensures authoritative mm 
terpretations. He is particularly happy in his rendering 
of the classical symphonies of the old masters, though he 


has also a keen appreciation and understanding of the 


works of the modern schools, and delights in bringing 
The St. Paul Symphony Or 


chestra and the St. Paul music lovers owe much to a con 


out their orchestral beauty 


ductor of such fine musicianship, such high ideals, and 
such musical sincerity 

The catholicity of Mr. Rothwell’s programs is evidenced 
by the following partial list of works which have been 
given during the past two seasons: Symphonies—Haydn, 
“Military”; Mozart, G minor and C major (“Jupiter”); 
Beethoven, third, fifth and seventh; Tschaikowsky, fifth; 
Dvorak, “New World”; Mendelssohn, “Scotch”: Gold 
mark, “Rustic Wedding”; Schubert, “Unfinished.” Mis 
cellaneous works—Handel, concerto grosso, No. 23; Sme 
tana, “The Moldau,” “Sarka”; Glazounow, “Scenes de 
Ballet,” “Spring”; Sibelius, “Swan of Tuonela,” “Ka 
relia,” “Overture”; Liszt, “Tass Debussy, 
“The Afternoon of a Faun”; Massenet, “Scenes Alsa 
ciennes”; Sinigaglia, “Le -Baruffe’ Gluck, “Iphigenia in 


| Irphe us” 


Aulis,” and Wagner, “Siegfried Idyl,”” “Kaisermarsch,’ 
prelude to “Lohengrin,” overtures to ‘“Tannhauser,” “Ri 
enzi” and “Flying Dutchman.’ 


Since the organization of the St. Paul Symphony Or 


chestra the following soloists, among others, have ap 
peared with it 
SOPRANOS 
Ss bri K W 
Fremst | 
Kames Ma 
Nordi« i 
N ‘ 
CONTRALTOS 
Schumann-Heink Homer, 
Koer 
TENORS AND EARITONES 
Bonci, Burgsta 
Hamlir Scotti 
B " 
IANISTS 
Paderewski I 
»auer, {, 
Busor Sama 
Gabrilowtts M 


( 


VIOLINISTS AND CELLISTS 


{ 


The officers and director f the association incl 
some of the best known and most prominent business and 
professional men, all of whom take an active interest in 
the work, and under the inspiration of Mr. Rothwell’s 
leadership, with the enthusiastic co-operation of the pa 
trictic guarantors and music loving public, the St. Paul 
Symphony Orchestra is assured of a brilliant future 

‘People seem to be growing very frivolous,” said the 
wered Mr Sirius Barker 


grand, sweet. song. Now it's a pet 


conservative man “Yes, 


‘Life used to be one 





retual musical comedy.”—W neton Star 


LciétaS PARKES 


Lenoka 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
Por Concert and Oratorio Engagements 
ADOR ESS 


METROPOLITAN OPERA HOUSE, NEW YORK 








OUMIROFF, IN COSTUME, SINGS FOR SOCIETY. 

Bogea Oumiroff, the Bohemian baritone, who has been 
one of the “lions” of the season in New York, gave his 
farewell recital in the gold and white ballroom of the 
Hotel Plaza Friday afternoon of last week \ppearirg 
on the program with him were Bienvenido Socias, pianist; 
Emanuel Ondricek, violinist, and Harel Leitner, as accom 
pamist for Mr. Ondricek The music heard covered a 
wide area, including old Igalian and old French, much with 


classical lieder by the German immortals, and, lastly, the 











lovely gypsy melodies of Dvorak and some fascinating Bo 
YP) 
hemian folksongs. The order of the program follows 
Ca mio bet ( i 
a Calandr ‘ Tome 
Quar le t aime evict " lalayra 
l’aimerai t na Da " 
Sois épats I 
\ux laisirs aux d « aun 
1 i) 
M 
$41 fhe 
1 ‘ Isaac Alt 
! Socta 
Nacht scl 
Heider sle Schub 
Ich het Beetl 
Standet I h 
ku bist w Blan ra 
Fruhlingsnac ™“ na 
gea Oun 
Menuet G& Fu 
\ffet I 
‘ za by Ema Ondricek.) 
I Str: N & 
I ) ck 
Har l at 
( igansk n i rR \ " 
Ma pis k 
Sta atka 
str 4 4 
k Folksongs 
Hor 
\nick 
i k ! 
} i> 
rtist f such diverse talents that 
it 1 task ¢ be 1 ingle port 
plishes { A vor f rich timbr 
ul table f taste and tee g and k 
$ r, and that 1s the power to interpret 
Dp { the varving s Is As a linguist, 
ntitled to tak is place in the front 
ranks He revealed poetical sense in the hedet f Scl 
rt, Beethoves Brahm and Schumann, as he showe 


grace and elegance in singing the old French and Itahan 





urs After Mr. Ondricek played his group of violin num 
bers, Mr. Oumiroff ume before hi audience dressed in a 
Bohemian I i style datu k t hundr 
years It is said that tw prominent la Pra 

sisted in embroidering the icket, which its white wit 
luc The knee breeches are yellow and the hose p 
bhu t match the trimming of the icke L} over at 
which Mr. Oumiroff discarded while singing the Dvorak 
nelodies and the folksongs, ts of dark blue with touche I 
ed and Rt l A fetching ipletes t rtiti 
tume 

To state that Mr. Oumiroff aroused ent saasm with hi 
Rohemian songs g in the rt dl 
lescribes the demonstrations which greeted in \ 
though more than half of the audience wa mp of 
ladies, the singer was cheered and wa mpelled t dd 
several songs at the close f the recital or these extra 
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numbers Mr. Oumuiroff played his own accompamments 
He was obliged also to repeat the second of the Dvorak 
songs, which in German is known by the title “Als di 


alter Mutter.” The artist brought out all the pathos and 





g of the folk 





beauty in these rare songs, his singin 





songs of his country amounted to an inspirational feat 





other artists of the afternoon were well received 
' 
| 


and compelled to add encores. Mr. Qumiroff was obliged 
while singing his German group to repeat Schumann's set 
ting, “Du bist wie eme Blume 

The recital was given under the patronage of the ft 


Marcella Sembrich 
Madame Nordica, Emma 


Thursby, Johanna Gadski- Tauscher, Emma Hayden Eames 


1 
society | pric 


lowing artists 


ind 
Emmy Destinn, Milka Ternina, 


Mrs. Paul Cravath, Pauline Donalda, Miss Furniss, th 


Countess Leary, Mrs. Daniel Butterfield, Madame Ales 
sandro Bonci, Mrs. ME. Zimmerman, Mrs. Breese-Not 


rie, Mrs. William Douglas Sloat Mrs. Elmer Ellswort 
Black, Mrs. Frank Damrosch, Mrs. E. Francis Hyde, Mrs 
N. E. Baylies, Miss Huguem Mrs. Isa Fletcher, Mrs 
{ H Painter Mrs. Edward Lauterbach, Mrs lam 


Willet Cunningham, Mr Daniel Lamont, Mr R. H. I 
wersoll, Mrs. Carl Jungbluth, Madame Gustav Mahler, Ma 


dame Franz Kneisel, Mrs. J. Howell Carroll, Mrs. Hans 
Winterfeldt, Mrs. James Speyer, Mrs. John J. Chason, 
Miss Bliss, Mr Charles Robinson Smith, Mrs. Howard 


Mansfield, Mrs. J. Fred Pierson, Mrs. Charles Dana Gi 
son, Mr Rudolph FE. Schirmer, Mr Robert Underwood 


Johnson, Miss Tillinghast, Harriet Cady, the Miss 
Hewitt, Mrs. Charles Hoffman, Mrs, Talbot R. Chambers 
Mrs. Irving Swan Brown, Miss Whitheld Nir Charl 


Worthington, Mrs. Montgomery Tuttle, Mrs, DeWitt Clin 


ton Blair, Mrs. ¢ Satterwhite, Mrs. George Place, M1 
Robert H, MacGe Mr Robert Endicott, Mrs. J. Syd 
ney Marx, Mr { a kering, Mrs. ¢ J Mr 
Robert Sedgewick, Mr ! Mrs. Andrew Carnegi 


Marcus Kellerman in Ohio. 


¢ appended notices refer to Marcus Kellerman’'s recent 
ssf tour in Ohi 
\ Png a 
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, 
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inct it | | etatl " WW 
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wt ; t ‘ ] { ' ikely ft hve ‘ { 
r best | voce wa xccilient ing r, t niy 
the fa ell sic with i y a 
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Season 1909-10 in Europe 


Just finished successful season of two months in Russia. 
March in Germany and Italy, April in France 
Address care European Representative 


4. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
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The Brilliant Young 
English Violinist 


Available tor Recitals and 
Concerts 


SOLE DIRECTION, 
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24 West 31st Street, New York 
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music afternoon at the 


interesting as usual 
anecdotes of musi 
ld Che program 
played a move 

John Young, 
nd later an 


that he 


arla 
» well received 

ilefsen played a Chopin 
with great taste; she plays 
Mr. Dubinsky 

ways rdial and ho 
ind partake, as 


no further 


played cello 
tay she 


dam 


dberg, assisted by 
interesting program 
Hotel, April 2 
al ed especially 


(race 


wert 
Keefe 
Blume, Beatrice 
thel Jule and 
little ky 
Rigoletto’ 

M. Bi 


iown Va 
lal 


s 
ickhau 


ered a larg 
Art Society 
otte, soprano 


Robinson Baird 


MME, BLANCHE 
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. Carnegie Hall. New York, 
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at the piano. They melodious and effective, and the 
two singers sang with feeling and vigor. Max Jacobs, vio- 


and Mrs. Spencer Wiggin, reader, completed the pro- 


are 


lintst, 
gram 
Ln nd 

Frances and Hoyt’s 
presented many unusual features. 


Grace matinee musicale, in cos 


tume, Their entertain- 
ment held unwearied attention for two hours, at the As- 
April 2, originality and artistic effects prevail 
ing throughout. The was made up of Cossack 
tableaux chantants, Chinese, Welsh, Eng- 
Frances Hoyt’s “Spring 
Allan, being most excruciating. Har- 

Slumber and “The Call of 
Hindu habiliments. 
were at the 


tor Galiery, 
program 
songs, Hindu 
lish and 
Song,” a la 
riet Ware's 
Radha” 
Elizabeth Ruggles 


imitations, dancing of 
Maud 
“Hindu 
most effective, 
and H. W. 
attended 

zn Pre 


soprano; 


Song” 
were sung in 
Loomis piano 


and a large audience 
Cora Eugenia Guild, 
Fredegick Martin, 


“Victory 


‘arré, tenor, and 
the 
direction of 


George ( 
associated in 
Divine,” under the 
Edmund Jaques, organist of St. Paul’s Chapel, last week. 
rhe composer, Dr. J. Christopher Marks, at the or- 
gan Miss Guild’s singing of “The Morning Light” 
especially lovely, and enunciation beautiful through 
Mr. ¢ A’s and B flats 
of unusual his singing being full 


bass, were noonday 


performance of 
was 
was 
voice 
forth several high 
clearness and breadth, 
Mr. Martin had much to do, 

and effective in 


out arre gave 
and was 


Mr. 


Jaques has a well trained chorus and conducted with quiet 


of artistic repose 


thoroughly dignified everything 
energy. - 
a 
continuing his Saturday morning studio 
William B. White in an illustrated lec 
Structure of Musical April 9, 
Hall April 23 four young women 
present their 
Chast 


Heffley, 
presents 
“The 
at 707-708 Carnegie 


Eugene 
recitals, 
Tone, 


ture, Physical 


will these being 


Diller 


composers own 


Misses 


songs, 
Brown and Bauer 
eRe 

Plunkett in 
of the Public 
his, and coequally 


“Martha” 
This 
Mephisto 
distinguished by elasticity of move 

March 28 he 
name at the | 

| a 
tenor, is 


Motley 


ent performance 


Francis sang the opera 


at a rec Good Society 


is a favorite part of with 


in Gounod’s opera is 


ment and fine singing sang Don Pasquale 


that 


in the opera of abor Temple 


good with 
singing societies, etc. 
April 8, Metro 
week; April 19, 

Del., 
April 30, concerts. He 
soloist 


John Finnegan, having a season, 


many excellent engagements with 
follows 
Hospital 


Wilmington, 


This month he will be heard as 


politan Opera House, French 
Yonkers, recital; April 24, 
New York, April 26 
hit at Elizabeth last 
iety, Liederkranz 


concert; 
and made a 


week as for Carl Hein’s so 


re PF FP 

musicale, 
affair 
was given by 


Abbie Clarkson Totten’s Saturday evening 
Hotel Newton, 
\ program of 


Madame 
the Danish violinist, was guest of honor, and played pieces 


was an interesting and successful 


vocal and instrumental music 


lotten’s pupils and others Aage Fredericks, 


Wieniawski and others with rich tone 


by Vieuxtemps, 
and expression. 
Re 

Adele Wallich sang original songs by B. Margaret Ho- 
berg for the Minerva Club, March 28, and Jan Deggeller 
played violin solos on the same occasion, Corinne Woller 
stein at the piano. 

zee 

Janet E. Richards gave a lecture on 
April 2, which she is to repeat at Hotel Plaza, Saturday, 
Apri] 15, at 3 p. m. She has visited Ober Ammergau sev- 
eral times, and tells many things of utmost interest relat- 
ing to the music heard in the village and in the play. 

\ 

Amy Grant recited “Enoch Arden” and short poems at 
the of Mrs. T. L. Newcomb, St. Marks avenue, 
Brooklyn, March 28. April 5 she gave a reading of “Sa- 
lome” at Mrs. P. Robbins’, Pelham Manor, C. L. 
Safford at the piano, these being the patronesses: Mes- 
dames William T. Tiers, George Klats, Lewis W. Francis, 
James E. Morris, L. H. French, H. B. Fisher, Howard 
Kirkland. The coming Sunday, April 10, 3.30 p. m., she 
will give “Enoch Arden” at her studio, 78 West Fifty-fifth 
followed April 17 by short poems with music, and 
April 24 “Le Jongleur de Notre 

eRe 


Nitke played violin solos for President 


“The Passion Play” 


home 


George 


Street, 
Dame.” 


Taft 
at a reception given in his honor at the New York Press 
Club, March 22, Malcolm Ad 
miral Evans is a warm admirer of Nitke’s playing. 
nre 
Anne E. Ziegler, one of the best known vocal teachers, 
has increased her activities by a series of lectures on the 


Maurice 


Maynier, accompanist. 


voice, with illustrations of what natural singing consists 
of, compared with cultivated singing and artistic interpre 
Antonia Sawyer is booking these lectures for 
institutions clubs. During the 
summer 


course of vocal tuition, 


tations. 
and musical 
Madame Ziegler gives her usual 
at her 
Conn 


educational 
approaching 
combined with the lectures, 
delightful summer residence in Brookfield Center, 
mee 

The annual violin recital by pupils of Ferdinand Carre, 
the New York for Violin Playing, 
takes place Saturday Mendelssohn 
Hall. Besides the Handel's 
“Largo” will be performed in unison by forty violins with 


Institute 
April 16 at 
ensemble 


director of 
evening, 
pieces, 


solo and 


piano and organ. 

Ree 
the 
among his successful pupils, 


Dr 
teacher, 


Franklin Lawson, widely known tenor and vo 


cal includes, four 
filling church positions in Greater New 
All of 
him at the 

A very 
(Long 


teen 
York 


studies 


singers now 


and vicinity. them continuing their 


East Forty 
interesting program was given at 


are 


with Lawson studios, 1 


second street. 
the 
by three pupils of Dr. 
Zipperlen, contralto; 
Keller, 


official 


Elmhurst Island) Baptist Church last month 


Lawson Chose who participated 
Helen Kloberg, so 
Norn- 


assisted the 
Another Lawson pupil, Emma 


Josephine 
and Franklin 
Dr. Le 
singers on this occasion. 


were 


prano, baritone Pauline 


berger, awson's accompanist, 
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Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred 


SCIENTIFIC VOICE CULTURE 
Some prominent pa ag Whe Snelli Metro- 

jitan Opera ora Remi: Pifth Avenue 
ason, First Church Christ Scien lise, Brooklyn 
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Schubert 


Gerber, received an ovation at a concert at Palisade Park Was ist Sylvia : 
Rose Hart Hess 


(N. J.) recently after singing several numbers Miss _. 
. = " : ‘ } Vulean’s Song (Philomen and Baucis) Gounod 
Gerber possesses a deep rich contralto, and she sings with Horace T. Simps 
admirable taste \ R Fable : Hawley 
| a ae S g Song ; Wei 
Roy Pha Lea 
Charles Wallace Kitchell, the tenor, made a tour Of Plower Song (Carn Rizet 
Pennsylvania last month and won success everywhere George U. Malpass 
, ) : = ] 
He was particularly well received in Pittsburg! ind sot R 
; , : M M P D 
W ilkesbarre Some press opinions follow 
I \ Kaig 
Mr. Kite te s at I I pet 
ring tt a of t kag } 
Pitt gh Ga lin M r - 
b H 
M Ki l R h M 
‘ ubly.— Pit gh S Ma ) 
i rr F 
Mr. Kitet og I ‘ as 
lyric style, whicl “ t scret Wilkesbat Aimee Lenalie, the manager of the People’s Symphony 
Rex Ma ; pi Society, is to direct the vening of readings and music at 
Mr. Kitchel! H Rack the Waldorf-Astoria Saturday, April 9, when the program 
t itchell’s efforts met \ { i ck 
Ireland struck the hearts of t r g—-Wilkesbarr limes will be contributed by Grace S. Hyde Trine, reader; Mrs 
Leader, March 14, 19 Harold Weaver, soprano; Nicola Thomas, violinist, and 
| } T harles telye baritor ntertainment is under 
Another successful appearance which Mr. Kitchell re ™ iarles M. Relyea, baritone The enterta ent 
cently made was in Montreal, Canada, where he scored ¢ patronage of many women prominent in society im 
with Bruno Huhn’s song. “Back to Ireland the literary and musical circles of New York 


Jessamine Harrison-Irvine filled many engagements 


during Lent Her piano accompaniments are much ad 


Roberto Corruccini, the basso and teacher, whose New 


Yotk studio 1s at 37 West Sixtieth street, participated in 


mired, and she is among those who get many opportuni 


t ' ‘ beet , kant : a recent perfor nee of “The Barber of Seville” given at 
ties tO piay tor ciubDS aS well aS an assistant to § ists ; 
pia) Poli’s Theater in Waterbury, Conn Signor Corruccini 


Mrs. Harrison-Irvine played recently at the concert of the : . ; : 
sang the part of Dr. Bartolo. Others in the cast were 


Play Goers’ Club given at the Hotel Astor; at the con : 
ie “a : Mesdames Bellinis and Cetragni and the Messrs. Zara 


cert of the New Yorkers in the sat hotel; at a con : 

cert by the New York Masonic Lodg Thursday even Autori and Paolini 

ing of last week she assisted in the program of a con ~~ 
cert at the Hotel Plaza April 1 Mrs. Harrison-Irvine 


Sulli’s Pupils in Church Positions. 


left town for a New England tour 
rere The following pupils of Giorgio M. Sulli hi 


iined church positions for the coming 


Edmund Russell entertained a large number of guests F eng : age ; ; 

, ; . Mrs. Lealia Joel-Hulse, alto, Rutger P. C., New York 

at his studio, 40 West Thirty-ninth street, Tuesday even a "ae 
7 ; rl ‘ ‘ luded Serafine Bogatto, tenor, Nostrand Avenue M. | Brook 

ing Of last week ne program tor the night include : . 
s ; . : lyn; Henry O. Bates, bass, St. Matthew's Episcopa 


Mr. Russell's superb portrayal of “The White Cowl” by 
: ’ ; Brooklyn; Alan Cassidy, tenor, First Presbyterian, New 


James Lane Allen The host of the evening possesses re ri . : ; 
‘ ae . Rochelle, N. Y.; Mabel Bump, alto, First Methodist, 

markable dramatic talent, and his faultless English dic : Ss cs ; 
: s , south Norwalk, Conn.; Elliott Curtiss, tenor, First Bap 

tion 1s a matter that affords his admirers additiona ’ ‘ : 
tist Bridgeport Conn.; Stanley Beans, bass, First Bap 

pleasure ats > 
tist, Bridgeport, Conn Mr ( W. Phillips, alt West 
eee ge} : I 
knd Congregational, Bridgeport Edgar Webste tenor 
At a recent recital by pupils of Frederic C. Freemantel West End Congregational, Bridgeport; Irene Cremin 


in his studio, the following program was given in a very prano, West End Baptist, Bridgeport; William MacClel 


commendable manner lan, baritone, First English Lutheran, Bridgeport; Eliza 
Love Me if I Live Foote beth Spencer, alto, Washington Park M. E., Bridgeport 
The Sweetest Flows Haw Nanchen Adams, soprano, First M. E., Bridgeport; Emma 
I N. N . 
: Hallock, alto, First M. | Bridgeport; Austin MacCon 
» er ade ~ hubert ‘ 
Fila \ s nell, baritone, First Presbyterian, Bridgeport; Judith Land 
I Know a Lovely Garden I)’ Hardelot berg, soprano, hrist pisces pal Stratford, Conn.: P \ 
J W Vurl 7 kdward , tenor Second Presbyterian, Bridgep rt Lom 
yodlar i ~ { tsa . : . . " ‘ 
AW ‘ * “a Alice Kiernan, soprano, St. Patrick Cathedral, New Ha 
Ma e 2 
Putian: Ltd Petrie Ven, Conn.; Cora Christofferson prano, First Lutheran 
W um F. Bengel New Haven; Lucile Hines, soprano, St. Michael's R. ¢ 
Longing Saar = New Haven; Mrs. Rey Hemming, alto, St. Micha k 
The Lark Is | ' Wi ( New Haver Anthony Spinello, tenor, St. Michael's 
Anna = 2 : 
Parted Teai 4 New Haven; Jerry Collir bass, St. Michael's R 
Howard Swectwood C., New Haven 
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Walliner’s “Request” and Farewell Program. 


As announced in Tae Musicat Courrer, Dr. Ludwig 


Willner will present a “request” program at his farewell 
New York recital in Carnegie Hall Tuesday evening, April 
12 lhe celebrated lieder singer 1s to have the assistance 
of Coenraad V. Bos at the piano. Dr. Willner’s list for 
hs rare eve g s the follow g heder 
I 

ler Pile S Ss 

t x I _ 
, D> sios ' Shub 
ler Erlkonig ( Schubert 

I W . 

gedu W Mi ‘ vert 
\uttrage Lt : 
lch g H 5 - 
Auf $ S Bra 
Laut W { Grieg 
I Hanah I Osk C. Posa 
\ 1) | Low 
1\ 

Wa ( — 

Sieg W I Ka 
, Ka ® ( i. W ft 
I W Hi ~ x 
Cact i H K a . 
di) G t 





Hinkle at Kronold Recital. 





Floren Hinkle ng three times at Hans Kz lds 
im ul cello recital xg ni ( nber Music Hall, March 
30, winning additiona rtist nors and ,dmiration 
The prayer trom La Tos brought t her beautiful 
tones, with especial ravishing high G's and B flat 

Polly Willis, with its unexpected finish on a high B, 
was most gracef \ ing W Roses Bloom” was 

vely in placidity and expre n, and the impetuous rush 

{f Rummell Fest puite rried the audience fT 
ts feet.” \ gs by American vche 
| ast nu ‘ yt g Flor ‘ linkle sing 
s permeated with t ghitt i terpret n, with 
bn I ice i ‘ I naking her mg 
altogether delight | J led Bach 
Bizet, M irt, DD pp t i is a 

te i x pl ip i I lad 
Roe I i | Na I | 
pre 

Violinist’s Question. 
Wu 

\ violinist ved " ty-t t i 
pra t 1 | lal ast Tue 

iy might ‘ A teat 
Ameri After the xt smal ew ed up and did 

‘ ‘ ‘ + ! | \ KI Ww } ¥ 
t w t > i red t 1 

‘ ‘ ft ‘ ‘ e that the rf 
knew ¢ rt t i teratur | ' 
‘ | ‘ ’ ‘ ntl 
number oF \ ‘ 

Please c yi vive ! ‘ 
pap We \ \ it ha Mf 

Ther eal i fest len Ba M 
ig tk i i ict 


THE 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed 
te developing the art of Public 
Playing. Large audience hail. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
250 Wesel ae Street 
Telephone: 8159 Rewerside 


WILLIAM Bi ? 4 ITT Voice Speiate 
NELSON Repertoire | Bullder 


3S EAST 32D STREET, near Madison Ave., 
*‘Pheme 2187 Madie-n Square 


BILESLEY MARTIN, te: casio 


| STUDIO: 1425 BROAD WAT, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
i George Gillet, John Hendricks, Dr. Eugene re 
ton Marshall,” Fiske O'Hara, Horace Wr 
Mabel Wilbur, Winfred Young, Edward F 
Albert Wallerstedt and many other singers now 
iibefore the public in opera and church work. 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpetic, Kaiser Witheimetr, 61 
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Notices of Busoni Recitals. 


relate to Ferruccio Busoni’s 
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tusoni’s polyphonic treatment of the piano makes it sound 
that 


easons 


like another instrument, and his technical mastery is such 


of their difficulty, have been emphasized by 


passages which, because 























Bispham’s Art Appreciated. 


“Wonderful David Bispham” is the manner in which 


; ( Colrenhes ¢onitel other great pianists are played by him with such ease that the pro- the Williamsport (Pa.) Sun characterizes the well known 
POPE Pas inacihek: Gk ee pinoy ms the recsenenesdsts pga : scabisd wdacas te baritone. “Freezing his audience with the frost scene 
’ , hat this readjustment effected a signincan musica hasis “we: , . . . cC , 
: . SP enioasrsveig: Mgrs ry instance in be proved by a few citations from the program. from King Arthar, horrifying them with ‘Edward, hold- 
“ ed de err pipes Bes ytntyadevie The last aovement of the “Waldséein” sonts conties 6 cle 0 Cee spellbound, David Bispham furnished a musical 
: ‘ scales even aaaeia sssage that has become famed for its difficultness. The well-in and dramatic treat at the Lycoming last night which could 
knows thoroughly from the musician’s point of ‘rmed listener waits for it anxiously as does also the erga hardly have been excelled. Mr. Bispham not only pos- 
.pe from the mentality #4 both are relieved when it is past. One waited for Busoni also ...6. 3 marvelous voice, deep and rich in tone, flexible 
\ : had tha tate nail to play it, but when it came it was given with such lightness and aie “eile a vid ; — rf 4 AS peas : 
melodic value that cone forasis t0.dask 1: The Gee ot oe a wide range, but in addition he possesses that 
ata SRE RR kT occult something with which only the fortunate few seem 
ede” : seas ; Again in the last movement of the Chopin sonata many hearings to have been endowed—the power to project his person- 
f eather’ @ taught us to expect a brilliant display of finger technic in a ality over the footlights until his audience is swayed en- 
1s Poe might newhst similar scale passage. Busoni eubdecs & to Dying eof : 005, at his’ will, His dramatic art is wouderiul, Gapecially 
, hy t bitra nr uly which the left hand presents. Or in the first movement vith 5 - Ginte 7 . pecially 
we fe aa er Waldatein” we are accustomed to 8. constast ella by am when one considers that the usual trickery of costumes, 
. . The 2 ' fice in the second theme. Busoni revealed its polyphonic scenery and lighting effects are necessarily absent from 
> Bu i é to i olor and new meaning. One might cite many the concert stage. His perfect enunciation, both when 
i rs ment of examples, but such technical details grow tiresome. They singing and talking, are most noticeable and add to the 
mentioned only to show how Busoni is different from other , , , 
ie pleasure of his hearers.” 
re [he great moment at the recital came in the variations. In all The following comments regarding Mr. Bispham’s re- 
er ha t Busoni played with that emphasis of intellectual aspect, that cent appearances are of interest: 
i to lister traint, which is so frequently mistaken by the sentimentalists for é 
wy re ei : iIdness But he could not quite contain his enthusiasm in the Mr. Bispham was never in better voice than yesterday and for 
; \ : , Brahms number, and one received an impression, which will long more than two hours he not only entertained but delighted the 
unything thet seem endure, of genius in a moment of inspired re-creation audience that filled the theater. Two hours is a formidable lengti: 
a -weceas | The pianist was in a generous mood and repaid the enthusiasm of time to listen to a singer, under ordinary circumstances, but 
H toward the gisnt if his hearers by granting numerous encores After the Brahms there was only regret that it was near the end. The program was 
hioains allman S Paganini variations he gave the Liszt treatment of the same theme. excellently caleulated to display the versatility of Mr. Bispham’s 
ot of th After the Chopin sonata, two of that master’s etudes, the G flat art and was made of a wide variety of numbers, from the intensely 
ft ‘ n r and G sharp minor from op. 25, and after the Liszt group dramatic “Edward” of Loewe to the rollicking old English “Young 
‘ 4 t “Campanella.”—Chicago Tribune, March 238, 1910. Richard.”—Kansas City Journal, March 12, 1910. 
t pia is a I do not recall ever hearing a pianist who puts so much indi _— 
f I ay h i pret nad gi atin pre apr Bee lage igs eli Biephom seve another of his remarkahle and a ee Oe 
: Cee a z romans Btn bres sn 1 whe metacpetess Pinder ye citals. The popularity of this distinguished baritone does not wane 
‘ it the on ! bs Hi a in pl . nee deal and his beautiful tone is espe and has not lessened in Omaha after five or six successive annual 
opin |{ he wan cea! OF ; i appearances, and, although he does not seem to realize it, he has 
. : a . ze + : “0 = a re ft. : . hegeetge whe ~ — pesateg a: le been an important factor in developing the musical taste of Omaha 
‘ I | M arch tem aay bes oocay se “et wee sit with ia Aides ak oldie Phe weird ond intensely imaginative poems of Yeats to the dreamy 
i ‘ ovtws — = "a , and spirituclle music of Charles M. Loeffler are indeed lucid be 
g tones The player gave a tremendously effective rendition Of Cause of the almost superhuman atmosphere which surrounded Mr 
the polonaise in A flat (Chopin). He achieved one of the most Bispham’s interpretations. The dramatic rendering of “To Russia” 
' es ast ding crescendos in the piece I have ever heard performed on seems to have been possible only by Mr. Bispham, who had the in 
: ie a busee (08 Phere seemed to be no limit to the amount of tone which telligence as well as the tact to present without offense the poetical 
. -< io B “h drew on na inotrwam e In 9-4 ps ba a and musical conceptions of such genuises as Joachim Miller and Sid 
‘ “tes of spplause Li gave a Chopin etude aegiend : ney in such a masterly manner. With his beautifully poetic tone 
, : Ce ticsidaie wees number, He enced his apearrtey,.. the Liszt recat indise qualities and wonderful imagination Mr. Bispham makes interesting 
ne ~ ‘ ot theme ~! from = uned s “Fa “Gi and the sea gor sag of Nem nitighfl any conception he chooses to interpret.—Herald, Omaha, Neb., 
' tion of Paganini’s “‘Campanella At the close of the program he Masch 't:, x0t6 
i ible quintet. Inde¢ gave as an extra number one of the familiar Liszt Hungarian 
I t ter of so many different rhapsodies Throughout the evening Mr tusoni exhibited the many 
" | ta it w that fine qualities that have made him famous. His technic is almost im David Bispham's programs become less of music and more of 
f re has a v peceable, and from the piano he gets one of the most beautiful tones rama as the years roll on, and the one he presented Thursday 
bd } geneous ! { lnenarin atte Columbus Journal, March 27, 1910 evening at the Y. W. C. A. Auditorium showed his ability as an 
ti juantities, maintained : ‘ exponent of comedy and tragedy rather than as a singer of songs. 
I aying a { phonic characte lo write the words and music of “The Song of Avia- Sut as far as quarreling with Mr. Bispham for this state of affairs, 
ad of tir tyle to include : ss ; it is evidently only the minority that would raise voice in protest, 
bilit t beauty tion” Wilhelm Heinrich, the sightless musician, will make for, judging by the tumultous applause that greeted him, the 
t say that M i balloon ascension with Charles J, Glidden, May 8, at majority of his audience felt well satisfied. Long ago Mr. Bis 
wndar in t “Waldsteir Springfield, Mass. Mr. Heinrich will write the song while  pham established himself as an artist of the first rank and added 
the » Pagani iriations, the Chopin the balloon is sailing above the clouds. He is the famous ‘* this a magnetic perse nality and a sense of the dramatic, not to 
| Ea Erlking and his cor blind tenor at the late Rev. Edward Everett Hale’s church mention a baritone voice of resonance and power. His clear enun 
\ | edition of the sixth ; ts a ciation of every word makes his songs a real pleasure to listen to, 
if t f so many of these con and is a writer on musical subjects ——New York Ameri- as well as his little speeches, delivered with much effect through 
perhaps, to tw can out the evening.—News, Omaha, March 11, 1910. 
BELLA AL " c Metropolitan Opera House GISELA . EBER 
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ke wit r I . k . 
ast 1 f er succes s 1 t grea 
4 the appeal she makes as a x " Her grac 
A m sa large factor in tl tanding whic} 
stablished with her a ‘ Madame Jomelli ha Volk . 
ng ! sweetness, t . , . 
yw those t} gis , \ 
= i as ysta Hi k : 
rhe popularity of Jeanne Jomelli has increased with ake for the al presentat f songs Afte: uring Jomelii’s singing quality, f ae 
‘ : : : ' ‘ sterd tv s : t r aise he ) i f 
such astonishing rapidity that every available date has , ay , 72 , certain y F 
: - , : : avis for | k aried was, gave Los A sH 
been booked, and her services are in such demand that - . 
xpress a tred nt er $ Ss ‘ | " 
' 
she is kept traveling constantly, a circumstance which ne- y the magnetis f , charming Mu : 
cessitates the omission, vear, of her annual New  senality.—San Francisco Chronicle, November 
re s 
York recital One of the most salient features of Ma —— arming . ity a ‘ R I 
dame Jomelli's appearances is the immec demand for It is a voice of exquisite quality and expressive i J 
return engagements magic set of sy thy to a treme is deg It is : 
sympathetic note wl k it yssit t ‘ \ | 
g manner and win ‘ fada 
: Schum ann-Heink whos . athy c : x . | 
nt ral 1s oO 
I merabie music | . T he “ tw s which w sever | forgott si 
Success m concer®&!l those wh < ’ They w Ane | . \ ‘ 
she goes she is greeted Spring In tl Ml | w we 2 
t ev \ v ' ‘ 
tones and sit under N woes, & 
Scotch bal t < y, § » wealth of w 
two seasons she ha . 
0 w oJ La 
made ner name , ally ‘ ta 
umphs in London and Paris hay 
been equally great Her | I 
accomplishments torn nother ~ 
prominent asset, and a r dn \ 
tion is pure and her articulation : 
clear, her rendition of lieder R ' 
the highest excellence She has in . 
variably created surprise a! ; 
light with her English songs 
Having forsaken, temporary ' 
the opera for concert, though co 
templating a reti to firme 
she finds it a very difficult matter ro 
to abandon a field in which sh 
has won the highest honors an 
which would deprive thousands 
who look forward to her coming 
R ‘ 
~ a pleasure which no other ca 
supply The following selections 
from a multitude of notices testify 
to the above statements : 
| r SSE RSES that : 
yout na . AY t ‘ 
thusiastic a ‘ Hi b 
ful qualit responded la ght 
with light and delica ' to th 
bravura demar at 1p 
t The Revi Spok W oO ro 
. > 
209 ‘ 
Madame Jomelli wa eralded as 
immense success and all that has be 
said of her was deserved S} has 
and stage presen She 1 at ur 
sings as ily : ! bre . i 
rice is As tt vet ‘ 
and f liquid beauty ar i‘ \ 
r « 
its ange ma could t 
neith extreme wa t cl I ' ’ 
the big arias on her program t wa 
no evidence of effort Everything wa 
given with an ease that w amazing at 
with such positive beauty as to force the 
ecognition that in this exponent of tl j 
has risen above the American horiz 
Seattle Intelligencer 
Madame Jomelli sang superbly A . ‘ 
night Those w went were ichly ‘ 
warded Oscar Hammerstei impresat 
of the Manhattan Opera Company, in New ' . , 
York, picked her for m f sta 
last season She showed us t reaso fn . 
why last night. Her artistic sensibiliti ‘ 
1 kre: She has a f: t { detact : f ft “ 
. JEANNE JOMELLI 
ent which “< es her eplendidly " wee ° 
prevents her from being rely a sple : ' 
did singer . is a mus ur An ur pent with Madar The magnetien ‘™ ame Tore made itself felt fror the know most t 
Tomelli in the t sor will fou rofitable to the student ment of her a arance Thursday night Wher e sang ed with the silver x 
f singing and a yt : I tally f go t of Mada nent increas ot th arkal we { voi " nt t throbbing “ x 
lomelli keep on applauding nt sings Mrs. H. H \. Bea li yed Towne levends not nm the + me f her ton be ‘ s , . 
The Year t the Spring San Francisco Call, Nevember 13 n her dramat for effect, but has a warmt f cal w gh t t 
1909 led 1 ’ fect t nake } : 1 f ; erf 
Tome 1 singer, a aes is T her * ent art ‘ tional wort I Ang Ca N I 709 (va } 
t . ' Sa } anc? tT x a t wt tr 28a t my —— 
ar luring frien " Madar Jor lestined Madame Jome! t great artist, ¢ woma “ os grea M = an ; y 
t he sought by many Fron first note it was evident that er great gift : 2 ' ts a the rat she get M hee As oh 
on f the er artiats { the ati 1 « cert stage «st ler ‘ ld t ha apy t ' bett advantage } . 
hefore th ce, giving h, be tones of a i by the scenic grandes ' leliv ‘ , 
nes splendid vox t tietic ernceta Witt hor ' . chestratios ‘ P in s lada 
a vd 1 Ss @ ; ‘ wa . % 
’ gue stior f wv t tha ers : Mada lor ‘ ' Ke ‘ ght ' | ‘ heart 
y vehicle to give ex sion to the work t cratic 3 lity of fect ca a“ as t! 
ng writers. Her tone beautifully the s cryst hes th t diffi ne ‘ ind 3 
1 are ft satisfying that make ¢ at ficiency of we ! 
glorions nd wor w hile rr w t o the higl nes a Repubhear N ' 709 * 
c su has 2 ishing t " gh C and the : 
ne it—her ¥ « : ' succes " ‘ he eat “ 
= % h ’ The grea siful, { , 
s, hetwee whi t I h i g iH i by Tear i t 
¢ net dry, but i : 1s I ratu ging pu © was 4 : . 
sh song r 
firnishse and he sens t ' ence that ' ' f : w nast . 
he is <ea @ k : 
‘ artist and 1 ' wear-g ; San Fran . « ' , . fa . ae 
‘ < N mb 4 bat show A t « t Houst ee 
“ing the « ! t egu r t af ‘ . - 
- hone t he , ert, t t second anyt ' . - os ‘ ‘ loue s oh 
} oe _ : ? . : ‘ s° F and . , ’ Mada ’ 1 Ke | | ke 
m rowed herself tr y a tiet, but great t to whom us oblige th . x So FP Ihe . 
York 
a kind Provider has ¢ t ‘ 709 
mat a os f . When M j ane ‘ Calif 
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FRANCES ALDA BRIDE OF GATTI-CASAZZA. 





Prima Donna and Impresario United in Marriage by Judge Dayton, of the 
Supreme Court—Ceremony at the Ansonia. 








even lock, a number of persons 

é of New York assembled 

t es Alda in the Ansonia to wit 

prima donna to Giulio Gatti-Ca 

istic director of the Metropolitan Opera 

ere was performed by Charles W. Day 

Judg f the Supreme Court. Mr. Gatti-Casazza was 
Rawlins Cottonet, one of the di 

lets tan Opera Company Mrs, Ran 


J. Weber, the friend of 








( nt at to 1 | 


the bride as 


matron of 
many was 


ho completed the 


singers, 


irrangements ior 
the nuptials. The 
bride was attired 
ina gown of white 
chiffon adorned 
with Venetian 
lace Many mem 
bers of the Metro 
politan Company 
were aware that 
the wedding 
would take place 
Sunday, but they 
had not been in 
formed about the 
hour It was in 


the plans to have 
everything con 
nected with the 
ceremony as quiet 
rhe 


wedded pair 


as possible 
: 

newly 

received many 


handsome grits, 


and during the 
day telegrams 
were showered 
upon them from 
many quarters 
ride was a rope ot 
decorated with 
immediately after 
ft New York Sun 
Limited for, Chi 
will sing the role 


Orello” at the Au 
Gatti-Casazza will 
season ot the 


Pue Mt 


May 31 Paris 1s 


need m 


the home of >ig- 
nora Gatti-Casaz- 
za, but after the 
operatic engage- 
ment there in 
June she and her 
husband will go 
to his home in 
Milan. The Gatti 
Casazzas will re- 
turn to New 
York next Oc- 
tober 

To Europe. 

Among the pas- 
sengers to Eu- 
rope yesterday on 
the New Amster- 
dam were Mr. 
and Mrs. Walter 
Rothwell, of St 
Paul, also Rein- Copyright, Aimé Dupont. 
hold yon War GIULIO GATTI-CASAZZA. 
lich, who is to reside for the time being in Paris before 
returning to this country. 

On the Kaiser Wilhelm II, Gustay Mahler left for 
urope. He also intends to reside in Paris during a part 
of his vacation. 

Mr. Oumuroff, the baritone, will also reside on the out 
skirts of Paris during the coming vacation period. 

A Mississippi Choir Concert. 
Jackson, Miss., March 30, 1910 

\ special musical service was recently given at the 
First Baptist Church, of this city, under the direction of 
Charles E. Hoover. A soprano solo, “My Redeemer and 
My Lord,” by Dudley Buck, was sung by Miss Gillespie, 
and Mr. Hoover sang “Fear Not Ye, O Israel,” by Dudley 





Buck. A trio, “Protect Us Through the Coming Night,” 
by Cranmer, was given by Miss Gillespie, Mr. Meaders 
and Mr. Hoover. The organ numbers, by Miss Giltner, 
were the “Pilgrims’ Chorus,” “The Song to the Evening 
Star,” and march from “Tannhauser.” The choir under 
the direction of Mr. Hoover gave “Easter Carol,” by 
Neyin; “Unfold, Ye Portals,” by Gounod, and “The Song 
of Triumph,” by Neidlinger. It is greatly to be regretted 
that Mr. Hoover has severed his connection with the 
choir, as he has proven himself a most efficient director 
E. D. G 

Leopold Reichwein’s “Vasantasena” was produced in 

Mannheim with some measure of success 
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HISTORICAL CYCLE ENDS. 

[he program at the last concert of the Philharmonic 
Society's historical series (Wednesday evening, March 30, 
Carnegie Hall) consisted of Pfitzner’s overture, “Das 
Christelflein,” Bruckner’s “Romantic” symphony, the pre- 
ludes to the first and second acts of Richard Strauss’ 
“Guntram,” and the same composer’s “Till Eulenspiegel.” 
A small but appreciative audience followed the interesting 
list of numbers with evident relish, as was proved by the 
demonstrative applause which obtained throughout the 
evening, winding up at the end in a real ovation for 
Mahler and his men. 

Pfitzner’s overture has been mentioned often in the for- 
THe Musicat Courter, and their opinion 
can be confirmed by the present reviewer, that the “Chris- 
telflein” music is pleasantly melodious, skillfully contrasted 
and culored, and provided with a clever harmonic and or- 
background. There is nothing “revolutionary” 
about the score, in spite of the fact that the reactionary 
camp in Gerniany sent out alarming reports about Pfitzner, 
the when he wrote his first quartet and in 
it dared to use other than solely tonic and dominant 
chords. 

Bruckner’s “Romantic” symphony was given a grandiose 
reading by the Philharmonic, but on that account did not 
seem to be any the less inordinately long and wearisomely 
detailed as to thematic expansion and development. There 
are fine moments of inspiration in the work, but it con- 


eign letters of 


chestral 


“secessionist,” 


tains also many a quarter of an hour su dreary and mu- 
sically prolix as to induce yawning apathy on the part of 
the listener. The cause of Bruckner seems to be a hope- 
less one all over the has had every 
possible chance to win the favor enjoyed by the vuther 
symphonists of note, but his works do not appear to exert 
It is not the 
paper to explain why such is the fact, but merely to pvint 
the circumstance itself. Musical psychologists should 
find reasons for the neglect of Bruckner, and tell the world 
what they have discovered. 

The “Guntram” excerpts show the specific influence of 
Wagner, and indeed Strauss does not deny that he stood 
in the shaduw of Bayreuth when he wrote his first opera. 


musical world. He 


any holding influence. province of a news- 


out 


With all their atmospheric borrowings, however, the two 
preludes reveal independent power of characterization and 


inmate ability to score euphoniously, and when the need 
arises, even excitingly. 
The Philharmonic’s familiar graphic performance of 


“Till Eulenspiegel” brought the concert and the series tu a 
brilliant and successful close, with only one regret linger- 
ing in the minds of the orchestra’s patrons, the regret 
that Gustav Mahler's modesty did not permit him to give 
New York a chance this season to hear his fourth sym- 
himself, as the Philharmonic 
Perhaps next winter will bring 


phony, conducted by 
pectus promised last fall. 
that event. 


pros- 


Strauss’ first opera, “Guntram,” will be heard soon at 


the Monnaie Ope ra in Brussels. 
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dithcult work of the entire organ rat which tl 
Urama of Weimar styles a Musical wonderw k wor 
of recognition by the side of the most important w s ot 

: CONCERNING BONCI’'S CONCERT TOUR. | ‘wm Wit Sic “Sci an Si 

gf ” sible to create something new and grea 

aoe The Cologne Gazette, July 7, 1901, says A concert 

. hive nove ents ? rear rchestra nat 

‘4 

. A dozen huge trunks with two valets busy in the work debut, the old opera had not been sung in New York for Bach showed Middelschulte as a productive 

we of packing and unpacking, in the private hall of the apart two decades, because there was no ten the part Gecmmon bihty and rare tantas the ployment 

a ment occupied by Alessandro Boncj at the Hotel Ansomia, df \rture Bon remained it = the Opera rgan and orchests . " 

- gave an index to one chapter in the life of a popular opera House two seasons, and he is now closing his second 

. singer \ representative of Tue Musicat Courter was season with the Metr pout Opera Company In New KREISLER'S FAREWELL RECITAL. 

= escorted by a polite secretary this corridor of York this season he has sung such roles as Faust m the Fritz Kreisler cast a al 1 1 f en intment 1X 

% sartorial upheaval to the handsome drawing room where Gounod opera; Cavaradossi in “Tosca Ernesto in “Dor large number of persons wil had assembled t rear his \ 

sd the visitor was cordially greeted last | riday by the great Pasquale’ : Nemorimo in VEhsir d’ Amore Rudolfo in farewell recital. last Saturda ftern in Carnewi Hy 
tenor and his personal manager, Signor Carbone Bone! La Boheme”; the Count in “The Barber of Seville’; This magician’s playing was marked by his usual suavity, 
had returned to New York from Boston the day before Elvino in “La Sonnambula”; in Brooklyn and Boston with beauty of tone. dexterity and resourcet command of 

# to sing at the last matinee of the season at the Metro- the company he sang the part of Lionel in “Marta Last nuance That agnificent Josep Guarnerius red 

he politan A pera House. He looked the happiest and most season, Bonci won a triumph as Wilhelm Meister in most sensuous, beguiling tone weet a ney, soft 

in successful of men. Why shouldn't he be } app) Perl aps, Mignon He sings many of the dramatic parts, as well summer phyt y ’ y May 

nt the greatest exponent of bel canto living today, Bonci still as all the lyrical rok Now he w idd a new epoch t The ri uous i whic K re ; ‘ 
a young man in perfect health has the artistic world at music in America by the concert tour which has been coax from his trument are describabl W het 

@ his feet. He was overwhelmed with fers to sing at planned it be Bach or Beethoven, Corell r ?P 

a European opera houses this summer, but he has refused Bonci was born at Cesena, in Northern Italy His edu same supreme, ripe and lofty art is present at 

ly all in order to rest at his he me in Italy and prepare for ition ought to serve as an example to many students of It not possi { pick a flaw it iny phase 

“ his coming concert tour of the United States. The tour his art. His technic is sure and ample, his intonation ab 

os will begin in New York next November and the bookings solutely true, his phr e wing faultie 

im will take the singer and his company as far as Veneoure He never makes a slip or produces a false not Hi 

of He will appear in all the principa ities on the Pacific memory is prodigious and unfailing. His insight is subth 

os Coast, as well as many of the educational centers in the ind ethereal. Unfailing accura dienity. rénose. s 
Middle and Far West fulness and exquisite ety are his t d 

id "i Speaking of the coming tour Mr. Bonci said lo listen t , artist is a treat w nee x 

Naturally, | am eager to see your great country and in the heart and i ‘ mory Phe sad 4 f it a 

- become better acquainted with the American per ple l am that e has e farew t \ e y rs tore ‘ 

4 happy over the thought of visit ne California, and seeing is heard again in t p . " ean engas 

id the vast extent of the it Middle West, It is my aim to ments wilt hold him on the the oces 

id make my programs of « itional interest. Whenever op ymme time to « He ha rsed us throug > 

: portunity affords, | will have the assistance of an orches medium of the greatest works written for the violin and 

- tra This will be as a matter of course in cities where has introd it many new and fa ting g \ 
they have their own symphony orchestras, but the smallet hearty vote of thanks is due Kreisler for the great plea 

; towns will hear great progran ton when | shall have ire and profit he s afforded 
2 the assistance of a pianist | shall sing arias, His program was rather short, no doubt arranged wit! 
e: classical Italian and French songs,” and then, with much the knowledge that it w | be prolonged considerably 

- seriousness, Signor Bonci added My repertory will in the ent sstic heat And ii A fte j 

6 clude songs in English, and I shall sing some songs by number scarcely any left ¢ \ t tl tire a 

a American composers.’ dience remained seated or ried t e platfor get 

‘ Signor Carbone supplemented thi tatement by saying pplauding hie e 1 . , om 

. that students and singers everywhere will be the most u ration might t ‘ til « had tlh ight 

a terested in the Bonci tour. It will be a great opportunity t heen put be lid 1 lu ‘ 

. for them. Signor Carbone said the reason the operas in arch out slowly lemniy. It w ‘ , , 

* the classical repertory are not often sung today, ts le ppreciati ane > os Kr en ‘on 

“a cause there are no singers to sing them. Carbone, w forever rhe severa . -e were — 

. is himself a singer, once engaged at the Metropolitan ‘ , 

eg Opera House, added that he regarded Bonci as the legit i ! 
mate successor of Rubini, the tenor whose name dazzled - t ! 
the operatic world in the early decades { the nimeteenth “t . N N 

- century ‘ ‘ 

: When asked if he would sing in opera next season, t MM \ 
tenor replied that he probably would if the cert : ‘ ‘ 

7 ngs allowed time for it Signor Bonci added that he | isi | w he vit Kr 
enjoyed singing at the Metropolitan Opera Hous \bout le ity and ig ‘ f 
the American audiences, € artist was 1 t enthusiasts { eur Ihe was read 

a. ‘ He said it was a delight t ing tor them as they were so t 1 ng if t ss li { 
responsive and musical it te ff t er goes h 

i Bonci will complete the tour with the Metropolitan t t | t t { eles i 
Opera Company, and the efore sailing for Europe he ; NY, York ‘ et ul ‘ ae the ‘ ring 
will go to Havana to hill a number i concert engagements a ny t « ilit i ' t it re pp t 
But he has emphatically declined all vertures to sing this ee the highest it " rt f 

k summer He has planned to spend the vacation at his iwing w ‘ y they ? ea ow ve equently | 
ome near Bologna, for which Madame Bonci and_ the Bonei studied tor rroduction for y ve oft The recita 1 wit : ‘ & 
children have already departed aster in Italy | wersation with hin e impr , ipanimer of Paga ty-fourt 

Before sailing for America next autumn, Bonci will siturs a in of sltrre 4d the highest re acacia ered i K reisler ‘ owl, ot 

D make a tour im England He has teen booked for con Although not a tall Bor rtistocrati P ‘ ull for 1 further t than ¢ tate that 

‘ certs in Lendon, Liverpool, Mar ter and other cities the impression that } bove the average heinht t. © played perlative ‘ , 
of the United Kingdom . ee eve nd lig ae wit , npanist, George h t 

Bonci's concert tour in the United States will |! ling j itia , Everything , . tisfact innes ‘ t | ‘ 
aged by Haensel & Jones, by specia irrangement with nger md ites extreme elewance make that mestrumet what ft ror é 


Signor Carbone 
While Bonci won his fame singing in opera, it is con 


“a Wilhelm Middel 


ceded that he is one of the shining examples of song | 
Fifteen numbers made us ’ 














terpreters His repertory cfvers the entire rang ft Wilhelm Middelsecl ist { f ‘ 

French and Italian cl ind to hear him sing these we } wl n two olin pieces played student ft : t 

gems with his beautiful voice and marvelous bel canto is times demonstrated h % t Apphed Musi Kate S. Chittend ‘ Ay 

indeed, as Signor Carbone xplained \ rare ppor nasters every feature of organ playing At his recent aj -~ * fall d lif ' th K 

tunity.” The Bonci concert tour promises to be one of the  pearar the Theodore Thomas Orchestra he pre lau and ending with MacDowell, and a good 

most remarkable and successful ever made by a singer sented the Rheinberges erto, N 2, tl rgan pat ide indeed, su pian as Annabe Wood, | 

Demands to hear him are coming in from big and little f which was entirely rewritten by im mto an effective M lonald and Miriam Steeves are budding artist i 

towns in the West: but the East will not be neglected, as nd brilliant work Besides, he added two cadenzas of ther pianists wi played were Eds Hol | 
number of concerts will be given im order that those is OWN composition In his various appearances as s SImps< Frederika Riesberg H I f 

who have heard this consummate artist in opera may t with the orchestra he has presented great and rare Sherwood, Helen Silvester, Arnold Newt Mi \ 

also hear him in the more intimate way offered by a song weard works of classical and modern literature, as well as Orden, Alice Dominick, Jeannett Stob | t 

recital his own concerto for organ and orchestra, which gained PUPS of von Ende, were Josephine McMart LD 
Alessandro Bonci was engaged by Oscar Hammerstein the applause of distinguished musicians and Critics I Morrison 

to dedicate the Manhattan Opera Hous addition to his ability as an organist. Mr. Middelschul 

can debut Bonci sang the role of Arturo a, has by his contributions t gan literature gained the re I'schaikowsky’s “Nut Cracke ite " 

“I Puritani.” It was Rubini, by the way, who created this spect of the musical world first time in Mannheim recently + the re 

role at the premiére at the Theatre des Italiens in Paris, His work, “Cat and Fugue, m the choral “Vater ked the pretty pic a , 


January 25, 1835 3efore Bonci's triumphant American Unser im Himmelreich,” is considered by some the most erywhere else for nearly two decade 
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Busoni 
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. Sinigaglia 
.. Viotti 
Vieuxte mps 


op. 61 Glazounow 


ranks 


held the position of first 


of the or 
ind Hans Letz, who be 
as its 


Quensel was heard tn 


second concert 


with his own orches 


this morning's Tribune 
and never will 
Mr. Stock 
of the 


with 


istrument 

missed if 
le programs ot 
fully agrees 
Quensel played beau 


writer the 


wever, Mr 


use, but the composition, as 

Mr 
for his play 
Mass in B, 


ner 


uninteresting Letz, 
» column 
in Bach 
was due to 
Viotti and 
His 


and 


that time 


reading of the 
satistactory tone, 
t agreeable 


the 
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it was ot same un 
on previous 


RRR 


formerly 
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most 
resident of 
of the 
office 


and 


one of Chicago's 
pianists, and now a 

nd is head 
word to this 
irming people 
a num 


Mrs 


ittractive and mu 


ippear at 


eason 


Musical Club will 
5. It is rumored 
of the 
would prove most 


the last 


nanager or 


is during five years, un- 
1agement, the Apollo Club has been 
When he took hold of the o1 

debt. Mr 
nanagers, both artistically 

for the club 


opera, 


Kinsey has been 
and 
by him 


ured are 


of oratorio and and 


the Theodore Thomas Orchestra 


ve no financial remuneration the orchestra's 
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paid for loaning their men 
Kinsey is defeated by an un- 
who has but recently joined 


managerial forces are well 
to the Apollo Club. If Mr. 
known member of the club, 
its forces and has been put on the ticket by the dissatis- 
fied members, other organizations should take this oppor- 
tunity to secure Mr. Kinsey's valuable services. Judging 
from the successful manner in which he has managed the 
Apollo Club, the Musical Art Society and the North 
Shore Festival, the profession would be delighted if Mr. 
Kinsey would open a bureau, because professionals in the 
East, as well as managers, are anxious to see a new man 
in the field as impresario. 
nmre 

Georgia Keber, the well known pianist, played two com 
positions by William Sherwood at the Klio Club and both 
and the compositions were received enthusi- 


the artist 


astically 
Ree 
Last Tuesday evening, March 29, Anne Shaw Faulkner 
Marx E. Oberndorfer gave a stereopticon lecture on 
“Parsifal.”” Miss Faulkner presented a number of inter- 
esting scenes preceding the lecture, which was attended by 
an unusually large audience. This afternoon “The Ring 
of the Nibelungen” was given by the two artists at Music 
Hall nere 
lhe Metropolitan Opera Company, under the direction 
of F. Wight Neumann, is somewhat provincial in the bill 
for Saturday, April 16, when a quadruple bill will be pre- 
sented in the afternoon, the “Maestro di Capella,” the 
first act of “Traviata,” the second act of “Rigoletto” and 
In the evening the double bill, 


and 


the third act of “Lucia.” 
“Cavalleria Rusticana” and “I Pagliacci” will be presented. 
nee 
The Mary Wood Chase School, one of the most artistic 
and busy of Chicago’s local institutions, is in all proba- 
bility one of the quietest. In an interview with the presi- 
dent of the school, the well known pianist said: “It takes 
time to turn out works of art and it is only machine made 
that turned out wholesale. We are con 
stantly improving the quality of work done both through 
a progressive, earnest and enthusiastic faculty and by the 
enthusiastic co-operation of the students.” The students’ 
musicales given regularly this year have testified to the 
quality. of the work done, This, together with the general 
plan of class work, is based upon foreign models rather 
than American customs, and Miss Chase finds 
the superior. There will be no 
summer term this year at the Mary Wood Chase School 
of Artistic Piano Playing, because immediately at the close 
of the regular school year the president of the school 
leaves for Europe accompanied by Ruth M. Burton, one 
of the assistant teachers of the school. They will spend 
the summer abroad, returning the middle of September in 
time for the opening of the new school year. 
nre 
Carolyn Louise Williard presented several of her pupils 
in a piano recital in Music Hall last Wednesday evening, 
APPLY TO 


FOR HIGH GRADE POSITIONS “°yi2c 
MUSIC TEACHERS’ EXCHANGE 


Steinway Hall, Chicago 
E. A. STAVRUM, Manager 
This Exchange places music teachers and supervisors of music 
exclusively. Directors of Schools of Music and Conservatories need- 
ing teachers write in full confidence. Special Bulletin sent on re- 


articles can be 


upon the 


results are immensely 





quest 


March 30. Those who took part were: Clara Len, Faye 
Egerton, Berenice Rice and Grace Stevenson, all of 
whom acquitted themselves in a creditable manner. Miss 
Stevenson played the Tschaikowsky nocturne in C sharp 
minor and Hollaender's “Hunting Song” especially well. 
eRe 

Paul McKay, ‘baritone, has been engaged as the solo- 
ist of Grace Episcopal Church. Harrison M. Wild is or- 
ganist and choir master of this church, which is noted for 
its fine musical programs. 

eRe 

Lulu Jones Downing and Mrs. Sanger Steel furnished 
the program at the home of Gertrude Merrick at Oak Park 
last Thursday evening. The following Tuesday a com- 
posers’ recital took place at the Oak Park Club, the pro- 
gram being made up of compositions of Lulu Jones Down- 
ing. Thomas MacBurney, the well known baritone, pre- 
sented “Life's Way,” “My Star,” “Only a Rose,” “How 
Do I Love?” “Evening Song,” “Sad Memories,” all of 
which were given in good style and proved to be suc- 
Mrs. Sanger Steel also appeared on this program, 
singing a group of Mrs. Downing’s songs with excellent 
results, 


cesses, 


zeRe 

A testimonial concert to Hans von Schiller, the well 
known pianist, who for some twenty years has been con- 
nected with the Chicago Musical College, where he is 
head of the piano department and one of the musical di- 
rectors, will be tendered by his colleagues of the facu.ty 
Wednesday evening, April 6, in the Ziegfeld Hall. The 
testimonial is in recognition of the many years of active 
and distinguished service to music in Chicago. The artists 
who will participate are: Anton Foerster, pianist; Alex- 
ander Sébald, violinist; John B. Miller, tenor; Mabel 
Sharp Herdien, soprano; Anatoli Melzakowski, violinist. 
J. H. Gilmour and Marshall Stedman, assisted by some 
of their students, will give the third act of “Aristocracy.” 
The committee consists Mrs. O. L. Fox, chairman; 
Herman Devries, Louis Falk, J. H. Gilmour and Maurice 
Rosenfeld. Mr. von Schiller is one of the most promi- 
nent figures in Chicago musical life, though he has been 
quite ill during the past few months. 

eee 

A chamber music recital by Hugo Kortschak and Ar- 
thur Rech will take place at the Ziegfeld next Tuesday 
evening, April 5. 


of 


nee 

The annual scholarship fund concert of the Amateur 
Musical Club will be given Monday afternoon, April 11, 
at the Studebaker. Charles Gilibert, the French baritone 
of the Manhattan Opera House, will be the soloist. 

nRre 

The Amateur Musical Club, of Bloomington, presented 
last Thursday evening, March 31, the Beethoven Trio 
from Chicago, which is composed of Jennette Loudon, 
pianist; Otto B. Roehrborn, violinist, and Carl Brueckner, 
cellist. “Miss Loudon’s work deserves special mention,”’ 
writes the critic of the Pantagraph. “She shows the finest 
musical sense and sympathy in the interpretation of her 
parts, giving to each delicate phrase the finest expression 
and finish. She excels in such work and in it finds partic- 
ular pleasure.” 

enRre 

The Jennette Loudon School of Music announces the 
engagement of Francis Woodmansee as a member of the 
faculty. Mr. Woodmansee is a pianist of ability and an 
instructor of merit. 

ner, 

The monthly organ recital of Frank Waller will be 
given Sunday evening, April 3, at the Memorial Church 
of Christ. On Palm Sunday the chorus, under Mr, Wal- 
ler’s direction, sang Dubois’ “Seven Last Words from the 
Cross,” and on Easter Sunday, Rogers’ “New Life.” 

zeae 

David Duggan has joined the Minneapolis Symphony 
Orchestra, having been engaged as tenor soloist for the 
orchestra's spring tour of nine weeks through the West. 

RnRe 

Tilly Koenen, who was announced to be the contralto 
soloist at the North Shore Festival at Evanston, in June, 
has canceled the appearance here on account of engage- 
ments in Europe. A Chicago singer, Rose Lutiger Gan- 
non, is to replace Miss Koenen. 

eee 
The Irish Choral Society gave its second concert of the 
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season in Orchestra Hall last Wednesday evening, March 
30. The work of the society this year has been far below 
the standard of previous years and this is must regrettable 
as it has been announced that Thomas Taylor Drill, the 
director, will take his forces on a tour through Ireland 
and England. Mr. Drill should “drill” his chorus in order 


to give an acceptable program, as European choral socie- 
ties are known for the perfection of their performances. 


zRre 
The Polish Choristers of St. Mary’s Church, of this 
city, numbering about seventy boys and forty-five men, 


went to Detroit Tuesday, where they sang the following 


evening. Immediately following the concert they left for 


Philadelphia, where they took part in a national cuntest 
of choirs and captured all the honors 
RRR 
[he Chicago Woman's Club secured for its Easter 
“Open Door Entertainment,” the well known violinist, 


Signor Antonio Frosoluno, who was enthusiastically re 


ceived Among his solos were César Franck’s sonata, A 


major, for violin 


neue 
Madame Von Unschuld and Miss Preston, of Brook 
land, District of Columbia, will be heard in a recital at 
Music Hall, Sunday afternoon, April 17. Marie Von Un 


schuld is an Austrian pianist, court pianist to Her Majesty 
Queen of Roumania, and president of the Von Unschuld 


University of Music, Washington, D. C. Alice Preston 
is a soprano well known in the East 
RRR 
The Dingley-Mathews School of Piano gave a matinee 
musicale Wednesday afternoon, March 30, in honor of 
Myrtle Lee, the well known dramatic soprano. The tal 


ented singer was heard in a group of manuscript songs by 
Robert Miss 


Lee sang also an aria, Saint-Saéns’ “Samson and Delilah,” 


A. Just, which won for her much applause 


and Chaminade’s “Summer” concluded the interesting af 
ternoon 
nner 
\ musical program was given this morning in the Zieg 
feld Hall by pupils of the Chicago Musical College. Those 
who appeared were: David Phillips, Alma Glausen, C. | 
Overholt, Bess E. Meeker, Ruth Quigley, Herbert Endres, 


Roberta Burgess, Charlotte Ikert and Bernice Meyer, all 
students from the piano, violin and vocal department 
nRne 
Rehearsals for the student chorus to be used in the 
forthcoming production of “Parsifal” in the Auditorium 


by the Metropolitan Opera Company are now under way 
in Ziegfeld Hall. 
directed by the Chicago Musical College 
nner 
Ella Mills, pianist, Mary Cox, violinist, and Richard B 
de Young, of the American Conservatory, will give a re 


The entire chorus will be recruited and 


cital Saturday afternoon, April 12, at Kimball Hall 
ne, 
The advanced pupils of Silvio Scionti will give a re 
cital Tuesday evening, April 12, at Kimball Hall. The fol 


lowing pupils will participate Edwina Suess, Catherine 
Craft, Olga Matuska, Margaret Huff, Rose Kitchen, Ethel 
Kimbel, Bettie Williams, Mary McEvoy, Julia Strobach 


and Mrs. Beth Garnsey Harvey 


RRR 
Last Monday afternoon at the Amateur Musical Club, 
Agnes Hope Pillsbury, one of the foremost pupils of The- 


odore Leschetizky, was heard in several numbers, in which 


she displayed wonderful pianistic ability Miss Pillsbury 
won a great and legitimate success 
nz ae 

Hanna Butler, soprano, was heard at the Twilight Mu 

sicale, given at the Stratford, last Monday afternoon, The 


singer was at her best and gave her numbers with the 
style and charm that has made her one of the most popu 
lar musicians in the city. Leon Marks, violinist, was heard 
n several selections given in his usual artistic manner 
a ed 

The Chicago Madrigal Club is now offering its annual 
competition for the W. W. Kimball C prize of 
The poem “The Day is Done,” by Longfellow, will 
Clippinger, 410 Kimball 


For the last few years musicians all over the coun 


ompany 
$100. 
be sent on application to D. A 
Hall 
try have competed for this prize as the musical setting to 
of the 


the poem is given a hearing at one concerts given 


by the choral society 
zRe, 
Mus Art 


Victor Heinze will con 


The Cosmopolitan School of and Dramatic 


has announced its summer term 


duct a normal class in piano playing and L. A. Torrens 
will have a normal class in the voice department. Nearly 
ill the teachers of the faculty will also be available during 
the summer school Rene Deveres 





Janpolski Returns East from Tour. 
Albert Janpolski, the Russian baritone, has just returned 
from a tour of twenty concerts, which began in Birming 
Ala., Vanconver, B. C 


ham, and continued as far west as 


MUSIC IN DULUTH. 
Dunors, Minn., March 30, 1910 

Duluth is to have a May festival again this year, when 
the Minneapolis Symphony Orchestra, with assisting su 
loists, will give two evening concerts and a matinee the 
latter part of the month. This announcement is a source 
of much satisfaction to the musical public, fer, with the 
for orchestral music the community, it will 
hasten the day when Duluth will have a symphony ot 
chestra of its own. 


demand m 


RRR 

The Jast of the winter series of free public concerts at 
the Masonic Temple was given Palm Sunday, and a par 
ticularly pleasing program was arranged by A. F. M 
tance, organist and choirmaster of St. Paul's Church. 


Cus 
Phe 
‘Palms” was sung by Charles O. Applehagen with chorus, 
also with A. F. Bjorkquist, Mr 
Remember Now Thy Creator” 
f the Cross,” 


a duet, 


“p>tory 


\pplehagen sang 
Che 


Custance, was given 


by Custance 
also composed by Mr 


a sympathetic rendition by the choir with Alice Sjoselius, 


\. R. Bjorkquist and C. O. Applehagen as soloists. The 
organ numbers included the overture to Mozart's “Magic 
Flute” and Meyerbeer’s “Fackeltanz.” The Scottish Rite 


Masons, under whose auspices these Sunday concerts have 
been given, have been doing a splendid public service, and 
the attendance has shown conclusively that the public has 
appreciated it 
nner 

Donna Louise Riblette, who is always a favorite with 
Duluth audiences, and who possesses a delightful soprano 
voice, clear and brilliant with a good range, was the so- 
loist February 29, at the Masonic free Sunday concert, and 
Beethoven's 


was received with especial enthusiasm sec 


ord symphony was also presented at this concert and the 





ntelligent explanations, given by Josephine Carey, before 
ich movement was much appreciated by the large audi 
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TILLY KOENEN 


Will Return to America 
Next Season 
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The 


vy Horace 


en 1. F. M 


grams given March 7 and 


Custance was the organist pro 


W 


Reyner, a number of his pupils appearing on each of thes« 


13 were arranged | 


dates. The first program was presented by Miss Ulsrud, 
H. H. McFayden, Mrs. Leo A. Ball, H. H. Lanners and 
Mrs. W. H. Stephen. At the second concert, Isabel Pear 


son was the assistant organist, and the vocal numbers were 
given by Walter Smith, Edith Knowles, Mrs. Zimmerman 


Horace Brown and Mrs. H. H. McFayden. Mr. Reyne 
presided at the organ at both concerts 
nae 
Che University of Minnesota Mandolin and Glee Clubs 
appeared at the Central High School Assembly Hall 


March 23 and scored an instantaneous hit with the large 
fine voices, and 
The 


work, and the vaudeville 


audience. The glee club contains many 


their numbers were splendidly rendered mandolin 
club also did excellent “stunts” 


on the third part of the program were very clever 


nee 
Grace Senior Brearly left March 14 for Germany, where 
she will study for a year Mrs. Brearly was a former 
pupil of Leschetiszky 
RRe 
Lecture recitals have been an especial feature of tl! 
Matinee Musical Club during the spring season, the first 
one being given March 7 by Stella Prince Stocker, of this 
city, on the “Nibelungen Ring.” Mrs. Stocker has for 
years lectured on opera, and as she always presents her 
subjects in a clear, concise manner, her analysis of Wag 
ners operas was listened to with great interest by her 
audience. The second of these explanatory lectures wa 
given before the club on March 21. Mr. W. O. Fryberger 


the well known lecturer from Minneapolis, 

the 
ceedingly bright, interesting and instructive 
the Matinee Musical 


lustration of the operas, those appearing in the first be 


presenting 


tartered Bride” and “Hansel and Gretel” in an ex 


manner ev 


eral members of assisted in the il 


ing Sybilla Hartman and Mary Paine, pianists; Frances 


Woodbridge, soprano; Wilhelmina Fitger, contralto; A. R 


Bjorkquist, tenor; C. O. Applehagen, bass, and Mrs. Toba 
\. Stephenson, accompanist The second opera was 
lustrated by Alice Sjoselius, soprano; Mrs. R. M. At 
water, Jr., and Mrs. J. H. Batson, mezzo sopranos; Alfred 
Wiley, baritone, with Isabel Pearson as accompanist The 
vocal soloists did some particularly delightful work 

the accompanists deserve much credit also. The “Witches 
Waltz” in “Hansel and Gretel,” given as the finale num 


ber, was played with much warmth by Mrs. D. H. Day 


and Carlotta Simonds 








nee 

Alfred Wiley, basso, of neapolis, appeared in a song 
recital February 28 at the Y. M. C. A, Assembly Hall, and 
sekiom has u more satisfactory program been presented 
before a Duluth audience Though this was Mr. Wiley’s 
first ‘appearance here, it was evident that he had been an 
earnest student of the various schools of song, and he held 
the interest of his audience throughout Mrs. F. G. Brad 
bury s accompaniments were a decided pleasure 

RRR, 

Cheodore Fossum, pianist, returned March 14 from a 
very successful two weeks’ concert tour. He appeared at 
Pipestone, Elbow Lake, Hilis, and Luverne, Minn., and 
Kenton, . § Dak He was issisted by Ethel M Bur 
lingame, violinist, and Laure Hodg sopran¢ 

zn RR 

Several of the 1 and voice pupils of Miss Fulton 
will appear in concert at the Forester’s Hall, April 5 

nRne 

rhe appearance of Mischa Elman at t Lyceum | 
ater, March 15, was a succes for, with p y 
ception of Schumann-Heink tist ha 
thusiasm among the concertgoers Duluth than th 
brillant young violinist His splendid iclanship 

harm of manner madk work a most decided musica 
delight from the first note the last and t sudience i 
surprisingly large one recalled him after each numbe 
>O insistent was | ud et wi ippreciation 
that the applause seemed almost uncontr ’ ind would 
break forth at untime nents, which, though expt 
ing the warmest niration f the g vichinist { 
have beet rather s nceerting for carcely w | the 
concluding note ! ( ‘ crore 
would be insisted 
nrnre 

The class on Mu Appi t n ! the L 
Century Club will meet for the last of the lecture 1 tal 
this year, Wednesday, March 30. Josephine Carey, wl 
has heen giving the n-weekly tal bet r } Wi 
take for her ibject Piano Techn ustrated at t 
pram Mane. | ON 

MUSIC IN MILWAUKEE. 
M x Ww \ 

The People’s Musical Society gave a cor t Junea 
Hall on the fterno Mar 20 I taking part 
were \ntl ny Olinger baritom R ert (wen tet 
Ruth Collingbourn, violin: Wal Perry Mors nd 
Mrs. E. C. Carter, pianists 

ee 

David Pesetzky, a pupil f the Wis 1 College of 
Music, gave a piano recital im Mozart Ha last vening 

nn,” 

Harry Meurer, tet Hilda Acl jusen prano, and 
Jacob Reuter, violinist, were ist t the la Sunday 
afternoon concert of the Bach Orchestra 

os 

A concert will be given at the Pabst Theater tor gh 
for the benefit { the st Boniface and St Ma 
churches The program will be presented by the follow 
ing artists: Mrs. William Duncan McNary, soprano; An 
thony Olinger, baritene; John H. Stempe rganist, an 
Hilda M. Casper, accompanist 

nane 

At a meert last Tuesda evening, under the direct 
f Clara Bowen Shepard Png Hall Mr Ho 
mann appeared in the Schumann quintet, which w give! 

most satistactory reading 

nae 

Much interest is being shown in t gagemet i tl 
Metropolitan Opera Compa which is t pe 
formances here, begis r pr kd a Kelle 
berger is the local manager, and the performances af 
be given in the Audit | ticket sale already 
large and indications are that t ree halj will 

d for every per ri nee I} following operas al 
to be giver Parsifal Aid Lohengrin biat 

and Gretel, Pagliacci the lat ser 


Burritt Summer Course Until August 1. 
William 


during the 


Nelson Burritt announces that he will t 
summer canny 


Thirty -s 


studio, 35 East 








Storrs, 
given in 


of years. according to Dr 


The Creation” has been 


the greater pleasure 
Club, of 
this 


favor of its 


was all 
he Philhar 


bec 


monk whose 


1 many rumors season, 


public sentiment in 
ndid concert of a few weeks agu 
he Four 


Winds” 
back to the 


was given 
days of the 
would in 


city, and tt 


ingers who have done su 
choral and keep 
nuch than 

and what was lost in volume 

The 


chestra, and the 


literature 
smaller usual, 
was 
learnes instrumental score 
sloists 
cago who replaced Clara 


Austen William . 
Mi Shetheld 


tenor, and 


has a voice of 
specially 
the 


espec ially “In 


ind wa effective in 
Williams 


intelligence 


ing tenor role 
dl 
al added greatly to the virility 


ichness of his voice and the 
his recttative 
re FF 

thy Phursda Musical 


presente d 


was held 
While 
hly enjoyed, the group by Inez 


ide, took 


h 


program 


Chamin every one by 


i voice wl while by no 


has such unusual purity and 


her 


a delight 
her 


nake singing 
mgs m 


were 


group of s¢ 


rhe piano numbers also 


ding 
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Chaconne Handel-d’ Albert 
Mork 
Aria, With Verdure Clad 

Aria, La Boheme 


Chanson Pro 


-Haydno 
. Puccini 
vencale weve " Aqua 
Inez Davis Chandler 
Mephisto Waltz . Liszt 
Miss Shryock 
Longing Strauss 
The Sandman 


The Dis 


. Brahms 
appointed Serenader : a Brahms 
Tenie Murphy 
Is Good (Herodiade) . Massenet 

. Salter 


.. Sullivan 


Aria, He Is 
Primavera 


Where the 


Kind. He 
Bee Sucks ey ‘ 
Widener Colwell 

Kate 


Alice 
Edna 
Stevens Lane 

nen, 

Paul’s Episcopal Church was dedi 
March 28. The which 
and richness of three 


The accompanists were Burnside, Mork and Leilah 


The 
cated on the 


new organ in St 
evening of instrument, 


possesses much beauty tone, 18 a 

given aS a memorial to 

Waite by Mr Mrs. 

Waite 

follows: 
Whiting 


and is 
Anne E 
Mrs. H. B, 


and choir 


manual and pedal organ 
Martha M and 
\. R Mr 

The combined organ 
Prelude, 


Rogers and 


Rogers and and 


program 
Melody 
hymn 


rhapsodic . “* : Saint-Saens 


! ssional 
Organ 
Choral Sentence 

Harold Van Duzee, soloist 

Re as Kinde 
Now the Day Is Ove Christopher Marks 
Master 

ld the 


(first 


Ungerer, soloist 


Glover 
Woodward 
. Merkel 


Gadsby 


Anthem, Beho Day Is Come 


Sonata, GG) minor movement) 
Anthem, He 


Recessional 


St. P 


Is Risen Henry 

hymn 

of the largest boy choirs of the city. 
Ree 


Thursday Musical gave a 


aul’s has one 
rhe vocal section of the 
program from Bach's Passion music during Passion week. 
All of excellently interpreted, 
sung with such sympathy as to present the thought, 
than the The program 


active 


the several numbers were 


ind 


rather mechanical perfection 


follows: 
Rach Passions 
Annetta BB. Muckey 
Recitation, A Blessed Saviour , ; saan 
Grief and Pain ; genseedak nee 
_Ele anor Nesbit P vehler 


and TI 


Paper 


Matthew 
Matthew 
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of 44. School + med has splendid recital hall with stage for 
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slemectary fe posi gradeate work NORMAL ASSB 
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Violin, Bourree 
Grace Golden Davies. 
ge ae 


Eleanor N. Poehler. 


Saviour Matthew 
Inez Davas Chandler, 


Current musical notea, 


Duet, My 


Lulu Boynton, 
St. Mathew 
Saeed cb eeR ae asheeen beenéraess St. Matthew 
Alma N. 


Reeit, Ach Golgotha . 
Aria, Erbarme Dich 
Porteous. 
Violin 
Grace Golden Davies. 
nner, 

The Minneapolis Choral Club closes 
with a very fine program including Pinsuti’s 
Beloved” and “The Death of Minnehaha” 
Taylor. The club never did better work. 
chorus has only thirty the artistic 
satisfying. The soloists were Mrs. E. E. Cammon, so- 
prano; John Ravenscroft, baritone; Maurice Eisner, 
pianist; May Kuava, first soprano; Martha Cook, second 
soprano; Bertha Hammond, first alto; Alice Tisdale, 
second alto, all of whom, excepting Mr. Ravenscroft, were 
members of the chorus. The solos were charming, but, 
unfortunately, although the individual work of the 
quartet was all right, ‘the voices did not blend at all. Mr. 
Eisner’s solos were artistic and enjoyable, as they always 
The program follows: 
The Death of Minnehaha Coleridge-Taylor 

Mrs. Mr. Ravenscroft and the Minneapolis Choral Club. 
Piano solo, Ballade, op. 47 / Chopin 


its second season 
“Good Night, 
by Coleridge 
Although the 


voices, results were 


are. 


Cammon, 


Ronald 
Ronald 
Mrs. Cammon. 
The 
The 


Little Sandman 

Year's at the Spring 
Misses Kuava, Cook, 

None But a Lonely Heart 

Don Juan's Serenade 


Tisdale. 
Tschaikowsky 
Tschaikowsky 


Hammond and Mrs. 


Ravenscroft. 
POU GR dbnc hous anne Suku ehwde dicks tans ueceketea net Cowen 
The Choral Club. 
INE 0 oi5irh. cb choked’ On 201 0G 645 6th Oo bee eaNe Liszt 
Mr. Eisner. 
Delicate Ai 


Rigoletto 
The Lass with the 


Pinsuti 
Barnby 


Good Night, Beloved 
Now the Day Is Over 
The Choral Club. 


Ir. Rhys-Herbert was the accompanist 
eRe 

Forty girls of the Minneapolis School of Music with a 
special orchestra of sixteen pieces under the direction of 
William H. Pontius gave the operetta “The American 
Girl” on March 28 and 29. While the operetta seems to 
have been written solely for the purpose of giving all forty 
the chance of singing a solo, yet it is only fair to say that 
the girls did their parts charmingly. Several extra solos 
were also added, namely “Fackeltanz No. 1” by Meyerbeer 
for the orchestra, “The Ghost Dance” by Donald Ferguson, 
which was properly ghostly in effect as well as musicianly 
Miss Terie Murphy sang the “Cavatina” from 
Maud Meyer sang “Ernani, Invoiami” from 
Agnes Hallum sang “Chaminade’s “Sum- 

nee 

The piano pupils of Carlyle Scott, 
string orchestra, gave a very excellent “concerto” recital on 
Those participating were: Gertrude Hull, piano; 
Calmon Lubowiski, violin; Mrs. Carlyle Scott, violin; 
Theodore Martin, violin; Mrs. James Davies, violin; Jeaa 
Koch, viola; Clarence Willoughby, Friederich 
von Wittmar, bass. 

The program follows: 

Second and third movements of G minor concerto, Men- 
Eis Bue; first movement of A minor concerto, 


in style. 
“Huguenots,” 


“Ernani,” and 


” 
mer. 


accompanied by a 


April 1. 


cello, and 


celssohn, 
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Schumann, Ella Gunderson; Petite Suite, “Devil’s Dance,” 
mazurka, serenade, humoresque, “Butterfly,” Ole Olson, 
Ada Grinager; concerto in E flat major, Liszt, Vera Giles 
first movement of B flat minor concerto, Tschaikowsky, 
Lulu Glimme. 
zene 
From Winona comes the following program for the con 
cert at which Mrs. Carl Ruggles is to be soloist, with the 
Winona Symphony Orchestra, Mr. Ruggles being the con 
ductor. 
Symphony No. 5, C minor, (first movement)............ Beethoven 
Recitative and air, Farewell Ye Hills, from the opera Jeann 
7 Gee san saencadvicseces it ae 
(First Time.) 


Prelude to Lohengrin gS Wagner 
Inte mission 
Invitation to the Waltz ‘ Weber-Berlioz 
First T 
Songs— 
Romance from Faust Gounod 
Maiden With Thy Mouth of Roses a Ruggles 
(First Time.) 
Prelude to Tristan and Isolde Wagner 


(First Time.) 
Wedding March, neidemnsnes Night’s Drean Mendelssohn 
Ree 
Another Minneapolis singer who is making a name for 
herself is Meta Fust Willoughby, a pupil of Madame Mas- 
tinelli. She has received an offer as church soloist in 
Pittsburgh, Pa. Mrs. Willoughby was born and educated 
in this city, and through the beautiful quality of her voice 
as well as brilliant style and finish, she is taking her place 
among singers of first rank 
nne 
\ most interesting recital was that given by Harry W 
Johnson at the Saturday morning faculty hour of the North 
Western Conservatory. The program was selected entirely 
from the piano works of Edward MacDowell and was as 
follows: 
Prelude, op, 10, No. 1; “Shadow Dance,” op. 39, No. 8; 
Che Eagle,” op. 32, No. 1; “With Sweet Lavender,” op 
62, No. 4; novelette, op. 46, No. 1; “Sonata Tragica,” op 
45; concert etude, op. 36. 
a ed 
C'welve States and Canada will be included in the nine 
weeks’ tour of the Minneapolis Symphony Orchestra this 
year, the longest and most comprehensive trip the orchestra 
has ever taken The organization will leave Minneapolis 
Sunday afternoon, immediately after the farewell popular 
concert in the Auditoridm, The musicians will travel in 
their two private sleepers and with their private baggage 
car to carry the instruments and the large supply of music 
Che States which will be visited include North and South 
Dakota, Minnesota, Wisconsin, Iowa, Missouri, Kansas, 
Colorado, Illinois, Michigan, Indiana, and Nebraska, and 
among the important cities and towns are Winnipeg, Des 
Moines, Kansas City, Denver, Topeka, Grand Rapids, Kal 
amazoo, Lincoln, Omaha, Sioux City and Duluth The 
tour will end in Duluth June 4 Among the most im- 
for the Western Canada 
music festival at Winnipeg, April 4 to 6; the festival at 


portant engagements are the 





Des Moines, dedicating the new Coliseum in that city 
when Madame Schumann-Heink will be a feature, and a 
three days’ festival in Kansas. The orchestra will play at 
hve State universities, those of Kansas, Nebraska, Iowa, 
Illinois, and South Dakota 


Marion Coe HAwtey 


The music of Professor Converse (“The Pipe of De 
sire”) gains somewhat on acquaintance. “The more I hear 


it,” said a cynic in the house last night, “the more I ad 


mire the scenery! Exchange 





# FINAL PHILHARMONIC CONCERTS. ~ 











rhe closing concerts of the Philharmonic Society's sea 
son were held at Carnegie Hall last Friday afternoon, 
April 1, and Saturday evening, April 2. The program, an 
unusual one in selection, Seiaiilaas of Beethoven's “Choral 
Fantasia” and the same composer's ninth symphony, Th« 
chorus assisting in both works was the Bach Choir, of 
Montclair, N. J. Ernest Hutcheson played the piano part 
in the fantasia rhe list of soloists in the symphony em 
braced Corinne Rider-Kelsey, Viola Waterhouse, Janet 
Spencer, Daniel Beddoe, Paul Dufault and Herbert Wat 
rous. 

Mahler first introduced his interpretation of the ninth 
symphony to New York last spring, when he led a s 
called “extra” Philharmonic concert after the regular con 
ductor of the organization had closed his season here It 
was largely on account of the tremendous impression made 
by Mahler t 

i , 


scheme really crystallized to make him the permanent 


ren (after only two rehearsals) that the 


leader of the Philharmoni 


Subscriptions poured in when 
it became clear that he could create the same overwhelm 
ing effect in the concert room which had accomplished 
previously in opera 

At the concerts of last week, the Mahler conception ot 
the ninth symphony was as impressive as a year ago, but 
the execution was infinitely better, for the director at 


his men have been playing together constantly in the mean 


time, and understand one another to the minutest degree 





in purpose as well as in the manner of doing Aided as 

he was by an extraordinarily brilliant array of soloists 
ind a reliable chorus (although it might have been larg 
Mables gave his hearers a wonderfully vivid and vita 


presentation, in which the structure, moods and dramati 
life of the grandiose tonal epic were illuminated with a 
the penetrating strength of his intellect and musical 
tionalism lt was a worthy ck to a season in which 
Mahler has performed for the New York public an a 
tounding repertory of symphonic works, and delivered cot 





vinemng proot f his cosmic knowledge, uncompromising 
earnestness and illimitable artist mpathies lf ul 
metropolitan music lovers do not tlock to the Philhar 
concerts under Mahler next sease they will write them 
selves down as shams in local prid nd pretenders in the 
matter of culture 

Rarely has such a splendid group of inget 
in ensemble before the neert audience f this tows 
Mmes. Corrine Rider-Kelsey, Waterhouse ; Sper 
have been praised so often in these columns 
sion of former triumphs, that tailed a ' 
performances is necessary now The trio represented tl 
gratifving combinatior t brains wit weauty { tone 
therefore the difficulties of Beethoven's vocal | f 
female voi were smoothed r and sung 1 lawl 
fashion all too rarelv heard w the great symphor t 
choral des are abroad t and Danie Reddo 
Paul Dufault took ire f the finical te r part wit 
smoothness and charm of t producti 
ight into the per me us of Herb 
Watrous was a sonor i . ‘ 
ally 

rt Choral Fantasia” 1 e of the most interesting of 
Beethoven's works, even if it cannot be ranked quite wit 
the greatest of the master’s mphoni \ strange hodge 
podge of orchestra, chor solo work, ensemble and pirat 
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solo—a fantasia it surely is, but one in which the hearer 
s made to feel that Beethoven's genius was manifesting 
itself experimentally rather than as t tcon ft spon 
taneous conception and final artisti victi he 
heterogeneous elements employed by the composer ar 
fused as perfectly as it is possible t ite such dissimilar 
vaterial, and the form of t production satishes the m 
sical purist to a large degre Melodically, the “Choral 
Fantasia” has fine moments, and there are several cli 
maces undeniably graphic in their cumulatiy intensity 
and dramatx power 
Ernest Hutcheson was a potent factor in th emarkabk 
performance given Ch Fantas sm 
nship is of the kind to revel in just such a pportunity 
ind he delivered his pianist tribut c mor 
The tricky entr $ 1 exits tl dM I sot 
t in the least bit. for he c ed t bs w tl ti work 
ind obvi y + his par tas a varat l 
siderat ts aff 1 to t work as 
rganm wi « its | ist t is slv n 
i phrasing and rr t manipulat i 
tone, pedal and dyn vere r f endle gt 
ati t t ‘ ‘ g t s wh 1 st how 
isterfully Mr. H ) ed the tir vert : 
unce and helped im the mag ent ! I I 
“ il rtist 1 wt 
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Carl Pohlig, Leader Par Excellence. 


re for } ype of Carl Pohlig, conductor of 
phia Orchestra, calls attention to the fact that 
( director has just finished another highly 
which he made himself more 
nd musical favorite with all 
ladely s concert going public 
trips abroad do not represent mere 
m est and stimulating change of 
feel at toward the country which 
ent iastically, and often he has 
{ i interior of Pennsylvania 
i ffer opportunities for rus 
: interesting aS any of the 
| Pe foreign sojourn every 
iint himself with the newest 
ymphoni la to examine all the 
to determine what por 
r e interesting and important 
p t the following season's 
pecti | selection is much 
ticated per ns imagine, espe 
| t th t utmost thorough 
I t always been 
is case, for no leader 
! essi OV 
¢ patrons of In n 
t Philadelphia baton. Mu 
keeping abreast of 
t in Composi 
|’ phia Orchestra 
ta ues of tl 
ms of the symphony 
rom Cork to Cal 
{ t stral me 
luctors know that 
eglected by Carl Pohlig 
if Musicat Courter 
t ven by him tn 
th tl re tra of that city) 
teady allegiance to 
° mi interpretations of Bee 
| t imann, Mendel 
praised as enthusiastically by 
picturesque and in 
bschaikowsky, Dvorak, 
| r, Schilling Smetana, 
} ‘ tholic or wide pet 
{ ilig ever has been at the 
for the matter of that, 
could not pos 
t iton the same love 
t imented Fritz Scheel, 
proved otherwist 
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for the Pohlig activity has been so dignified, so effective 
and so thoroughly worthy in every way of the glorious 
traditions of the Philadelphia Orchestra that the younger 
leader conquered his public completely, and now stands on 
the same exalted plane occupied by his popular and dis- 
tinguished predecessor, and, in some respects, commands 
even more admiration 

When Mr. 


will enter upon what he himself promises as 


the fall he 
“the most im 
portant and interesting orchestral season in the history of 
Philadelphia.” 
to his plans 


Pohlig returns from Europe in 


The great. conductor gave no other clue 
the of 
when pressed for information, 
New York last week, 
MUSICAL 


in way forthcoming programs, and 


just before his steamer left 
waved his hand in farewell to Tue 


Courier representative and said smilingly: “I 





ARI 


( POHLIG 


all the talking with my baton at the concerts next 
Philadelphia.” 


will do 


winter in 





Tollefsen Trio at Bloomfield. 
The Tollefsen Trio furnished the program for the 
ng entertainment of the season under the auspices of the 
Church Guild at Bloomfield, N. J., 
Trios by Rubinstein and Schuett, vocal, violin, 
solos were rendered by Rose Bryant, con- 


e clos 


Virst Presbyterian on 
March 28 


cello and piano 


tralto; Carl H. Tollefsen, violin; Vlodinin Dubinsky, cello, 
ind Augusta Schnabel-Tollefsen, pianist There were 
many encores 

In Madrid a few weeks ago Wagner's “Gotterdammer- 
ung” was given with such an unsatisfactory Siegfried that 
when he was killed by Hagen the audience broke into vio 
lent applause. 





Myron W. Whitney, Jr Basso. 

Those who have heard Myron W. Whitney, Sr., can 
recollect the splendor and dignity of that singer, from 
whom the son evidently has inherited a fine vocal equip- 
ment and an artistic sense of song interpretation. At a 
recent recital in Portland, Me., Mr. Whitney achieved a 
great success, two press criticisms being as follows: 


Let us say at once that this was one of the most satisfying and 
important song recitals in many seasons past. It was a song re- 
cital and something more—a study by way of illustrative exposition 


of the art of singing. The bass of the younger Whitney has a re 


sonance, a mellowness and flexibility which give it individual dis 
tinction. Throughout its range Mr. Whitney's voice has pure 
musical tone, often of delicious quality as in “half voice’ pas- 
sages, of adequate sonorous volume for dramatic expression of sus 


tained power and fluent in modulation. 
for vocal expression. And this voice is put to the best uses in the 
best The art by which it was informed, 
trolled was what especially 


Altogether a noble orgas 
way. directed and 
impressed and delighted. The 
justment of vocal means to ends; the perfection of tonal produc 
tion with absence 


con 
mice ad 
of all strain or forcing, the 
the 
ous element without overdoing it, 


artistic phrasing, the 


fine emotional or humo: 


the intelligence 


differentiation in shading, infusion of 


and temperament 


combining in the interpretation of the song in vivid expression, th 
lyric emotion or dramatic force giving warmth and color to the 
voice in amplest measure—all this was the manifestation of artistry 


of a high quality and to this manifestation was added the 
of 
rendition had its individual quality 


control 


and case mastery and of good breeding. Each of his songs in 


and peculiar excellence, and into 


Ww hitney 
Portland, 


he least significant of them Mr 
and Eastern 


enthused life 
Me., March 


and strength 


sweetness Argus, 16, 1910. 


in quality was the 
and the 


indisputably 


Rare, poetic 
Myren W. 
the fame of 
half of such 
seldom and cannot be 
that Mr. 
style 


and picturesque 
Whitney, Jr., 
this 


song recital given 
called forth b 


hour 


by fine audience y 


artistic 
to 


singer had and a 
Portland 
It 


presented made 


an 
pleasure as 
too often 
Whitney 


and 


comes music lovers, far too 


repeated was a program of in 


finite charm up of songs sharply 


contrasted in admirably suited to display to the utmost 


his versatility. 
the 


advantage 


Throughout evening of rich melody and fascinating rhythm 


there 


was always the purest tonal beauty, delicate and varied color, 
and nuance and an assurance and calm that was as compelling as it 
was alluring 
Mr. Whitney holds himself in remarkable restraint. There is never 
the slightest evidence of effort, and in his greatest climaxes, one 
felt the power that controlled, both intellectual and emotional. The 
sympathetic quality of his voice makes those songs of a quict 
nature distinctive and beautiful, and in his English selections there 
was endless charm in the exquisite clearness of enunciation and 
perfection of phrase. One hardly dares to say which of his nun 
beds made the strongest appeal. Each had an individual touch, but 
encores were demanded after the Massenct number, and the final 
one “Tally ho” brought forth a French bit that was one of the 





Francis Walker to Take Students Abroad. 

Francis Walker, the baritone and teacher, now located 
at Spokane, Wash., will arrive in New York with a party 
of students during the latter part of May. Mr. Walker 
and his company expect to sail from New York for Ger 
many, May 28 They will see the Passion Play at Ober- 
ammergau and the remainder of the summer will be passed 
at Mr, Walker’s summer school in Florence. 





Fischer Delights Brooklynites. 
Otto L. Fischer, the young American pianist, 
audience in his recent Brooklyn recital. The 
Union said: 
His 


delighted 
his Standard 


In 


playing was superb the Grieg number (nocturne, ( 
major) the composer's idea was caught to a nicety and Liszt's 
music was grandly given by the talented pianist. His work with the 
left hand was so fine that you would imagine that there were thre« 


hands at the piano instead of two. 
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telling Q raped 


positions now held by f 
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Dimittis,” composed by S. Wesley Sears, who is organist Thursday evening, April 14 Ellis Clark H m 
and choirmaster of the church Although of more than e the pianist 
ordinary difficulty, the choir rendered both canticles with neue 
fine feeling, bringing out their beauties most effectively At the Treble Clef's spring conce to be giv 
These latest contributions to the music of the church ars cultural Hall on Apt » tw ssisting solois w 
of no mean order, the fuga] Amen is of striking original heard They are Ellis Clark H mat the te 
ity and vigor, which is saying much, considering how many st, and Dorot Johnston Baes« harp 
hundred settings of every description these hymns have nnre 
had Mr. Sear’s Sunday evening organ recital included The Musical Art Clul $1 i eries of W 
fatiste’s “Paschal Offertoire”; tcccata and fugue in D day club mghts during the spring months Music w 
minor, Bach; prayer, Sears; and “Marche Pontificak rendered by any performers w happen to be present 
Widor set of string instr ents for « tet plaving wi kep 
eee for tl , ;' ¢ Wedne 
Virginia Snyder was heard in recital u ibout f \ ‘ vere Pp " tet 
Puitapecrnia, Pa, April 4, 1910 of the Combs Conservatory of Music on Gade and Sve ‘ { 
The Philadelphia Orchestra Association announces a yoon \ widely varied program gave thi Ricl eiste ia ( 
number cf arrangements that have already been made for opportunity to display her intellectual, emotional and te« W 
next season's series of symphony concerts During the nical grasp of the instrument, and she gave convincing — 
past ten years the orchestra Bae 8 ade for itself a place i proof of ability in al] these lines Among the most « Williams-Parmalee Recital. 
the very center of the city’s musical lite, and wath the fective numbers heard were Brahms’ rhapsodie, No. 2 Helen ( ‘ 
opening of a new decade it is planned to extend its work concert etude, MacDows Norwegian Dance Combs Scott P 
‘ , ‘ itt it ‘ u 
~ lim Is o t or ’ ; , ’ 
and influence even to greater limits. Instead of the forty Waldesstille,” Grieg, and “Polonaise,” op. 46, No. 12, M Ci a a re : 
four concerts as given during the past season, the orches-  [j)owell al . ‘ 
. d rese \ ' R 
tra will give fifty performances, twenty-five on Friday a rv re : 
* { pita | { \! x ‘ 
ternoons and twenty-five on Saturday evenings. Conductor : 
: : ; ' At a concert given on Saturday evening im aid of lows 
»} . ‘ } ] ° 
ohhz is planning to give a number cf the larger sym , é 
8 Bd ' : - > Church of St. John the Evangelist, the following promi ' 
phonie works which tmntroduce chorus work Among the ““p - ; 
2 : ' \ ; nent Philadelphians took part: Mrs. William J. Baird, Mr nt : 
<oloists engage © tar ré *asqua mato, haritons , 
Hosts ¢ 7 ged 5 . ate , ‘ James M. Anders, Mrs, John Dougherty, Howard M. She ushior < ‘ r . 
Thaddeus Rich, violist seph aikin ellist Schu , " . : 
; 2g P : : ; Ae , H William J. Baird, A. J. Drexel Biddle ard Jame as ‘ 
marn-Heink, contralto; Francis Macmillen, violimuist er ; : ‘ . Miss P , 
+ pig Seba: ‘ _— ‘ . Baird It will be noted that this was Mr. Shelley first 
man Sandby, cellist, and Ernest Hutcheson, pianist ? 1 SPUa. ar R 
ippeara . S a Vocalist inne nis eput was a n s Si 
nn P 
esstul one ‘ Hi 
The Philadelphia Trio was heard at the Acorn Club on eee 
Wednesday afternoon This was the trio’s fina] recital for 1 . 
1 rs : Signor Rosa, operatic basso, was hear in concert at th A W 
the seison, and a very successful first season tt has proved : 
rt ' 1 ' " , New Century Drawing Room on March 28 Assisting were . 
ar: issical trio, like the string quartet, makes its ap 3 ‘ : 
, : , , Katherine MeGuckin Leig ontralt Ferruccio Gianni art 
peal to the chosen few, and needs the intimacy f the ‘ Will ' wis 
' ' tenor nna liliams, sopran nd igi ostanz ! 
smaller hall to he fully enjoyed Audiences that filled | rt 2 ‘ 
t inst rT rogram msisted of soles and scenes tron 
the Acorn Club hall have been the rule for these fine re x I , . — 
+ tallan peras 
citals The final program consisted of the Beethoven , —— 
rrio, No. 3, and the Rachmaninoff Trio in D minor loth his wife, to whor t 
. a Dan " . 7 . inet , _ : 
numbers were beautifully performed by \lexander | Braun, one of the few really e American tenor veara 
. ’ ‘ } ’ Th ’ ¥ ] ’ } r , 
Schmidt. violinist: Herman Sandby, cellist, and Selden Wl give his annual song recital at Witherspoon Ha rence, for p 
Miller, pianist f his t 
ere. t« led with ! t ( 
Studio 12 hed him if she had not 
At St. Clement’s Church the Easter vesper service was ; 
ked by tl M . N ctethss:.-coga been 
mi : he rendering o 1 “Magnificat” ; 1 ® 
1arked by the rendern fa “ igwnifica ind “Nunc (OR. MASON'S ) ime O t 
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Master School for Violinists. 


FLA L ELF 


BOHUMIL MICHALEK, Director. 


whe most 


rigid, searching investigation will result in a strong confirmation of the fact that our 
is immeasurably superior to any similar a in this country. 


ear book mailed 
INE ARTS BLDG., CHICAGO. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicago, itt 








‘BEESLEY = 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
Ualon Hill, &. 3, 





ESTHER PLUM 


Gonwaie 
Oratorio 
Recitals Concerts 
Address: 1519 East 624 St., Chicage 
"Phone a4a8 Midway 





MARIE ZECKWER 


SOPRANO 
Management; HABNSEL & JONES 
1 Bast 424 St., New York 
Phlildelphia Address ; 108 North 34th St. 
Phone, Preston 20614 





HANNA BUTLE 


SOPRANO 
Address: Auditeriam Ballding 
Wabash Avenue, Chicago, Itt. 
Resident Address: 1220 Winthrop Avense 
Phone, Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 44tor1um bandos, 


VICTOR HEINZE, President 


ef unrivaled excellence. 


CLARENCE DICKINSON, Direster 
The best school fur serious studenta. A complete course of study in each de 
Unequaled opportunities for thorough education. Sen 


DA, WILUAM CARYER WILLIAMS, Registrar 
ment. A faculty 
for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicage 





STUDIOS 
KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
For Terms and Dates, addres 
Mesical Agency, E. A. STAVRUM, Mgr 
STEINWAY HALL, CHICAGO 





SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut St. 
PHILADELPSIA, PA. 











AMERICAN 
ACADEMY 


or 
DRAMATIC ARTS 
FOUNDED IN 1884 





Connected with 
Mr. Charies 
Frohman’s Empire 
Theatre and 








lte exceptional facilities and complete organisation 
made it the recegoised leading institution 
for dramatic training im this country 


have 


BOARD OP TRUSTEES 
FRANKLIN H. SARGENT, President 
FROHMAN JOHN DREW 
MAS BENJAMIN F. ROEDER 


DANIE! 
AUGUSTUS TH 


For catalogue aed information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, SEW YORE 


JOHN R.ROBERTS 
Saybrook Apts, <““7°"" Pittsburg, Pa, 


siovaant CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence Vie det Conti 7. P 2 de 


ALTA MiLLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


M YRTLE R. LEE 


ORATI IR \ MEZZO-SOPRANO 
( T ching Groduate of Stern 
f Mus under Blanche Corelli 
419 Fine ol Chic cago 


yy ‘O ~N STEIN 
ACADEMY :: OF :: MUSIC 


Imeorp. Nov., 190@7 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 




















Edith Bowyer WHIFFEN 


Pianist-Accompanist 
3a Calle Roma, Num. 41 CITY OF ae 


D. A. CLIPPINGER’S 


CHOOL OF SINGING 
Send ter Circular of Summer Institute for Singers 
410 Kimball Hall, Chicago. im 


CLARENCE DICKINSON 


‘ONCERT } at arnt A 


nist and + Brick Pres 
Hordes Give Club, 412 FFT AVE senor ate font “cit 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 Bast 54th Place Chicago, itt. 
Management: E. A. STAYRUM, Steinway Hal! 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, In. 


James Stephen MARTIN 


VOCAL INSTRUCTION 


6201 Walnut Sees t ae 
Studios? ) 307 Nixon Bulldi wd 


THADDEUS “RICH 


CONCERTMEISTER 
Philedeiphia Orchestra 


Ellis Clark Hammann 


PIANIST 
1524 Chestnat Street,  PHILADELPBIA, PA. 


LEEFSON-HILLE| ; 


CONSERVATORY OF MUSIC 
Weightman Building Phitadeiphia, Pa. 


Frederic C. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Broadway, New York Baker Byliding, Philadelphia 























FRInBDA. 


LANGENDORFE =: 


Direction: R. E. JOHNSTON, St. James Building, New se, 


MEZZO 


CONTRALTO 


1909-1910 
Tour 9g 





navw DUGGAN 
‘ADKINS = 





TENOR 
Oratorios —Recitals— Concerts 
American Conservatory 
_cicago, ILL. 

Mo sponcinhetyen 
LOUDON G. CHARLTON 
nee aoe HALL 
Address: 34 West 44th Street 








Sigor DADDI 


Manhattan Upera 


Ten House 
Vocal Studie: 5 51 Tr Sar Street, New York 
6 Plaza 


es 
VIOLINIST 

American Conservatory, Kimball Hall Building 

Residence Phone, 3562 Hyde Park Chicago. Ilie. 





"Pupils Ac-eoted 
Ac-« 
Georgia BE SHERWOOD SCHOOL 
i. 


PIANIST 
SOLO or ACCOMPANIMENT 


ment: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
Phone, Riverside& Wew York 


6: Chorch and Concerts 
101 West 9ist Street 
"Phone, 3261-R River 


CURTIS A. BARRY 
ORGANIST 


4918 Winthrop Avenue, - Chicago, Il. 
Phone, Edgewater 698 











carver WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM tain 


ae, 

THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STER’ Principal 

Complete sn education in all branches 


Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia. 


Louise St. John WESTERVELT 


ay oor , Saar 
328 128 Wabesh Avent Avenue CHICAGO 


“i RUELDAFF = 


tal Southern States Febreary aed March 


GUSTAF HOLMQUIST 


BASS-BARITON 
504 Kimball Hall CHICAGO 


LULU JONES DOWNING 


anid Composer and Accompanist 
A 




















Song Recitals 
sm Featuring Vocal Artists of Note 


H ADORESS: 
’ ge MUSIC ART SHOP 
° 6642 Kenmore Ave., Chicage 


Se 


sid Pine Arto Dida Chicago, Il. i. ad 





JOSEPH SCHUE 


ORATORIOS 


MARGUERITE VON SCHEBEN 





RECITALS 


SOLO HARPIST 
Pitisbarg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 
Address: Hotel Walton, Philadsiphis 


CONCERT 


Dramatic Soprano 
625 Orchestra Hall, Chicago 11) 








SOPRANO H 


HOT Z: 


BASSO CANTANTE R 
STUDIO: 1710 Chestnut Street 
VOICE CULTURE ¥ 


JOHN B. MILLER === 


Direction 
Stelnaway Hall, - 


BE, A. STAVRUM 
CHICAGO 
Charles Wakefield Cadman 
IN THEIR 


Paul Kennedy Harper 
AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place - - Pitteburgh, Pe. 


—— i LD Concert 


Organist 


KIMBALL AS 243 er shy CHICAGO 


PI ANO- ‘ORGA N 


CONDUCTOR— Apollo Musical Club, Mendelssohn Club 
CHAUTAUQUA (N. Y.) INSTITUTION 
MR. SHERWOOD’S 


22d Summer Session 


Term of 6 Weeks, beginning duly 9%, 1910 

; Des pertietes Private lesson Mr. Wil 

od, Miss Georgia Ke her and Mrs. EB. 

etabine d with 30 interpretation and 

ysis classes The classes are absolutely essen- 

tial to the course and enable the student to ac- 

quire practic sal and permanent advantages in music 

during the term of six weeks. Artists’ Recitals, 
Pupils’ Recitals ona Concerts 

SHER VWOD® MUSIC Scuce. 

HICAGO, ILL 


ME Es. 1910. Specie! Courses te all 
departments under eminent teachers. 














ms She 


ADA H. HOLMES, Secretary, Fine Arts Building 





THEODORA STURKOW 
YY DE wy oy He Pianist 























aman QUE == 
WJ. KITCHENER == 
KARLETON WACKETT 
ARTHUR a i 
ARTHUR M. BURTON 
BOPRANO. 
tte. Bought and Sold. wean, fare ir 
irs. THEODORE WORCESTER 
Address: STEINWAY PLANO USED 
cee aa 
anaes non rosemini 


Siow RNG Eat Re Wl a 
Pine Arts Bullding ~ ° 
M E. LUCILLE 
PELE Rim 
Gottschalk chalk Lyric “School 
seamen and 
Sig. aivane FROSOLONO, $7252", 
1156 East 47th Street - Chicago, Ill. 








THE MUS 


ICAL COURIER 





















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 
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Artista know the rarity of 
violins whose tores are 


CONCERT DIRECTION 


HERMANN WOLFF) 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 









““‘eweet’’ trom lowest (to A 
Concerts, Berlin; the new Subscription Concerts, i citesiens, Yee te 
Hamburg; the Bechstein Hall, Berlin. n you desire « 
Representative of more than 400 artists, inclad- whore tone qualities ar 
“ . tinguished in power, inter 
ing d’ pees t, Ysaye, Ansorge, Thibaud, Kreisler, oy. teliliencs, evenacs 
Sembri Risler, Van Rooy, Hekking, Carrefio sympathy. pertection of open 
and many other celebrities Also manager of the fiths, stopped fifths, thirds 
Berlin Philharmonic Orchestra and of Arthur actaves, cienr harment 
Nikisch. pure pizzicato tones, dist 
arpeggios, distinct in shak 
Principal Agency for Music Teachers trill and staccato, and withal 
quickly responsive to bow 
pressure from real pianies 
mo to tortinsine it yo 





have such a vick 
pot be interested |i 


Berlin, W. 


EONARD ‘e's 


CONCERT DIRECTION 


Touch’ = which I will gladly 
mail you FREE, and which 
contains opinions from 
world famous artists, who 
use REINDAHL VIOLINS, 


Violins sent te responsible 
persons on trial, for com- 
parison with other new or 
famecs old violins; if 








LUCIEN 





| desired, gradual charge 
SCHMITT = —— 
= L VIOL +A 
Young Virtuoso Cellist | ernard Lisemans KNOTE REINDAL 
Chas. Gee P ae wee 
CONCERTS AND RECITALS| ‘== json fr: gigi, 318thenanom Bie 





15 -}y= ast Vee Buren treet 
Axel Skov A 
E Heermana East 9 8 


ADORESS: 
tee — CHICAGO. ILLINOIS, 6.3.4. 


234 East S8th Street, 





few York 





A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Twa 
MUSICAL 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


REFERENCE : 


Courrier. 





Case Designs Which Are Original, 
Artistic and Beautiful 
BUSH & LANE PIANO CO. 
HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
yap a a RET Berlin-Charilottenburg, 8-9 Kantetr. 





CONSERVATORY Developmen? in all branches of music. OPERATIC AND DRAMATIC Sé HOOL. 
Complete Training tor tl e Stage OR( HE STRAL SCHOOI mprising all solo and all or 
chestral instruments). SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOS ITION Alexander von Fieiitz, P Geyer, Wilhelm 
Rls tte, Pr . Arno Klieffel, Prof. Philip Ruefe Prof, } I Taubert, Arthur Willner PIANO 

rg Bertram, Severin Eisenberger Al. von Fieiit Guenther Freudenberg, “Bruno Hinge 
Re ore vid, | past Hoffzimmer Emma Koch, P rof Martin Krause, Clara ‘rause, Prof. James 
Kwast, Frieda Swe Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvaa, 
Prof. A ) Theodore Schoenberger, | _ > Schytte August Spanuth, Prof. E. E. Tem 
bert. SINGING—Mme. Auer-Herbeck, Marie Be Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Fr Lydia Hollm, Karl oo Cha er Singer), Frau Prof. Selme 
Nicklas» Kempner, Nicolaus R otha sch! (Royal « hamber Singe Wladyslaw Seidemann, Dr. Paul 
Bruns, Ad if Schultze, Serge Klibansky, Alfred M he OPERATI( CLASS—N. Rethmeehl. 
VIOLIN—Prof. Gustav Ho t tr, Alexande Fi lemann, Max berg, Theodore Spi atin &c., 
& TARP. Franz Poe ‘ORGAN Bernt ard li ng, Royal Music Director ELLA 
Erich Hollaender, Eugen Sandow 
Prospectuses may be obtained thro igh the Conservatory. Pupils received at any time Consultaties 


hours from 11 4a. 


Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractore 


Education from beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


m to 1 p. @, 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY Pe 
PIANOS HMlason & Hanlin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As al T 
THE STANDARD PIANOS OF THE WORLD Soe 

















Park Avenue, Borough of Manhattan 
. Jackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of = NEW YORK ® Y 
Riker Avenue, Borough of Queens ee 


AND 


| St. Pauli, Schanzenstrasse, 20-24 ~ - BAMBURG 
PRINCIPAL VWAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,.W., London 


Warereoms: Jungiernstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin Bos’ i ‘ON] 
They are a'so sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


“{IMBALE" 




















CHICAGO, ILL., U. S. A. 


Ci epate lee 


S\ the World's bYecn 
Rice: Seles Biccron a Pavel ate) 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : 3 


























IANOS appeal to the most critical musical taste, and are 
‘receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


sis FIFTH Avenue || YVose & Sons Piano Co. 
orner 32d Street 160 Boylston Street, Boston, Mass. 





The advantage of sucha piano 
appeais at once to the discrimi- 
nating intelligence of the leading 
erates <  t 4.058. S28 3 ee 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











